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QUEEN N’S HALL. CR YSTAL PAL ACE. 


GREAT TRIENNIAI 


HANDEL FESTIVAL, 1906. 


WEDNESDAY EVENING, JUNE 27 


D HARLES HARRISS nas 


GRAND REHEARSAL DA\ Saturday, June 23, at 
BRITISH-CAN. \DIAN THE MESSIAH’ Sonitie cainahe genres 
we SE RAFI 
IF . cy at ita ERT] EGYPT, "and MISCELLANEOUS Thursday, J at 2 | 
SELECTION | 
To TAKE PI 0 ‘JUDAS MACCAB.EUS Saturday, June 30, at 2 p.m 
His ExceLtency THE EARL GREY, G.C.M.G, cia 
(Governor-General of Canada) Madame ALBANI, Miss PERCEVAL ALLEN, and Miss AGNES 


NICHOLLS. 
. vos . . Madame (¢ RA BUTT an 
fis ExceLLeNcy THE EARL OF MINTO, G.C.M.G. | \ime. KIRKBY LUNN Cos perminion of Grane Opera SYNDICATE) 
(Viceroy of India) Mr. BEN DAVIES and Mx. CHARLES SAUNDERS. 
A oO Mr. WATKIN MILLS, Mr. KENNERLEY RUMFORD 
Mr. ROBERT I ADFORD, und Mr. SANTLEY. 


THI LADY MINTO COTTAGE HOSPITALS FUND 
é' ae Daan Oe tout Manitoba, the North-W The LONDON SY MP HONY ORCHESTRA. 


Ter I hC 
Principal Violi . Mr. FRYE PARKER. 
Six ALEXANDER MACKENZIE w , : CHOIR anp ORCHESTRA .- 4,000 PERFORMERS 
. cages Organist - Mr. WALTER W. HEDGCOCK. 
“eC ' ) yr R SODY ” " “ . 
CANADIAN RHAFSOD(' Conductor - . Dr. FREDERIC COWEN. 
Sik HUBERT PARRY wu ‘ HIS 
spectus, containing f information, and tickets, may be odtaine 


**BLEST PAIR OF SIRENS Novello & Co., Ltd., 1, Berners Street, W., and Box Office 


CHARLES V. STANFORD I N H 
“IRISH RHAPSODY LINCOLN FESTIVAL. 








Six EDWARD ELGAR H 
VEDNESDAY, June at 5 p.m. 
“INTRODUCTION AND ALLEGRO” For SrrINGs ORCHESTRAL CONCERT at the CORN EXCHANGE: Works 
y Sir C. H. H. Parry and Dr. F. H. Cowen (conducted by the 
I FREDERIC H. COWEN U i Composers); Beethoven's Symph my (No. 8) in F, “ Siegfried's 
: ; 9 Rheinfahrt,” ** Kaisermarsch, L’Arlésienne " Suite, &c. 
“6 ¢ > > 2 BR , SR : 
VERTURI THE BUTTERFLY BALI THURSDAY. Junt 
N ORATORIO SERVICES at the C \THEDRAL. 
I CHARLES HARRISS 15 p.m.: Dvorak’s Te Deum; Parry's * Voces Clamantium” ( 
a | ducted by the Composer); Strauss’s “‘Tod und Verklarung 
Cuoric Ipyi *f PAN. Brahms’s “* Requiem. 
7-15 p.t Schubert's ‘* Unfinis S p Handel's Israc 
Mavame ALBANI Mite. PAULINE DONALDA hens Soloists 
1 > oct ) S : Miss Agnes Nicholls. Mr. Ss. 
Mr. FFRANGCON-DAVIES v asssi Rp 5: acta even Mr. 
GET Miss Ada Crossley. Mr. 





THE LONDON SYMPHONY ORCHESTRA Principal - . 
A Org: t Mr. H. L. Balfour and Dr. W. G. Alcock. 
. +. . . ew Conductor Dr. G. J. Bennett. 
CHORUS OF TWO HUNDRED AND FIFTY VOICES : , , t 
Pr yspectus, giving ft information, and Tickets may e obtain it 
Se nc ini the Festival Office, 347, High Street, Linc 


Berners Sevet, W. ; Queen's Hall Ticket Office ; and usual Agent. ROYAL ACADEMY OF MUSIC, 
var "Opamrrwv - "PD TENTERDEN STREET, W. 
UNIVERSITY OF DURHAM. seal 

The Examinations for Degrees in Music are held in Durham in ee ee ts ee ig Nei 


Marct \ (testamur only) and September. , ®. . aged 
For particulars, with copies of former Examination Papers, apply President: H.R.H. THe Duke or Connaucut, K.G. 
to the Secretary of Examinations, or to Dr. Armes, Durham. Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M 





‘HE GUILDHALL SCHOOL OF MUSIC.| .. =~ en 
Within three minutes of gate Hill, Fleet Street, and The Academy offers to Pupils of both sexes an opportunity o snag a 
Blackfriars Station (District Railway). = : 
Managed by the Corporation of the City of London. 
Principal: Witt1am H. Cum™incs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. 
ew pupils can enter at any time. CARES COMERS. at Queen's Hall, Friday, June 1, at 


Prizes, Medals, and Schol ere giving free and assisted ORCHESTRAL CONCERT, at Queen's Hall, Wednesday, June 





Lud - A 7 
a thorough education in Music in all its branches, under 
eminent Professors. 


MIDSU —— R HALF-TERM begins Monday, June rt. Entra 
Ex 


tion, Wednesday, June 6, at 


t 





competed for annually. Subjects taught: Piano, Singing, at 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training METROPOI U1 \N EXAMINATION for LICENTIATESHIP 
Elocution, Gesture, Fencing, z - Opera. Lady Superintendent has " : alin 7 
= iad e h “ a Bee 9 (L.R.A.M.) Syl is now ready 
arge of all ladies attending the School. Prospectus and form of : , : “ee 
entry free on application to 7 SAXE WYNDHAM, Prospectus, ~emecon e Forms, and all further information of 
Victoria Embankment E.C. Secretary. W. RENAUT, Secretary. 
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_IBBS 3S & TILLETT | HUGO GORLITZ, 


(I ’ & LATE Mr. N. VERT) 119, NEW BOND STREET, LONDON, \ 
MUSICAL AND CONCERT AGENTS, Telegrame—Hugonctes, London. Telephone 4 we 
HANOVER SQUARE, LONDON, W. KUBELIK SEASON, 1906. 
October— November. 
LE REPRESENTATIVES Under the sole Management of HUGO GORLITZ. 


MADAME CLARA BUTT KUBELIK TOUR, 


Around the World, commenced at New York, November 
MR. KENNERLEY RUMFORD. 


MIR. PHILIP NEWEURY. BOHEMIAN STRING QUARTET. 
MR. CHARLES KNOWLES A SPECIALTY. 
a Mr. HUGO GORLITZ has the greatest facilities for supplying th 
MR. HERBERT WITHERSPOON, , a : a . . 
best English oratorio artists, and undertakes when he engages al! tt 


MM. TOHANNI] WOLF] artists to send them fully rehearsed for any work which might | 
‘i \ fOr Ss OLLI 


} to them. 


TIVADAR NACHEZ, | IMPORTANT ANNOUNCEMENT. 


one et ad . » Sherwin hes anened a Stndin in Ne > — 
MISS GERTRUDE PEPPERCORN. Madame Amy Sherwin has opened a Studio in New B eet 
| for Vocal Culture and for preparing Students for the C 


Operatic Stage. 


MADAME AMY SHERWIN 


ENGAGEMENTS NEGOTIATED FOR ALL THE LEADING 
ARTISTS 


is sending out quartettes of artistes for 


ORATORI AT HOMES axnp CONCERTS 


\ 


| 
| 
| 
\ sri y + | 
= — . . , 
| wae distinguished success. The artistes can also 


CHAMBER MUSIC CONCERTS - 
engaged singly. 














IBBS & TILLETT, 
Ha» SovareE, I x. W. For terms and vacant dates, apply to 
I Oo | Telex MAVFA Hvuco G6értiTz, 1190, New Bond Street, London, W. 
T . “¢ . Tr | BIRMINGHAM AND MIDLAND INSTITUTE. 
THE ASSOCIATED BOARD 
. SCHOOL OF MUSIC. 
ROVAL ACADEMY OF MUSIC AND ROYAL COLLEGE OI! - 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. | Visitor é“ ... Sir Epwarp Excar, Mus. Doc., LL.D. 
| Principal .. .. Granvit_e Bantock. 
Patron: His M AJESTY THE Kinc. P Visiting Examiner FrReperick Corper, F.R.A.M. 
PRESIDED H.R.H. Tue Prince or Wares, K.G. SESSION 1005-06. 
AL CENTRE 1 Xx a ee ATIONS (Sy1 s A) | The Session consists of Autumn Term (September 18 to December 
I t Tt March and November at all | 16), Winter Term (January 15 to April 7), Summer Term (April 9 to 
Cent Ir ts in Mar April at all Centres, and | June 23). 
l and mber-December also. Entries for the | _ Instruction in all branches of Music. Students’ Choir and Orchestra, 
N De se Wednesday, Oct r 10, 1906. | Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
| Prospectus and further information may be obtained from 
S 0 \ TIONS (Svitanvus B | le —— 
I neg immnen ag  e g  y ALFRED HAYES, Secretary. 
" iz., March-April, June- d October- 





Nov t Entri for the October-November s close 


Octobe : icicles ROYAL 
pry og by hh yy polation, ‘Pace 3d. per set. per| MANCHESTER COLLEGE OF MUSIC. 





Special Houses of Residence recommended for Students. 


apy ~ 
ur. Post-free 
ct offer annually Six x Exhibitions tenable at the R.A.M., or Patroness: HER Mayesty QuEEN ALEXANDRA. 
. f St nd | k f Entry " > further | President : Sir W. H. Hou_pswortn, Bart., M.P. 
\ ylla i rms of Entry, and any further Principal: Dr. ApotrH Bropsky. 
wi e sent, post-free, on application t __ 
jane S MUI IR, Sa | NEW TERM began on Tuesday, April 24, 1906. 
I “A I ain sia adie. ee New Professor of the Pianoforte, Mr. Econ Petri. 
| 


Students are required to enter upon a complete Course of Musical 


INC( YRPORATED GUILI ») OF G H U RCH Instruction, and are not admitted for a shorter period than one year. | 








—_— " —_— | Fee for the year £30, payable in instalments of £10 at the beginning 
MUSICIANS feach term. Special Fee for Wind Instrumer ats, £15. 
Founded 1 I rporated 190s. | The Prospectus, with Scholarship information and Diploma Reg 
o_o | lations, and Entry Forms, on application 
President: THe Very RE: ge Dea? B : | ST ANL EY WITHE RS, Registrar. 
——_ Under the Musical Reform Association (Lim.). 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- | J T es 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London, and at NATIONAL COLLEGE OF MUSIC. 
approved Provi Centre luly next Patron: Ducnessor Mar.teorouGH. Warden: Dr. Tinpatt, A.T.C.1 
Sule eae tal , f Dr. LEWIS. Warden. a2, Berne LONDON EXAM., June and July 4 Grades and Di as 
gg =e : asa >1(A4.N.C.M., L.N.C.M., F.N.C.M.). Special Medal exam. Singing 
pecans Members and I al Secretaries wanted. 
MUSICAL CORRESPONDENCE COLLEGE, | CHURCH ORG ANISTS' SOCIETY 
; 0g Lidl ae ing meno BRIGHTON Patrons: Canons B and Bar» 
Les y M D rE Prey for Theoreti Exams Diplomas granted, Associate, Fellow, Service Proficiency. 
f Colles FREE S¢ ARSHIPS. Terms f 7 Higher n Lessons. Beck and Music Publishing, co-operative ter 
L Degree \ LA. | f 1 H Fret Musi al hood Id of S. Cecilia. 
Ent \ Secret f ‘ Guild, 112, Portsdown R 
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[USIC COMPETITION. 


the METHODIST 
RIZES of the 
GUINEAS, 


the 





PUBLISHING HOUSE are 
FIVE GUINEAS 
TWO 


value of 


THREE and 


vely, for 
BEST THREE 
ted to them suitable for 
1. PLEASANT SUNDAY AFTERNOONS, 
2, BROTHERHOOD MEETINGS, 
3, SACRED CONCERTS, 


SACRED SONGS 


Etc. 


\lso THREE PRIZES of the 


THREE ANTHEMS 
suitable for 


CHURCH CHOIRS. 


NO ENTRANCE FEE. 











GUINEAS 


PROFESSIONAL NOTICES. 


MISS EVELYNE KING, L.R.A. M. Mezzo-Soprano) 
Concerts, 7 Homes, Le 
I 


ss « 





40, Belitha s, Barnsbury N. 
CHANGE OF ADDRESS. 
MADAME MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 


MR. 
(Principal Tenor, 
Oratorios, Cx 


MR. 


ef Leapster 8 
St. Peter ar 
&c., 167, Ta hb row 


DAVID MACKENZIE 
(Pupil of Mr. qo er s). 


Voice Production, Sin 
LESSONS at Lor 


D. VINC E NT 
» Edwan s, Bucking 
k St ming 





certs, 


Baritone) 





For terms, &c., address, 19, Bert rers Street, Ww. 
MR. CHARLES MAG nae Bass) 
At liberty. Barcom Avenue, Stre< Hill, S.W 


MR. AND MRS. WALLIS A. WALLIS, 


(Baritone—Sopr: ano—Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, 


1.S.M. 
Ealing, W. 


SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 


. x 
fessor SE\ 





(Certificated by Pr vEik to have entirely acquired his teaching 
method.) Twenty years Teaching exper ience. 
Studio, 40, Wigmore Street, London, W. 
Pupils of Herr Heinrich Dittmar were aw f 
| Vi ying at the last Musical Competiti t York wW 
wi Spe 1 Prize—Mr. A ED GIBSON gt \ r. 





NEW SEVCfK VIOLIN MI rHOD. 
. SE vcik (Master of Kupetik and KoctA 


thor ugh yt ght 


‘) METHOD 
































, . , P ROFE SSOR KOENIG (of Prague 
Full particulars on application, enclosing Penny (Pr f Herr Sevetx). 
St Oo och \SSE S and PRIN ATE LESSONS. For particulars, apply to 
ae aan — . “a en - He g, 36, Ainger Road, N.W 
THE METHODIST PUBLISHING HOUSE, —— MI IVEY LEVEY 
MR. S % 
CASTLE STREET, CITY ROAD, LONDON, E.C. “MR. SIV \T THE PIANO 
E. iis o— gwar " pap 7 = = For vacant dates, a lress, etter, 
VICTORIA COLLEGE OF MUSIC, Mr. Sivey Levey, 6, Oxfor ge Mansions, W. 
LONDON. | MISS_AGNES WALKER “possesses a fine 
(Under the direction of The Victoria College Corporation, Ltd.) 4 Pn. yprano voi and i st artisti singer. Gent ans 
INCORPORATED 18o:. Court Reviews.” 147, Brockley Roady nadon, 8. 
42, Berners STREET, Oxrorp SrrEET, Lonpon, W. ME JOHN WHE EL AN Tenor), MISS MARIE 
— } 4 D'ALCOU RT (Soprano). Oratorios, Ballads, Duets. Recent 
Hon. PrEsIDENT: THE Most Hon. THE Marquis OF ANGLESEY. | Press 2 tices, ref ferences, terms, &c., 41, Carter L 54-5 S.E 
Principal : - H. Le D.C.L., F.E.1.S., Mus. Doc. HAY DN GROVER is _BOOKE D to Play 
* ' an: J. M. BentLev, Mus. Doc. Cantab., Hon, F.R.A.M. ag u dah sor gy ee teagan son the 2308 
Ho "pisces of Studies ; CuurcHiILL Sis_ey, Mus. Doc. | at CROY DON. Va i] and Instrume of rep te pro vi ed I 
| Cor mcerts and Dinners. Entire Specime Prog 1es forw 
Metroy politan Examinations in all subjects, including the Digiemes of | spr LI ee given in SINGING a1 P LANOFOR Pe 
, L.V.C.M., F.V.C.M., also for the Teachers’ Professional , Rathbone Place, W. 
in the Art of Teaching, Ju LEX: ANDER G ;UNNER, Pianist and Organist, 
heoretical Examinati Solo & Accompanist, Tenor Vocalist. Attends Banquets, Concerts, 
al Examinations are now being held at the various Centres. | At Homes, _ Artists at ided. Terms, &c., 19, Alfred Road, Acton, W. 





i, Silver, and Bronze Medals are offered for Competition. 
wns 


Local Secretaries required for t not represented. 


All communications to be addressed as usual to the Central 
t1, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.1.G.C.M., Secretary. 
- RAIS AL CONSERVATOIRE 
= IxsT., 1895. OF MUSIC, Lrp. INCOR., 190% 
ng lk yndon : 174, WARDOUR STREET, W. 
- Warden: Professor ALEXANDER Puiprs, Mus. Ba 
: LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
(20 Eminent Musicians) will be held (all Towns) in June l 


I eand July. 
“DIP LOMAS, ASSOC TATE. LICENTIATE, and FELLOW, 
eachers, Organists, Vocalists, Pianists, Violinists, and Bar 


EI UCATI INAL DEPART MENT, also Conservatoires, 5, Hardman 


St., Liverpool ; 16, Deansg gate, Manch Apply, Registrar. 


PLAYING 


for 


imasters, 





ester, 





ARTISTIC PIANOFORTE 


(BECKER SYSTEM). 





By simple means I am able to guarantee the basis 
\ PERFECT 


PIANOFORTE TECHNIQUE. 


Details of my SYSTEM, which is taught through the post, will be 
t receipt of a stamped and addressed envelope. 
H EINRIC H BECKER, Room 9, 68, Victoria Street, London, S.W. 








Office, 


LONDON 
ORATORIO QUARTETTE 


MISS PATTIE HUGHES MISS BELLE THYNNE 





MR. MERLIN DAVIES MR. HERBERT SIMMONS 
a , &e., a ivomn, Mr. Herse S s, 
o William Se we I's C wcert Agency, 978, Regent Street, I lon, W. 
MISS S ESTELLA LINDEN 
PRINCIPAL SOPRANO SOLOIST, Sout l 
seven years. Recommended by Dr. Mapet 
Principal of ri mic Sol-fa Fe tival, Crystal Pal: 
60 Oratorio: ut os 1: Bs sley (Dr. 
(Mr. Riseley by, Peterbor 
‘Address, 18, Stanley G: 





MISS ETHEL RADBURN 
(SOPRANO). 
Pupil of and recommended by Mr. CHARLES SANTLEY. 
Oratorios, oe Airs, Ballads, &c. 
39, Earlsfield Road, Wandsworth Common, S.W. 


Address, 
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4 1” R. ALLISON instructed by Post Candidates 
MISS cna sore aoe N r who OBTAINED DEGREES OF MUS.D. AND USE: 
M : R C: 7 Road, N at Oxford, C _ ridge, Dublin, x “me and Durham U Sities 
: _— Di olomas of F. .M., L.Mus.L.C. A.R.C.M., F.R.< } 
L.R.A.M. Pine wn at College a School of Music, a 
M I SS E L € E N 8 if | I L I YS English Cathedral and Parish Church Organists ; Gold Me Si Tse 
a < Medals, Scholarships, Prizes, ‘‘ Honours,” and Pass Certific: (of th 
(CHROMATIC HARPIST a SOPRA ANO VOC ALIST) Colleges of Music) to the number of ezght hundred. Harmony 
Having studied in Paris under the direction of the lr Mi SS | point, Orchestration, and Analysis of Compositions, by Pos 
Childs is prepared to give LESSONS on the Hk RC OM: ATIC | spondents anywhere. Personal instruction in 7 heory, Singing, Or 
H peels ; t pedals); also for C + —_ Homes, Xc. ( pes tury | and Pianoforte. Cambridge House, 68, Nelson Street, Mar ter. 
ar arly ng h Songs with arp r ern — 
apply, 170, Belsize Road, NW. or, care of Wolf, | J EVISION OF MUSICAL COMPOSITIONS. 


MADAME 


CONTRALTO rEACHER of old Italian 


LESLIE DALE 


(Bel Canto) Met! 


Dr. Horton Allison, Mus. D., 


. Nelson Street, Mar 


PAUGHT, by Mr. W. A. FROST (¥ 


f St. Paul's Cathe ), at 16, Amwell Street, Mydae S 


any. ged al i Sane a See EC. Many of Mr. Frost's pupils have won cathedra ' 
snameee. Gabe, iedee Cadi tai ‘Sedio - a cote tha g s. Latest success, another pupil made an A.R.C.M 


MR. FR, ANCI IS GLYNN 


5 ENOR eee eciee ie Pind Mar “Bac Poa Sor Boe? FRCS 
. : ' A. RA & 
\ I ( Strate St . Ma g iret near Sei don, Wilts. re r terms, address, 52 Buck eigh Road, Streatham, S.W 
R. T. HE BEING S, Mus. Bac., O » FRA 
MR. GW IL YM RICHARDS M§ L.Muc TC, gives LESSONS in HARMONY, COUNTER 


(TENOR). 
t t ply, 10s, North Side, Clapham Common, S 


MR. ARTHUR WALENN 


(BARITONE) 


Ashworth M Elgin Avenue, London, W. 
MR. HUGH “SPENCER 
(BASS) 
go ee fle on et Ng ene 
Perms, &c., 104, Marylebone Rd., N.W. ; or N. Vert, 6, Cork St. 


FREDERICK MOORE ALR.A. 
Macf ist. S ist. LESSONS 
| (prov i ( W A dw 


SOLO BOYS. 


rren 


MR. JAMES BATES (hirector of = Colles 
( ters) re vy tr ‘SOLO ROYS 

PI ] ( he for Urat Festival Serv 
R t ( ert & Apply § re M BATE 
! f Cres Hyde Par W 

I gra M e, Lor I Felep e— 490, Mayfair 


MR. DU TTON'S SOLO BOY 
ME DUTTON (St. Paul's ¢ Cathedral supplies B 
Roomate at Teter Sean ig dene bg oa 


Mr. Henry J. Dut >, Alpha Rd., New ¢ 


MR. W. H. GRIFFITHS, 


PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Aut f The Human Voi Its Cultivati ar Prese 
I Mixed \ e the Registers,” with Drawings 
PI 1 E.xercises). 
‘ CONSULTATION LESSONS VOICE PRODUCTI 
Mi \ e, the Male Alt ind Defects of Voice and Spee 
CORRESPONDENCE. LESSONS f Pr ii Tea 
Per I I Half-a-Cuine 
Wig re Street, W 
HARP TEACHING. 


MADAME PRA:TORIUS 
LESSONS on the Harp (both Pedal Harp and 


without Pedals). 
Madame Pretorius is a pupil of the cele 1 Harpists Hasselma 
‘ efroid, Aptommas Zamare, Wright 
6, Sussex Place, Onslow Gardens, London, S.W. 


HERBERT Pe ELLING FORD, 


Myke 


{ it St. 


eRC.O., or 


D's CU THB ERT HARRIS, Mus. 
.R.C.O., makes a SPECIALITY of COACHING by ¢ 


PREPARES C ANDIDATES for ARTS 


Ww Msc AL EXAMINATIONS by P st. Latest Successes: Mus. Ba 
; Oxford and Durham, L.R.A.M., A.R.C.M., F.LR.C.O., A.R.C.O 
Sheppard Street, Stoke 1- Trent. 


1} 4 ARTHU R S. HOLLOWAY, Mus.D., Oxon., 

eig Avenue — ry, N., continues to PREPARI 
CANDIDATES tor the various | tical Examinatior M 

y de pu evis rranged. “LESSONS i COMPOSITION, 


D*®- EAGLEFIELD HULL, Mus. Doc., Oxon., 
| 1903, F.R.C.O., Makes a specialty of COACHING by ¢ 
spondence for the Oxford, Dublin, 
w. | Exams. In additior 
|h has now drawn up a le 
1 he complete “ Exercise” req 
Deg zrees. 
M. * Dr. Hull's Exercise for Doctorate was 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
»W R.C.O. PREPARATION.—Dr. HULL will play or hear (by 
= R.C.O. pieces at the London Organ School. 
5-6 Successes: 13 Mus. Bac., 21 F.R.C.O., 20 
| Mea. al, Cot. 1. 2.C. Lk. OG 
e for (Names given, by permission, to dond-Ade inquirers.) 
ing | Out of the 7 who obtained the re rig Pag muship last Exam. > were 
ices, Dr. Hutt S pupils in t Paper Work and Playing 
DR. EAGLEFIELD HULL, LOVAT LODGE, EHUDDE RSF IELI 


R. F. J. KARN, Mus. Bac., ¢ Mus. Doc., 


Durham, 


gitimate ‘* Preparation” 
uired for the Mus. Bac., and the Mus. D 


commended 


appoint- 


A.R.C.O., Gold 


‘antab; 


Toronto: gives LESSONS by Post, in HARMONY, COUNTER 
S. POINT FUGUE, FORM d ANALYSIS, ACOUSTICS 
YRCHESTRATION, &c., and prepares for Musical Examinations 


tecent successes: A.R.C.M. (Piano Teaching, I 
oys Composition), 1906, 1 &c.; CAMBRIDGE, First M I 
S, | | - 1905; F.R.C.O. 303, 1¢04, & A.R C.O. (Pape 
par- | 19006; L.K.A.M. (Pi , 1905 and 1 ; also Composit MUs 
S.E. | DOC, MUS. BAC., DUKHAM, 1 1904, &e.: FIRST 
FINAL MUS. BAC., OXFORD, 1 and 1904. Also LONDON 
CAMBRIDGE d DUBLIN MUS. Bat OXFORD a DUBLIN 
MUS. DOC, ; L. Mus i A.Mus., L.C.M.: L.T.C.L. 4.T.C.] 
CAMBRIDGI snd OXFORD Hig her L (Music) ‘ASSOCIALED 
n BOARD, Senior, & 
Also PERSONAL Lessons MSS. corrected for p 
An alyses of Classical Works for Examinations. Terms moderate 
ON | 106, Haverstock Hill, London, N.W. Telephone, 524 P.O., H 
und R. MARCH! ANT, ries D., Oxon., F.R.C.O 
(Author of ‘ Fi ects and Answers, Novellos 
Primers, No. 35), &c., P RE Pp ARE S ( ANDIDATES for all Musical 
Examinations by Post. . Glebe Crescent, Stirling, N.B. 
| —DE H. i. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING. f x DEGREES L.R.A.M., 1897-1906, SIXTY-TWO 
SUCCESSES; A.R.C.M., 1897-1906, ONE HUNDRED AND 


SEVENTY-NINE SUCCESSES. 
ther Examinations. 
Address, Thornleigh, 


Equally good results in R.C.O. and 


6, Elm Park Road, Finchley, N. 


Chromatic Harp 


I Pr A. B. PLANT, Mus. D., Oxon., F.R.C.Q., 
ans, yoy ( ANDIDATES for all Examinations by Post. 
idress, St. Paul's Square, Burton-on-Trent. 


R. E. W. TAYLOR, F.R.C.O., 
also prepares for Practical and Theoretical Exams. 
by post. 28, Eastgate, Stafford. 


gives LESSONS, 


personally 





M., Org irmaster of St. Peter's Paris N em 2 " ~~ 
Carmarthen, mi SPECIALITY f PREPARING [>*.,. NDALL, A.T.C.L., COACHES, by Post. 
ANDIDA1 TES by Correspe for the R.C.O., A.R.C.M., and } eo Harmony, Counterpoint, &c. MSS. revised. Piar 
L.R.A.M. examinati Ter A R. ( a su ses, 1905-6. For terms, Organ, Singing taught personally. MS. instructions Voice Produc- 
apply to 5, Spilman Street, Ca t S. Wales | tion, 10S. 112, Purtsdown Road, Maida Vale, W. 





Voie ES TR: AINED and SIGHT-SINGING and 
the PIANOFORTE 


Doc., Dunelm.. 


Edint murgh, and R.C.O. 
to the ( ourses for the various Exams., Dr. Hu!) 
Course for the writing of 








\RTIC 
~~ 
‘\ 
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ME; PERCY WOOD, F.R.C.O., teaches HAR- EPUTY DESIRE D for chur h j in Bath. ~ About 
MONY, COU NTERPOINT, &c., by Post, and Prepares for six weeks, including Aug . Must be good with boys. Light 
ate tions. COMPLETE COURSES for A.R.C.O. and F.R.C.O. : uties in exchang e rooms. fies rga A Service. Lovely district 
Harmony, Counterpoint, Fugue, Orchestration; also Questions on | cycling, Xc. F.R.C.O., Novello & Co., Lt , one ers Street, W. 
Musica! History, Acoustics, Form, Organ Construction, &c. i: ee cpa iene 
Specially written ‘* /7nts” on the R.C.O. Playing Tests sent gratis to 4 *CHi ANG E OF POSTS. ORG xAN IS’ r irge 
supils ywhere. Extract from pupil's letter: “I have passed the ~ Parish Church wishes to correspond with Organi (? 
AR.C.O n laying Tests (Jan., 1906), but I owe it to you, as, but for | or Provincial Church of l ding with a view t E XC H ANG E. 
vour nts,’ | should have come to grief.” Completely successful for | Fine new Large Choral and Orchestral 
\.R.C.O. in 1905 (Paper work and Playing). Societies ; xl field for teaching in : ranches. Very 
Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., | populous district. A genui ypening for capable man. All inquiries 
Guineas. Address, 8, Harley Road, Harlesden, London, N.W. in strict confidence. Ad R. L. S., Novello & Co., Ltd., 1, Berners 
ee : = : —— Street, W. 
XFORD.— NEW COLLEGE CHORISTER- a aeeeeiale 
SHIP yet Phere will be a TRIAL of VOICES on Wepnespay, RGANIST, St. Mary Mag rdalene’s, Kilby, Leic ester 
andidates must have a good ear and good voice, and should (certificat ), desires HOLIDA\ ENGAGEMEN1 Country 
e re) 1 12 years of age. For particulars apply to the | town or large village preferred. Terms moderate 
ece . Names cannot be received later than JuLy 14. ~ " > pa . » paren 
— Sp eee : : —— OUTH OF FRANCE.—An ORGANIST and 
S/ ANDREW 5; W ells” Street. here are CHOIRMASTER of many years’ experience, requires a POST in 
VACANCIES for BOYS in this Choir. Special advantages: | the SOUTH OF FRANCE (the Riviera preferal y). Excellent 
P lucation, Partial Board, Payment. Candidates | testimonials. Apply to M. G. B., Novello & Co., Ltd., 1, Berners St., W. 





on aturday at 1 clock for Trial of Voice, &c.  F. A. W. ss : 

Organist (hoirmaster. YOlI NG M AN desires E NG: AG E ME ae as 
om 4 Vol itary ORGANIST (Nor iformist preferred). W R. F., 

Gl. MICHAEL'S COLLEGE, near Tenbury. — | Nov. lo & Co., Ltd., 1, Berners Street, W. 

J) 7 


mmeag oy e =  ayetepe Sprocket cheep pega ORG: ANIST requires oY +7 Aug rust OF September 


xt July, for which sons of gentlemen | yetween g and 11 years of 
required. Apply, Rev. The Warden. nde St. Giles House 


Edinbur gh. 
L ro WANTED, St. Saviour’s, Upper Chelsez i. seme 
AY reader essential. Salary, £25 pet pp en ees RGANIST open for o casional — E NGAGE 
\W » Mus. Bac 1, Marg uretta Terrace, Chelsea SW. MENTS, in or near London; or would dey . Apply, D 
——— — 19, Old Fillebrook R , Leytonstone, I 


7ING’S COLLEGE, Cambridge.— There is a pT est 
kK VACANCY in the Choir fora TENOR CHORAL SCHOLAR HOIR EXCHANGE, 136, FIFTH AVE., NEW 
YORK.—ORGANISTS and SINGERS 7 eomeesee to $1, so 


Stip yffered, Z year (with certain allowances). The Competiti 
eld on Tuespay, JULY 17, 1906. For further informati (£80 to £300) salaried church positions in the Unit States by sub- 
the Dean, King's College, Cambridge. Applications to be sent scribing to the JOHN E. WEBSTER CO.'S ¢ HOIR EXCHANGE. 
1 ENGLISH ORGANISTS \PPOINTED May 1 
> a ak eo 5 G. A. Thornton, from Co. Wexford, to Christ ¢ St. Paul, 
°E ee YR WANTED, Church of the Ascension, | Rone aay 
? Y ) - 


£10. Good sight-reader. Apply, by letter, to | Ernest F. Hawke, from Truro, ¢ wall, to Bethe Churel 
Ald erbré brook Road, Balham, S.W. | Sarato: ° 

Organists can get appointments any time. Subscriptions are good for 
one year. Write for particulars. 


M R. JOHN E. WEBSTER, PRESIDENT of the 











PAUL'S CATHEDRAL. 


I \PPOINTME BASS SRG ER to the vacant post of 











fa 
\SSIST ANT VIC y HOR AL i t. Paul's Cathedral will shortly ola EXCHANGE, 136, Fifth Avenue, New York, is 
mace “|1IN LONDON, and will be glad to see Organists and Singers 
Tne applications of inte g mpet itors should e made af once t desirous of entering the United States Musical field. Address letters, 
eR the Succentor, St. P: Cathedral, who will forward the | for appointment, care of Messrs. Novello & Co., Ltd., 1, Berners St., W. 
ssary par 3 Only a alesed nun r of candidates will be rn —. ~ a - 
> for trial. In no case will the umber te ye hansen Nefrae | D2IANIST and ACCOMPANIST of ability requires 
ing or ¢ cher ex xpenses incurred by the candidates. } POSITION with iy upe, Concert Party, or similar Engagement 
—— | at Sea-sice F. H. T., 79, Craven Park Road, Harlesde v.W. 

ASS WAN TE D, for choir of C ity church. £10] : ————— 
an. Co icant. Apply to M., 24, Manor Road, Stoke | ADY PI: ANIST (good sight-reader) wishes to meet 
N ton, N. with others for Pr: ce f Chamt r Musi \pp H. M. 


Novello & Co., Ltd., 1, 2 ee Street, Ww. 


WANTED, at once. First - class TTUNER- 
on cane pone Must be thoroughly efficient i 1 ches of 


4~XPERIENCED ACCOMPANIST and COACH, 
4~ Oratorio, Opera, &c. (A.R.A.M., A.R.C.M., Gold Medalist ; 


nials). MS. and Vox al Score read. Good executant. Li yndoun Piar 
in 


» repairs, and perfectly competent lator. State references, age, 

Suburbs. S ngs played or written in transposed keys. A. Ries, lary oe "y — | ; t . “Nao “0 yf * 1 i Arce 

H ewr 0d Ros i, Brixton Hill, Ss. Ww. | salar equirea, and en se pra oOo. ermanenc 5 Ss er, indus Ol 
}man. W. Brunt and Sons, Piano Depot, Bristol 


Po rienced ACCOM PANIST and COACH | oe - = 
cs D,exper e "eens ss Instrumentalist. sate tets \ TANTED, in August. First - class Out- door 





st 1 Terms moderate. Reduction to Students. Miss Mildred TUNER. Must be thoroughly efficient reculat State 
, Princes fore e, W. | references, age, salary required, and enclose photo. Comfortable 
permanency for sober, industrious man in ok ablished firm with several 


D' EDW ARD C. BAIRSTOW, F.R.C.O., | other tuners on staff.’ W. Brunt and Sor “Pian Depst, Brist 
ar nd Ch yirmaster of Leeds Parish Church, ll accept y —— rr yA, : 
ARTIC! : D- . UPILS. 1. Headis obey Mount, Kirkstall opty \U ANTED, a comfort ible SITUATION with a 
ila xd Lor ) Firm, by a smart Provincial TUNER, & with 
1 thorough knowledge of Tuning and Repairing of Pi s, A. Organs, 


RTICLED PUPIL.—MR. H. C. TONKING, | Players, &c.  M. C.. Novello & Co., Ltd., 1, Berners Street, W. 


4 Organist, Royal Albert Hall and Queen's Hall Recitals, &c., &c., | Po . : . : 
nd late Sub-Professor of the Organ, Royal Academy of Music, can | M USICIAN desires to enter Music Publishing 
4 Firm. READER, MANAGER, or first SALESMAN, 


receive a RESIDENT PUPIL. Ex« — opportunity for one who , 
wishes to prepare for R.A,M. or R.C.M., or any musical position. Highest references, musical and otherwise. Apply, Musician, Novel 
bjects: Organ, Violin, Piano, Singing, and Theory. North Coast | & Co., Ltd., 1, Berners Street, W. 


of Cornwall, but beautifully sheltered house. Address, Tregunne 
wa ut beautifully sheltered house Address, Tregunnel F OR SALE,a splendid’ [wo-manual P IP E ORGAN. 








House, Newquay. 
. rf y : : Blown by hand or foot. 6 stops; in rosewood « ( e seen 
( HRIST CHURCH, Bootle, Liverpool. at Fell Foot, Newby Bridge. Apply, John Wren, Newby Bridge, near 
WANTED, ORGANIST and CHOIRMASTER. | Stipend, Ulverston 


Af Candidates n have had goo a and : —— : : : 
; “an idates must hav ud good experience in cho 1) training 1C RGANS FOR SALE. Payable in 10 years. 


hmen and communicants. Apply to Vicar and Wardens fi 














ar ars. Appointment made after open competition. Great Bargains Grand three-manual Organ, stops, just 
- rebuilt with pneu action, price £450. New two-manual Organs, 
Oe Park and CHOIRM. patches R WANTED | £100, £180, £200. Good second-hand Organs with three manuals, 
for Parish of Wexford. C. of I. ury £40 per annum £150 ; two manuals, £65, £55; one manual, £45, 435, 415 Inspec 
Apply t later than June 9, with copies at testimonials, to i tion invited, 
Wi S , Wexf wd, Ireland. Monk's OrGan Works, 556, Holloway Road, London, N 
ONAN! and CHOIRMASTER WANTED. : N SALE.—The ORGAN at preset nt standi ng in 
\ inity Church, Lee, S.E. (churchman and communicant) the Parish Church, Middlewich, Cheshire, to n m for new 
writi 1g, with copies of po. mials, to ‘** Churchwardens. three-manual instrument Great: stops ; Swel 6 stops; Pe 
Road, Lee, S.E 1. Price where it stands, £35 Apply, P. Conacner & ¢ 
- Boilders Huddersfield 
CH HOIRMASTER W ANTED, for George muanes 
gational Church, Croydon. Candidates should apy 40 oot E ORGANS.—2 manuals, 8 stops and pedals ; 
Mr. Percy J. Hubble, 61, Church Street, Croydon, se il, 4 stop Cas} argains. Bate, o, Burdett R Bx 





als as to efficiency and stating salary required. l kK 
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()* SALI The ORGAN at present 
Luk ( W t N ( 


standing 


| t $0. Appl) J 
( ( 2) l r H 
SALI ORGAN 


a Bargain Owner going 


()RGANS Ne ind Second-Hand for SALE. 
\ I ne ilt f ( r ¢ mber 


tion 


cond 


order. 


Oe \N [Two manuals), ; ~— playing . 
] 


INS | ) inua [wo ood sound 


H I 
oO ANS t M ( r No. 1, Z N 








} ) 
oO M ( t, Hampst R I N.W 
()* ‘AN (Two manuals), now standing in a Parish 
( ( ‘ I mposit 
r \ t ay oO 
M ( H } I N.W 
RGANS. New Booklet, THE MODERN 
ORGAN I f interesting information of great value to all 
i ing pur f Pipe Organs. Sent fre y 
I EO n ( Ltd. (I k Dept.), 
Harew Place, Regent Street, I - ° 
AMERICAN ORGAN 
Q GUINEAS. “ Santley’ model list price, 15 
™ 11 st incl g two knee stops and the beautiful solo 
a; tw tave uplers, handsome 
tv y years warranty 
a P g ’ arriage free both 
ea ved within three years if exchanged 
D’Almaine and Co. (established 121 years) 
y Op till 7 Saturdays, 3 
‘T? OR GANISTS —— with Organ Pedals 
£ t gair J 3, Pri s Road 
Fins I N 
Sas ORGAN STUDENTS.—PIANO with Pedal 
\ f SALI Bargain j \ P 
10, ¢ t } Stoke N N 
( RGAN PRACTICE. Hi; gh-class PIANO- 
ORTE. fitte th P | Ar t Stool, 
I ‘ t, S s e, O Ke tR 
RGAN PRAC TICE. ORGANISTS can PRAC- 
rISI t ; four-n Or y Wits (blown by 
hydraulic eng trolled from keyboard) in the Concert Hall of 
the Hampstead ( servatoire he Hall is warmed by hot water. 
»pecificati ft ga I t {ft n app ication to the 


Secretary, Ha t ( ervatoire, Swiss ( 
N.B € r utoire is « n Baker Street, 
Metropolitan Railway Trains eve 


RG: AN P Re AC TIC E. Three manual Pipe Organ 





for Pr complete set of couplers ; College 
of Organists pedals ; wn by - ilic engine. ts. per hour. Hamilton 
Evans &C 54 L ) n R ad, st Hall, S.E. (1 minute from Station). 
Telept S 

IR: AC s IC E RC rT OM for HIRE, at 304, Regent 


per Apply, Webster & Waddington, Ltd. 
Pract I ISING al TEAC HING ROOM to LET, 


Apply, W ( Lancashire Court, 
I W 


gmore Street, Mr. C. BecusTetn has now 


Ms U SIC S ruDI )S.—Having acquired additional 
+, W 


ore STUDIOS LET t 








16 m Music Teachers. For particulars, apply 
to > Manage I hstein Hall Studi 4 Wigmore Street, W. 
PIANOFORTI 
]5 GUINEAS.—(“ Duchesse” model) (list price 30 
. by DA ( ed 1 ears). id ir 
' sranc f mpass, ful d, cele t \ 
! g r f ire, eq to new 
sent on approva Carriage free both ways. ‘Twenty years’ warranty. 
rms ar d li llowed if exchanged for 
higher-class i D’Almaine and Co. 
(esta ed 121 , City. Open till 7, 
Satur 
Pre ANO for SALE.—BLUTHNER full-sized 
( pase ERT rfect 


GRAND I 


R Oxfor 


in|, P 


to Orgar rs and P 
. pr inced **t nly p t “and we ar 
i M.R 1 r real merit. Write, O.P.C. W rks, B 
BRASssoon high pitch), by MORTON, for SALE 
What Apply, A. Blacky 116, Pi \ 


SALE.—A 


YART-SONGS for number of Sets 
GLEES for Mixed V es, inclu ga t 
The Vikings. All unus H. E. King, 04, Sey 
Harring Lor N. 
EK‘ ERY COMPOSE R should send for DINHAM 
4 BLYTH & CO.'S Spe sa Prices (free) for I 
> s, Anthems, Hys I s, & from twenty-four ( 
pward 7, Fer irch Street, Lon . Est ished 187 
\ R p Sale of Mu P 
ME: SSRS. Pt FTTIC K: ‘and SIMPSON, Auctioneers, 
Leicester S — Fe | SPECIAI ALES 
MUSICAI ‘INSTRUMENTS , e the 
Sales of M I r ic Plates i Copyrights, 17 S 
Manufacturers Plant x re he as 
Valuat for Pr e or Le y Duty, or for Publi | S 
Tr “ater 


THE 


P. CONACHER & CO, 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Es 
PIANO PEI E DALS. 
ORGANIST 


EVERY 


YRTANCE and SpeEciAL ADVANT 


OLD FIRM. 


tmates sent Sree. 


investigate the Imr AGES of 

NORMAN & BEARD’'S Parent 
PNEUMATIC PEDAL ATTACHMENT 
PIANO 


MANY WELL-KNOWN 


Should 


FOR THE 


As USED BY SoLo ORGANISTS. 


f Keys and Pedal 
1 Repetition. 
Piano, all parts of the Pianoforte 


Correct relative positi s guaranteed. 
Gives a Perfe t Touch ar 
Does not injure the 
eing left perfe tly free. 
Pedals can be instantly removed. 
Does not z es Ge Piano Tx 
Every Attay hment made spec 
N.B.—The 
Board, as fitted to their 
London, enables NorMAN 


nost delicate 





ecially in our own Factory. 
wl . mcave 
yf Org 
ie reduction in 


enormous demand for the Radiating 
new Organ at the Royal Col 
& BEarp to offer a « onsideral 





price, full particulars of which can be obtained on application t 
NORMAN & BEARD, Lrv., 
OrGAN Works, FERDINAND STREET, Lonpon, N.W. 
Telegrams—“‘ Vibrating, London.” Telephone—8o5 North. 


SHARES FOR DISPOSAL 
The well-known ORGAN-BUILDING BUSINESS car 

4 years by Mr. ALFRED MONK, has AMALGAMATED 

f Messrs. MARCHANT GAVET, and is now forme 

LIMITED LIABILITY COMPANY. 


The Annual! Profits of this Company are estimated at nits Capit 
LIMITED NUMBER of £1 SHARES FOR DISPOSAI 

the i very safe ar remunerative investme 

Write at for prospectus and particulars, t 


SECRETARY, 
Monk, Gavet & Marcuant, Ltd 


2 ed ORGAN P E “. Al. S for ?P ianos. We are 





Mot 


OR 


N1 
SPE 
EPAI 

VAI 


FR 
N 
\ 











HAM 


meers, 
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‘Gavet & Marchant, 


LTD., 
ORGAN BUILDERS 
MUSICAL INSTRU 
DEALERS, 


Wonk, 





GENERAI MENT 


TERMS STRICTLY MODERATE. 


ARIETY NEW AND SECOND-HAND ORGANS IN 


STOCK FOR SALE OR HIRE, 


AppREsS—HEAD OFFICE, 


, HOLLOWAY ROAD, LONDON, N. 


T T : TOR T 7 
LONDON anp TORQUAY. 
s VE s ALFRED MONK.) 

Ol \NS BUILT TO ANY SPECIFICATION 

¥ THE MOST APPROVED PRINCIPLES OF HIGH-CLASS | 
WORK. 

SPECIFICATIONS AND ESTIMATES SENT FREE. 

EPAIRS AND TUNINGS DONE IN ANY PART OF THI 
KINGDOM. 


| 
| 
| 





Just Published. 


THE 


rRANSCRIPTIONS FOR THE ORGAN 


FROM THE WORKS OF VARIOUS COMPOSERS 
vy 
A. L. PEACE 
(Org of St. George's Hall, Liverpool). 








CONCERT ORGANIST 





TI 
ROYAL COLLEGE “OF ORGANISTS. 
FELLOWSHIP EXAMINATIONS, 


JULY, 1906. 
The SOLO-PLAYING TESTS are :— 


PRELUDE anp FUGUE in G (from Book 8, BRIDGE s. 
and Hiacas’ Ed ition). ..J.S. BACH 1 


ALLEGRETTO AN ALLEG RO (Nos. 2 and 3 from 
* Drei Tonstiicke fii r die he -4 Op. 22) N.W.GADE 1 
ORGAN SONATA(No in C minor) G. MERKEL 3 


London: Novt anp Company, Limited. 











N GRAND RONDO, Op. 107 (FoR THE PIANOFORTE, 
' HANDS) SCHUBER 
Reduced price, Three Shillings. 
No 1. THe OVERTURE “DIE ZAUBERFLOTE Mozart. 
Reduced price, Two Shillings and Sixpence. 
London: Novetto anp Company, Limited. 
Price 1s. each, post-free. 
HE TENOR VOICE AND ITS TR: — 
By E. DAVIDSON PALMER, Mus. Bac. Ox b 
author, THE BOY'S VOICE AT THE BRE ARING 
PERIOD. These pamphlets, reve: aling unknown and all-important | 
fa out the male voice, may be obtained from om DAVIDSON | 
PAL MI R, 11, Grazebrook Road, Stoke Newingt« ; or from 
Joseph Witwiams, Ltd., 32, Great Portland Street, W. 


VARIOUS SETTINGS OF 


JUST PUBLISHED, 


THE 


PARISH CHOIR 
MANUAL 


FOR 


HOLY COMMUNION 


CONSISTING OF 
THE OFFICE 
INCLUDING THE 
BENEDICTUS QUI VENIT, AGNUS DEI, 

A COMPLETE SET OF OFFERTORY SENTENCES, 
AND A COMMUNION HYMN. 


SHILLING AND SIXPENCE. 


Two SHILLINGS. 


PRICE ONE 
CLoTH, 
Tonic Sou-Fa Epition, 6p. ; CLot 


oO AND Com Limited. 


London: N« 


ORGAN 
TRANSCRIPTIONS 


GEORGE J. BENNETT 


Mus. Doc. ; In Cathedral. 


IVELI PANY, 


Organist of Linc« 
- INTRODUCTION ann MELODRAMA.—(“ Tue Dream s, d, 

or JuBaL”’).. on ‘ on A.C. MACKENZIE 1 6 
PRELUDE.—‘ WAGNER 1 o 
3. ANDANTINO.—Sympuony, 


~ 


* LOHENGRIN ”) 


» 


No. 4, IN F minor) 
TSCHAIKOWSKY 2 o 
amen IN BFLAT 
MINOR) ‘ - TSCHAIKOWSKY 1 6 
. CORONATION MARCH TSCHAIKOWSKY 2 o 


6. THREE MINUE Om MPHONIES IN C, 
E Fiat) ’ 


4. SLOW MOVEMENT. 


w 


G MINOR, AND 


MOZART 2 o 


7. MINUET.—{Sonara In E Fiat). (Op. 31, iii.) 
BEETHOVEN 1 o 
8 PRELUDE.—(‘‘CoLtomsa ”) C. MACKENZIE 1 6 
9. FINALE (“O MAY WE SING AGAIN ")}—“‘ BLest Pair or 
SIRENs” : .. C.H. H. PARRY 1 


NiGut'’s DREAM 
MENDELSSOHN 1 6 


continued.) 


. NOTTURNO.—‘“‘A MipsuMMER 
(To de 


Limited. 


BALLET 


NOVELLO AND CoMPANY, 


FROM THE 
COMPOSED BY 
H. REED. 
FOR PIANOFORTE SOLO 
WOODHOUSE. 


London : 


SCENES 


ARRANGEMENT 
CHARLES J. 


Price Three Shillings 

















net. 
London: NovELLo anp Company, Limited. 
CALEB SIMPER’S 
NEW HARVEST CANTATA. “A JOYFUI 
4 THANKSGIVING. Price 1s. 6d.; Sol-fa, 1s B Parts also 
| pr d. Occupies abou minutes in performance S 
arols, and Ch 
Full of i gh 
A ( ASTER (( s k g 
imbe le g parish t 
AN ORGAN (ia ) Was so m ppre w 
to repeat it 
I ( ER wills eS} ( 
\ ( t t N I 
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ED) 


11. HALE 


ngle musical 
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1 certa 


ds 


r Teache rs” 


Certi tes, which 
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COLLEGE 
LONDON 


(INSTITUTED 1872.) 


President : 


xn. LORD COLERIDGE, M.A., K.C. 


Warden: 
IUND H. TURPIN, Mus.D. 


Students are received 


TERM | 


subject, 


egins. 
ind t 


in evenings 


he tuition is given during 


pupil of Joachim and 


Violin at the College) will 


ay of entry for three Scholarships and Five 


t entry f 


for the Higher Examinations 


Associate and Licentiate, and for 


f 
as ol 


take place in July. 


order, SHELLEY FISHER, Secretary. 


r Square, W. 


COLLEGE OF 


ORGANISTS. 
July 16, 1906. The 


> in G maj , J. S. Bach 
; (Augener 


Examination begins on 
Prelude and Fug 
7): (Novell 

; (Breitkopf » P- 

s for the Organ,” 22 (Novello & Co.); 
».); (Breitkopf & Hartel). Sonata No. 9, in 
(No vello & Co.) ; (Augener & Co.). 

I July 23. The subject for the 

Music,” Sir Hubert Parry 
. To be obtained of the 
fat the College.) 

ng ¢ 1 from tee, ust 

ELLOWSHIP ) » Bt for ASSOCIATI 

I a f Be ade MEMBERS, pr posal fi rms 

f June 6. Nor 


lers 


ames ill be entered 


btained by Members, 


) a.m. to 5 p.m. On Saturdays 


FE. H. TURPIN, 


Hon. Secretary. 
SOCIETY 


741). 

SOCIETY offers TWO PRIZES, being the 
FEN POUNDS, with the Society's Medal, 
f FIVE POU INDS for the best and second 
IGALS, it less than four, seg oe than 

t ) ne or two Trel vi 
— e 
part-writing ; 


MADRIGAL 


(FOUNDED 17 


and 
best 
six 
pices. 

with that of 
nota 


to € in ac 
with imitative 
mplied with, viz 
be written 1 
at the head 
empo t y indi 
the ¢ 


r parts their respective cl 
f each page at lea 
ated ; 


be written out ir 


repeated 
ear 
e Selec ed by mposer, 
be submitted by eacl 
graph. 
retary of the 
n or before October 1, 
to, with the 


yMposer s auto 
the Se 


f the 
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| Westminster Abbey excepted, no 
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apable CANTERBURY CATHEDRAL. 


1s he, the true disciple, gases, spirit answers 
it, the glorious poem languaged tn the stone 
tks forth into a silent chant of life, voiceless 
ghts breathed out of the fair structure pass 
the gaser’s soul and enter there, and there 
ve the memory of noble minds, that built 
r hearts, their blood, their all, into those 
] N 1) walls. He holds high converse with the dead 
i that live. All the inventive genius wakes at 
et 2 the thrill of a touch. Pravers that 
passed upwards from praying hearts, and as 

they passed upon their heavenward message were 

‘rified in pinnacle and lofty roof, pour forth 
r inspiration and thetr faith once more. 
thems caught in mid air, rising triumphant 
S towards the throne of God, column, and arch, 
blended harmony of praise and worship, 
peal their great organ pipes for him whose life 
terprets life; and roll down all their music, 
m the eternal stone, the secret marvels of the 

JO 1, old years, the charmed speech of ages 
2 aming there, there dreaming in each 
slptured coign and niche, so silent vet so ready 
with thetr sterv. Even thus the dumb 
speak, and the beam unlocks tts secret, and the 
shut cabinet of spirit-knowle dve ever opens toa 
spirit-power, that can watch, and wait, and 


carn, 


oe 
Jagiuine 
LOUNGE 
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EDWARD THRING, OF UpPINGHAM. 
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church in 


England is richer in historical interest than 
Canterbury Cathedral. And who will contest 
its claim to architectural distinction of a very 


high order? One has to look back through the 
long vista of the centuries in order to get near the 
beginning of its wonderful history. It was late in 
the 6th century that St. Augustine landed on the 
shores of Kent with the object of converting the 
Anglo-Saxons to Christianity. Ethelbert, King of 
Kent, gave the famous missionary a house and a 
churchatCanterbury. This then existing old Roman 
church, an edifice more or less designed on the 
lines of the old Basilica of St. Peter at Rome, was 
consecrated in the name of the Saviour. Therein 
St. Augustine, the first Archbishop of Canterbury, 
thirteen hundred years ago, carried on_ his 
ministrations and made many converts, including 
King Ethelbert, who, baptized by St. Augustine, 
became the first Christian king in England. As 
Dean Farrar has said: ‘Since that day a Christian 
Church has always stood on the present site of 
Canterbury Cathedral ; and through that cathedral 
and its precincts have flowed those thirteen 
centuries of English Christianity.’ We learn from 
the same authority that ‘the great Archbishop 
Theodore (d. 690) founded the first great English 
School, and here he placed the first organ that 
was ever heard in England.’ The latter statement, 
even coming from so high an authority, seems to 
need confirmation or some further explanation. 
The old church having been enlarged and 
repaired at various times—once after the Danes 
had sacked the building (in 1o11)—served its 
purpose till the year 1067, when it was destroyed 
\by fire. Lanfranc, the first Norman archbishop, 





A PILLAR IN THE CRYPT. 


Canterbury.) 
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entirely rebuilt the cathedral and monastery, of 
which only foundation work, portions of walls, and 
the western part of the crypt remain. ‘The eastern 
limb of Lanfranc’s edifice soon proved to be too 
small, whereupon in 1095 a new and magnificent | 
hat dreaded enemy, fire, again 


F gl rious 


choir was built. 
wrought terrible havoc by destroying the 
choir of Conrad,’ as it was called, in 1174. Four 
years previously one of the greatest of the great 
events connected with this stately fane took 
Building | 
operations were soon commenced (in 1174, the 
same year as the fire) under the superintendence of 
William of Sens, the work being continued (1178) | 


place—the murder of Thomas 4 Becket. 


|most uniquely beautiful in England. 


| part of the building. 








THE NORTH TRANSEPT, 


ant vy.) 


{ ip 7 ( a? fi Z 

by William the Englishman, who had been William 
of Sens’s chief assistant. ‘Two hundred years 
later—between 1379 and 1411-——the nave was 
rebuilt on the old Norman foundation ; but it was 
not until nearly the end of the 15th century 
(in 1495) that the imposing central tower, 235 feet 
high, crowned the magnificent structure. 

Viewed from the exterior, the massive yet 
graceful proportions of the Cathedral of Canterbury, 
its trinity of towers——the central one of which, the 
Angel or Bell tower, is a most beautiful piece of 
Gothi and the south-west porch 
(photograph on p. 380), are as stanzas forming a 
From the extreme west-end of the 

feet, can be seen, 
because no organ intercepts the view. Owing to the 
loftiness of the crypt—the oldest part of the church 


architecture 


poem in stone 
interior, its entire length, 517 





and a most beautiful and interesting r of 
Norman work—the choir is considerably sed 
above the level of the nave and is approached by a 
flight of steps. The choir, which is the largest in 
England, 180 feet in length, is the earliest specimen 
of Transitional work. A curious and pleasing feature 
is the approach towards each other of the walls at 


the eastern end: after this contraction, the walls 
expand to enable the chapels of St. Anselm and 
St. Andrew to be brought in. Thereby the wide 
choir is cleverly joined to the Trinity Chapel, behind 
the high altar, and the corona at the easternmost 
To sum up, in the words of 
Dean Farrar: ‘The cathedral itself is one of the 
It exhibits 
the first traces of Early English style, and 
besides the ancient Roman work recognised by 
archzologians in the crypt, it contains specimens 
of the Pra-Norman, Norman, Transition, Early 
English, Decorated, Perpendicular, and modern 
styles. Its cloisters are described by Professor 
Willis as a_ perfect museum of Medieval 
architecture.’ 

Of the monuments the chief interest to musicians 
is that of Orlando Gibbons, who died at Canterbury 
in 1625, whither he had gone in attendance on 
Charles I. to await the arrival of Henrietta Maria, 
the bride of that ill-fated monarch. The cause of 
the great musician’s death is stated in the following 
letter written by Sir Albertus Morton, one of 
the Secretaries of State of Charles I. to his 
colleague Lord Edward Conway. This interesting 
communication is endorsed ‘June 6, 1625. 
Mr. Secretarie Moreton Touchinge the musitian 
that dyed at Canterburie and suggested to haue 
the plague.’ It reads thus: 

My VERY GOOD LORD,—Vnderstanding this morn 
ing yt Mr Chancellor of the Excheqr was gone to 
the Court, I thought it requisit to delay my departure 
from hence, till I might certify yor lop what the 
opinion of the phisitions is after opening of the 
head, wch is done. And they avow to all or comforts, 
yt there is vpon the body no token of any infection, 
and in the brayne most apparent signes of a lethargie. 

I willed them to certify their knowledge vnder their 
hands, the copy of wch I send heere inclosed, and the 
issue being so succesfull I am not sorry for the expence 
of one day vpon this purpose weh I beseech yor lop to 
present vnto his Matie, 
‘he enclosure, endorsed ‘ Doctor Poe his 
Certificatt,’ is set forth in the following terms : 
Wee whose names are heere vnderwrytten: having 
beene called to giue or counsailes to Mr Orlando 
Gibbons; in the tyme of his late and suddaine 
sicknes, wch wee found to be in the beginning, 
lethargicall, or a profound sleep: out of weh, wee 
could neuer recouer him, neyther by inward nor 
outward medecines, and then instantly he fell in 
most strong, and sharp convulsions: weh did wring 
his mouth vp to his eares, and his eyes were dis 
torted, as though they would have beene thrust out 


} 


of his head and then suddenly he lost both speach, 
sight, and hearing, and so grew apoplecticall and 
lost the whole motion of euery part of his body 
and so died. Then how vpon (his death beeing s 
suddaine) rumors were cast out yt he did dye 
ye plague, wherevpon wee together wth [the] Maiors 
appoyntment, caused his body to be searched, by) 
certayne woemen that were sworne to deliuet 
the truth, who did affirme yt they never saw a 
fayrer course. I} 


»f 


Yet notwithstanding wee to giue ful 
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tisfaction to all, did cause the skull to be opened in | the capitals of the pillars cannot fail to attract 
or presence, and wee arefully viewed the bodye, w wee attention: one of these, in St. Gabriel’s hapel 
uund also to be very cleene wthout any shew or spot aatena , Sead heal ’ 
f any contagious matter. In the braine, wee found representing some music-ioving animals their 


} 


the whole, and sok Namely, a 


the outside 


cause of his sicknes. 


great admirable blacknes and syderation in 
the braine, wthin ye braine (being opened) there 
did issue out abundance of water intermixed wth blood 
ind this wee affirme to be the only cause of his 
iddaine death. 7 
(Signed) POE. 
DOMINGO. 


Here is a translation of the Latin inscription on 
the monument : 
(,1 RRO 


To ORLANDO Ns, of Cambridge, born 


among the muses and music; rganist of the Royal 
Chapel ; emulating by the touch of his fingers the 
harmony of the spheres ; composer of many hymns 
which sound his praise no less than that of his 

Maker ; 


and sweetness of temper vied with that of his art ; 


a man of integrity whose manner of life 


being summoned to Dover to attend the nuptials 
of King Charles and Mary ; he died of apoplexy, 
and was conveyed to the Heavenly choir on 
Whitsun Day, A.p. 1625. Elizabeth, his wife, 
who bore him seven children, little able to survive 
such a loss, to her most deserving Husband hath, 


with tears, erected this monument. 


His interment took place on June 6, 1625, the 
name being written in the burial register as 
‘Orlando Gibbins.’ Curiously enough the next 
name but two in the register is ‘Henrye Lawes’ 


(July 26), and the next is ‘Mr. Thomas Boyce, | 


Esquire’ (September 2), thus forming a trio of 
well-known names in English church music placed 
in close proximity in this old burial register of the 
cathedral. 

The tomb of Edward the Black 
perhaps the chief feature of the cathedral from a 
sepulchral point of view. Clad in full armour, 
spurred and helmeted, as ordained by his will, the 
figure of the Prince goes to make this one of the 
most impressive of the monuments. ‘The head 
rests on the helmet, and the hands are joined in 
the attitude of prayer. Above the canopy of the 
which is in the Trinity Chapel behind the 
is a cross-beam between two pillars 


tomb 
high altar 
from which are suspended the brazen gauntlets, the 
helmet, the wooden shield with its moulded leather 
covering, the velvet with the 
arms of England and France, and the empty sheath. 
These relics of a 14th century warrior recall the 
famous battles of Crécy and Poitiers, at the former 
Prince is said to have been accoutred 
n black the title by which he is 
known in English history. ‘There are many other 
features of surpassing interest in the cathedral which 


surcoat emblazoned 


of which the 


armour, hence 


merit mention if space were not a consideration. 
A word must however be said in regard to the 
splendid Crypt, one of the largest in England, 
originally supported Conrad’s ‘ glorious 
Here we see the oldest part of the church 


‘ 


which 
choir.’ 


and look upon a most beautiful and interesting 
relic of Norman 


work. The quaint carvings of 





Prin e is] 


enjoyment of the divine art, is portrayed in the 
photograph on p. 373. Since the year 1575, when 
the Huguenot refugees settled in Canterbury, a 
French service has been held in the Crypt. — 

The cathedral Library is most fascinating in its 
rich store of historical documents. This is specially 
instanced in Anglo-Saxon charters, of which the 
first is dated A.D. 742, in which thelbald, King 
of the Mercians, at the Synod of Cloveshoo, grants 
that ‘the privilege of King Wihtred as to the 
election of heads of monasteries in Kent should be 
observed.’ A similar document, dated a.1. 949, 
claims on the faith of the attestation clause to be 
in the handwriting of St. Dunstan, Archbishop 
from g60-988, at whose tomb in the cathedral 
countless miracles are said to have been wrought, 
Coming to Norman times one experiences a strange 
feeling in handling a parchment which has been 
signed—though with a cross—-by William the 
Conqueror and Matilda his Queen. his 
document, dated 1072, is an Act of Council, 
held at Windsor, establishing the supremacy of 
the Archbishop of Canterbury as Primate of 
England : it bears the autographs of Lanfranc— 
|the first Norman Archbishop of Canterbury, he 
{who rebuilt the cathedral—and other prelates. 
| Another charter is that of 1363—the odour of 
|antiquarianism is very strong in this cathedral 
|library—in which the Black Prince grants the 
Manor of Faukeshall (Vauxhall), near Canterbury, 
as an endowment of his chantry in the crypt: and 
}there is a charter in which King John grants 
|protection to the prior and monks of Christ 
Church for their lands in Ireland; to this ts 
attached the seal of his Majesty. 

The seals attached to the various documents 
here preserved make a splendid collection. ‘They 
number 690 different specimens. Of these the 
Kings of England are represented by 141 examples, 
ranging from William I. to James I. ; William IL. 
being the only absentee. ‘The Kings of France 
provide five seals; thirty archbishops—Anselm 
being the first and Cranmer the last—are represented 
by eighty-four seals, and so on, including bishops, 
abbeys and religious houses, abbots, priors, 
prioresses, clergy and laymen. Of special interest 
is the seal of Edward 1V. to a document which 
continued to give permission to import from 
France an annual allowance of a hundred modii of 
wine originally sent in 1179 by Louis VIL., King of 
France, as a propitiatory offering of that monarch 
to St. Thomas a Becket; this beverage was 
doubtless much enjoyed by the priests. It should 
be added that many of the clerical seals are 
impressed by antique gems, as are several of the 
counter-seals of the archbishop and bishops.* 


Ecclesiologists would be interested in_ the 





vestments of Hubert Walter, archbishop from 
1193 to 1205, to whom succeeded the great 
The information concerning the seals preserved in the 
cathedral is derived from interesting article contri y 
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and good Stephen Langton, the first to divide North aisle of the choir there is a chained 
the Bible into chapters. Archbishop Langton, who copy of the second Bishops’ Bible (1572). 

won for the Church her freedom (Magna Charta), Two specimens of 15th century poetry are here 
is curiously buried through one of the walls of the preserved among the manuscripts. They are in 
Warriors’ Chapel, half inside and half outside the the form of two songs written by monks of 


cathedral. The bibliophile will also find much to Canterbury. ‘The first begins : 

his taste within the walls of the Library. There is I pray you come kyss me 
a Sarum Missal of 1553 and a Prayer Book of My lytle prety mopse 
Edward VI. (1549), in addition to the following I pray come kyss me. 





THE CHOIR, LOOKING EAST. 


Bibles: Coverdale (1535); Henry VIII. (1539): The following verses show that this invitation was 
Bugges (1549), that word being substituted for at first declined but afterwards accepted, and that 
‘terror’ in verse 5 of Psa/m xci.; Cranmer’s the incident ended happily the last verse testifies 
(1541) ; Triacle \ 1508)— — d J remiah Viil., 22, I know so well that ye are kynd 
‘Is there no triacle in Gilead o 3 Breeches ( 1578) Wherefore ye shall now know my mynde 

see Genesis ii., 7. There is also a copy of And as you owne ye shall me fynde 


lyndale’s New ‘Testament (1536?). In _ the At all times redy to kyss thee. 
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lhe other poetical fancy of some old monk is also of | posthumous sermons were sold for 
It starts with the declaration : 


an amorous nature. 


I will not flee 
To love that hart that lovyth me 


and ends : 
Farwell of harts ye hart most fyne, 
Farwell dere hart hartly to the, 
And kepe yis hart of meyne for thyne, 
As hart for hart for lovyng me. 


lo give even a short list of names clerically and 
historically associated with Canterbury Cathedral is 
Some of the 
To these may be 
century), who originated 


} 


beyond the scope of this article. 
archbishops have been named. 


added Theodore (7th 





\ NORMAN 


rOWER., 


the diocesan division of England: and if he did 
not actually introduce the parochial system, he was 
responsible for the deve lopment of that idea; 
Cuthbert (¢. 758), the first archbishop buried in the 
cathedral, said to have instigated the saying of the 
Lord’s Prayer and the Creed in the vulgar tongue ; 
Henry Chichele, or Chicheley (1414), founder of 
All Souls’ College, Oxford; Thomas Cranmer 
(1533), the first Protestant archbishop ; Matthew 
Parker (1559), in whose versification of the Psalter 
first appeared the familiar ‘ Tallis Canon’ tune by 
lallis, inseparably associated with Bishop Ken’s 
Evening Hymn; William Laud; John Tillotson, 


one of the most famous oO! preat hers, whose 


ee 


2,500 Ineas, 
an enormous sum, especially taking into considera. 
tion the difference in the value of money that 
time (1695) compared with our own day; while. 
coming to recent years, there are the honoured 
names of Tait, Benson, and Temple. 

Of Deans, the best known are Henry Alford, — 
author of the hymns ‘Come, ye thankful people, 
come,’ ‘ Forward be our watchword,’ and others 


Robert Payne Smith and Frederic William Farrar, 
Arthur Penrhyn Stanley, as a former canon of the 
cathedral and author of ‘ Memorials of Canterbury,’ 
must be mentioned. Kings and queens galore 
have visited the noble structure, as indeed did 
a king of music, Mozart, who on his return to 
the continent after his visit to London in 1764-s, 
broke his journey at Canterbury. Assuming that 
the youthful musician—he was then nine years old 

heard a service, one wonders what the little 
fellow thought of ‘Rogers in D,’ or some such 
service typical of the cathedral music then in 
vogue ! 

rhis Mozartian episode naturally leads us t 
matters musical, with first a reference to the Bells, 
From a very interesting book ‘The lives of the 
Deans of Canterbury,’ by Mr. J. M. Cowper, a 
learned and trustworthy antiquary and historian of 
the city, we learn that in 1726 the various bells of 
the cathedral were ordered to be re-cast. An entry 
in the Chapter Minute Book of August 3, 1726, 
reads : 


Agreed that a new ring of eight bells be made out of 
the six bells in Arundel Steeple, saving that the treble 
bell of the Arundel Steeple ring shall be removed up 

| into the place of Bell-Harry, and that Bell-Harry shall 

| be cast into the new ring; the Tenor of which new ring 

| is to be E la mi-Flat, or D Sol re pitch. 

Samuel Knight was the bell founder entrusted with 
| the work, the cost of the octet of bells being 460. 
|The Arundel steeple was the north-west tower, 
and ‘ Bell Harry,’ the present bell of that name 
hanging in the central tower, was cast by Joseph 
Hatch in 1635. 

Mr. Cowper’s book just referred to futnishes us 
with some interesting side-lights on the musical 
doings—in some cases mis-doings—of long ago. 
Contrast the cathedral clergy of the present day 
with their predecessors of the year 1560, when 
‘a presentment was made in which it was asserted 
that amongst other things |!], there was drunkenness 
among some of the Petty Canons, railing and jesting, 
with great disobedience.’ Matters do not seem to 
have greatly improved even twenty years later, as the 
Chapter records state that ‘complaint having been 
made that the Petty Canons and Lay Clerks, in 
spite of warning, still neglected to attend according 
to their duty, it was resolved : 

That if any petty canon or lay clerk fail to be present 

in the choir at the beginning of the three daily services, 
except in their weeks of liberty, that every of them so 
making default shall, the next service after, stand at the 
door of the grate in the choir in his surplice during t! 
time of the whole service. 

It is to be hoped that this stand-in-the-corner, 
surplice-clad, naughty-boy sort of punishment had 
its proper effect on the delinquents. In course of 
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time the conduct of the singing-men seems to have 
improved, as in 1597 Dean Rogers in his will 
‘n e bequests to choirmen, vesturers, vergerers, 
bell-ringers, und others.’ No less pleasant is it to 
rea’ that in 1567 ‘a reward was given to Mr. Selby, 
r of the choir school, in consideration for the 
pains he had taken in making and pricking divers 
books of music for the choir’; and in 1583 ‘the 
Vice Dean and Treasurer were instructed to see 
tliat the choir was furnished with song books, and 


ward such members of 


to 
the choir as took pains 
therein.’ 

In the year 1561 the 


Chapter granted ‘the sum 


of £3 6. 8. to the Master 
and Usher of the School 
towards the expenses to be 
incurred in setting forth 


tragedies, comedies, and in- 
terludes.’ ‘This payment was 
to the cathedral (not choir) 
school, now the _ King’s 
School, and from these per- 
formances probably sprang 
the Speech Day ceremonies 
which Christopher Marlowe 
(the son of a Canterbury 
shoemaker) witnessed ; he 
also took part in the plays 

Former 
cathedral 


on those occasions. 
choristers the 
who subsequently became 
known to fame were Dr. 
Stephen Elvey, organist of 
New College, Oxford, and 
his brother, Sir George Elvey, 
organist of St. George’s 
Chapel, Windsor. The last- 
named used to say that during 
his choristership (c@7va 1825) 
there was an old woman 
about Canterbury whom the 
named ‘ Ma’m 


of 


choristers 


Godly-books,’ because if 
anyone appeared in the 
cathedral without a book 


she immediately supplied the 
deficiency. Once when a 
nian peeped in during service- 
time, the old lady said to 
him: ‘Come in, there’s 
plenty of room,’ an absolute 
truism, as, with the exception 
of the clergy and choir, she 


was almost the only person (PI 
in the vast building. 
William Shrubsole, composer of the tune 


‘Miles’s Lane,’ and Mr. John B. Lott, the present 
organist of Lichfield Cathedral, were former 
horisters, as were two organists of Canterbury 
Cathedral, Thomas Evance Jones and William 
Henry Longhurst. Mr. Lott was a former assistant 


rganist and so was Mr. H. A. Fricker, organist of 


Leeds Town Hall; the present assistant-organist is 





NORMAN STAIRCASE IN 





Helmore, 
Helmore, 


Mr. W. T. Harvey. 
son of the well-known 


The Rev. F. 5 Q. 


Rev. ‘Thomas 


has held the office of Precentor since 1883, his 
long connection with the cathedral having 


commenced in 1878 upon his appointment to a 
minor canonry. The present choristers are 
educated by the Dean and Chapter in an ancient 
building formerly part of the brew-house of olden 
times. 

In matters, if 


to Archbishop 


regard organ 


THE CLOSE, 


ograph by Mr. J. G. Chariton, Canterbury.) 


Theodore who died in A.p. 690 really ‘ placed in 
Canterbury Cathedral the first organ that was ever 
heard in England,’ we have a very early date for the 
use of the organ in the services of the church. 
It would interesting to see a_ specification 
of this 7th century organ and still more interesting 
to hear the which this instrument was 
capable of producing. We must reluctantly skip 


be 


sounds 











So 





a period of nearly goo years before we find the 
next reference to an organ. In 1573 the Queen’s 
organ maker was sent for ‘to examine and repair 
the great organs of the cathedral.’ This Queen’s 
organ maker was doubtless Thomas Dallam, whom 
(Queen Elizabeth sent to the Sultan of ‘Turkey with 
the present of an organ.* In the following year 
(1574) it was ordered—by the Dean and Chapter, 


of course—‘that, for the better exercise of the 


master and choristers, a set of viols and a set of 
lutes should be prepared at the Church’s charge.’ 
The ‘organ-maker’ was again on the scene in 
1578 when he was ‘engaged to attend the cathedral 


PORCH. 
avers 


THE SOUTH-WEST 
(P. , rap y VW " 


l, Drak: ham.) 


twice a year to see to the organs and repair them.’ 


During the decanate of John Tillotson (1672-89) 
Mr. Smythe was paid the sum of £380 ‘to repair 


the great and small organs’; and in 1752 the 
Chapter agreed ‘to pay Richard Bridge for 
repairing and rebuilding the organ’ the sum 


of 4 480. 

Previous to the 
on the north 
Stalls. With 
entirely new 


year 1784 the organ was located 
of the choir above the cantoris 
advent of a fresh though not 
instrument, its position was changed 


side 
the 


S Tue Mt aT 1 October a N 


ember, 1o 
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We 


to the choir screen under the central tower. 
have said ‘a fresh though not entirely new 
instrument,’ and so it was. In the summer of that 


year (1784) the Handel Commemoration Festiva] 
was held in Westminster Abbey, for which an 


organ was specially erected at the west end of the 
building. This instrument—which had a long 
tracker action to enable the conductor, Mr. Joah 


Bates, to play it—was subsequently removed to 
Canterbury Cathedral and, as already stated, p): 
on the screen. 


ced 
From the late Dr. E. J. Hopkins’s 


MS. organ specification book, written throughout 
in his own hand, and now in the possession of the 
present writer, we find that the scheme 


of that organ, built by Samuel Green, 
is given as follows : 


GR ORGAN (12 stops). | " 
Open Diapason , 
Open Diapason 
Stopped Diapas n 7 
Principal ‘ 
Twelfth > 
Fifteenth : 7 
lierce . 7 
Sexquialtera (3 ranks) 171 
Furniture (2 ranks) 11g 
Cornet to c! (5 ranks) 145 
lrumpet 57 
Clarion 7 
, 
CHoirk ORGAN (5 stops). —— 
Dulciana to Gamut G : 45 
Stopped Diapason . 7 
Principal ‘ 57 
Flute . 57 
Fifteenth ' . 7 
Swett OrGan (6 stops). vo 
Open I liapason 4 
Stopped Diapason 4 
Principal : : 4 
Cornet (3 ranks) , I 
Trumpet , , 4 
Hautboy ‘ . $ 
f —_— 
Potal number of pipes 1488. 
Compass: Great and choir organs, GG, g 
octaves (no GG sharp), to e* in alt 67 notes. 
Swell organ to fiddle G 34 notes. 
\ cremona treble, with bassoon bass, was added by 


Elliott in 1810. 


A very interesting and, we think, 
practically unknown account of the 
opening of this Green organ appeared 
in the Gentlemen's Magazine of July, 
1784, Pp. 553, which we give in full: 


July 8. 

The new organ, built by Mr. Samuel 
Green, and which figured at Handel's 
jubilee, was opened at Canterbury by 
Dr. Hayes, professor of music at Oxford. 
The placing of it over the stalls at the entrance to the 
choir (instead of the north side) has produced that 
happy effect so long wished by every admirer of that 
ancient and magnificent structure. The ornamental 
parts of the case and loft, all in true Gothic taste, 
surmounted with spires, embellished with pointed 
arches, and occupying almost the whole of the grand 
arch under Bell Harry Steeple, gave satisfaction, on the 
first view, to every eye; but, when the musical powers 
of the instrument were displayed, the auditors, who, it 
is supposed, were about 2,000, were struck with 
astonishment, as well by its superior excellence, as 
the known and acknowledged abilities of the performer. 

In the morning service were introduced the Ze Deum 
and /uhilate of Messieurs Hall and Hine, and a 
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—_— 
Thanksgiving Anthem (T’salm_ cvi.), composed by 
Mr. Iienry Purcell. And a Sermon suitable to the 
(which we hope will appear in print), was 
preached by the Reverend the Dean (Dr. Horne), from 
Psalm Iviii, 8: Awak up, my gl ry, awake, lute and 
harp (the motto of the organ); in which he gave an 
il deduction of sacred music from the earliest 


occas 


histor 

times, exemplified by scripture ; observed, that organs 
were ntioned in the fourth century (by Julian, we 
suppose), and were first introduced into churches in the 
seven elegantly panegyrised those great masters, 
Purcell, Blow, Greene, and Handel, whom he justly 


styled ‘* the classics of that art” ; appositely introduced 
the late jubilee at Westminster, &c. Cantate Domino 
and Deus Misereatur by (the late) Dr. William Hayes, 
and a Thanksgiving Anthem (Psalm xxxiii.) by Dr. Philip 
Hayes, made part of the evening service, with several 
voluntaries, to shew the various stops and powers of 
that noble piece of mechanism, which has (it is said) 





2,500 pipes. 

[he Very Rev. Dr. Horne, who preached the 
srmon on that auspicious occasion, did not belie 
his name, as he was a very musical Dean. 





STALLS. 


rHE CHOIR 


THE ORGAN CONSOLE, ABOVE 


This organ remained on the screen only for 
forty-seven years, until 1827, when it was removed 
out of sight to the south triforium by James 
Longhurst (father of the late Dr. W. H. Longhurst), 
who planned and executed the long tracker action of 
eighty feet! In the meantime, in 1825 or 1826, 
James Longhurst had added seven 16 ft. pedal 
pipes to Green’s pedalless instrument; these 
‘German pedals’ (so called) were the first of their 
kind introduced into Kent. Mr. Highmore Skeats, 
the then organist, had a peculiar aversion to this 
new-fangled septet of pedal pipes, and when 
anyone asked to hear them, Highmore would say 





| 
| to his pupil, Mr, Jones : 
|show these /Azngs off, I have never learned to 
|dance.’ When the pipes were Master 
Longhurst, then a small boy of six or seven, was 
made to crawl into the largest of them (lying 
horizontally) and therein to singa song! There is 
no need to give detailed particulars of the changes 
which the organ underwent during the following 
sixty years, except that it seems very remarkable 
that the system of equal temperament tuning was 
not adopted at Canterbury until the year 1873. 
The present organ was built in 1886 by the late 
Henry Willis, some parts of Green’s instrument 
erected in 1784 being incorporated therein. Six 
lof the feda/ stops contained in the original 
specification had, however, to be left out through 
\lack of funds. Five of these have been recently 
‘added by Messrs. Norman & Beard, viz., Open 
|diapason (32 ft.), Violone (16 ft.), Violoncello 
|(8 ft.), Bass flute (8 ft.), Clarion (8 ft.), and funds 
|only are needed to insert the 16 ft. metal open 
|Diapason; then this fine instrument will be 


‘Here, Jones, come and 


made 


| 
| 
| 
| 
| 


complete. The following is its specification : 
GREAT ORGAN (15 stops). 
| Feet. Feet 
Double Diapasor 1¢ Twelfth 
Open Diapason (No. 1) Fifteenth 
Open Diapasdn (No. 2) Piccol 
Stopped Diapason Mixture (4 ranks). 
Claribel Flute Double Trumpet ps ae 
Quint ¢ Cornopea 
Principal 4 Clarion " 
Plate Harmonique 4 
Swett ORGAN (13 stops). 
Double Diapason o- wt Mixture (3 ranks) 


Open Diapasor Contra Fagotto I 













Lieblich Gedacht rrumpet 
Salicional Hautboy : 
Voix Celestes ‘ “ Clarion 4 
Octave 4 Vox Humana 
Flageolet Tremulant. 
Cuoir Ore (9 stops). 
Lieblich Gedacht 16 | Flauto Travers 
Open Diapason g i jue : 
Viola da Gamba | rt t 
Lieblich Gedacht | -di- Bassett 
Salicional Tremulant. 
| 
| NT O \ (6 stops 
Flite Harmonique ( di-Bass« 
| Concert Flute 4 Tuba 
| Orchestral Obo« § Clarion $ 
| PEDAL ORGAN (10 stops) 
| Double Open Diapason ‘ > Violoncel 
| Open Diapason (wood) r¢ Octave 
| *Open Diapason (metal) 1¢ Bass Flute 
| Bourdon 1¢ Posaune 1 
Violone ° 1¢ Clari 
Prepared for. 
Manual compass CC to A 
Pedal compass CCC to I 
c t ACCES I 
Swell to Great. Solo to Great 
Swell to Choir. Great to Pedals. 
Swell Super-octave to Great Swell to Pedals 
Swell Sub-octave to Great. Choir to Pedals 
| Choir to Great. Solo to Pedals 
4 Pneumatic combination pistons to Great organ. 
4 ‘ Swell 
rl Choir 
+ ” ai ‘. ¥ oN 
4 Composition pedals to Ped 


neumatic pistons acting 


> 
Jouble-acting Great to 


Electric action throughout. The organ 


lriforium and therefore are practically invisil t le is place 
in the south choir aisle and raised above the stalls. 

Wind is supplied to the organ by a Kinet wer, propelle ) 
10-h.p. Bull electric motor, th place in a specially- r 
chamber in the roof of the Triforium and controlled by the organist 


| from the console. 
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cathedrals in olden 
not a recognized official as 





Organist Was 





Mr. Cowper says that, so. far as 





it Canterbury. 









































he can ascertain, the office of master of the 

choristers was combined with that of organist 

from 1541 to 1634. One William Selbye, who 
t 


vas master of the choristers from about 1541 to 
ly) 1567, was paid in 1550 as master and 


j 


a 


pulsator of the organ. Passing over Thomas Bull, 
\rthur Cocke and George Juxon—all three of 
them 16th century masters of the choristers—we 
1 more distinguished name, George Marson, 


who held the mastership from 1599 to 1624, if not 





iter hat he was also organist is proved by the 
entry of his burial in the cathedral registers, 
printed by the Harleian Society, which reads 

31. | >. George Marson, once one of ye Peticanons 

s churche, Master of the Choristers, and 

Organist alsoe of this Churche. 

But Mr. George Marson acquired fame beyond 
he precincts of Canterbury. He took the degree 
of Mus. Bac. in 1601 at Cambridge, according to | 
(Anthony Wood, who also says, on the au hority | 
of Dr. Rogers, that he (Marson) ‘was ‘of kin to 
lr. Giles.’ But what is of greater interest is the 
fact that Marson composed one of the madrigals 
forming ‘ ‘The Triumphs of Oriana,’ his contribution 
to it famous compilation being a setting of 

The nimphs and shepheards.’ Other compo- 

tions by one Marson—most probably the Canter 
bury organist—are contained in the library of.the 
Royal College of Music, where they form part of 
the irge collection apparently made by the 
Rev. John Barnard for his ‘Selected Church 
Musick hese Marson compositions (all in MS.) | 

( 9 1 as follows 

\I y Sex 1 Service 
Creed Made for Dr. Hur 
Preces and Psalm 
) ora s God ( 
ty 1s r | ) 
() Lord, w still dost guid { ) 
() he Lord ) 

Ther ppear to have been “wo organists at 
Canterbury in 1634, the first year in which the 
office is definitely mentioned. One of these 
a new name discovered by Mr. Cowper not long 
ago was Valentine Rother, ‘organist in ye 
(Jueere,’ the other organist was Francis Plomer, 


‘Organist in the 
House, where 
et 


Sermon House ’—z.e., the Chapter 
services were evidently held. It 
Restoration, Mr. 
dismissed with a solatium of one pound sterling. 
lo Valentine 


ms that at the Plomer was 
Réther succeeded (in 1640) ‘Thomas 
that frequently occurs in 


Yonstall, a 
the registers. ‘lo ‘Thomas Gibbs, organist at the 


patronym 


Restoration, succeeded Richard Chomley, who, 
said that ‘by age and 


infirmities’ he was willing to surrender his 


reason of 


time, 


place and to remove to London or elsewhere. 
Ihereupon the Dean and Chapter paid him his 
‘next quarter’s wages,’ 


bestowed upon him the] was born at Wellingborough, August 19, 


sum of ten pounds towards his expenses of 
removing, and allowed him a pension of t ty-five 
shillings a year, payable quarterly! At time 
the salary was forty pounds. 

For details concerning other 17th ; 18th 
century organists the reader is referred to 
Mr. John E. West’s ‘ Cathedral Organ past 
and present’; mention may, however, made 
of a curious condition attached to the appointment 
(in December, 1698) of a probationer organist, 
viz., ‘that whoever should be chosen should take 
upon him to teach not more than ten King’s 
Scholars to sing “Tallis his service.”’ Messrs, 
Highmore Skeats and Jones—who have been 
already referred to—and Dr. W. H. Longhurst 
held office in succession for the long period of 





Vessrs. Russell & Sons.) 


(Photograp 


ninety-five years. ‘The last named, as chorister, 
lay-clerk, assistant-organist, and organist, took 
part in the services for nearly three-quarters of 
acentury. <A brass tablet, placed upon the case 
of the organ console, to commemorate his length 
of service, bears the following inscription : 


In Memory of WittiAM H. Lonouerst, 
Mus. Doc., Organist, who for 71 years (1827 
1898) was connected with the services and music 
of this Cathedral, this Tablet was erected and 
additions to the organ were made by his mar 
admirers and friends. 


Dr. Harry Crane Perrin, the present organist, 


rsaos. 
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After studying under the late Sir Robert Stewart 
he took the degree of Mus. Bac. at Dublin in 1890. 


His organ appointments have been St. Columba’s 
Coll Rathfarnham; St. John’s Church, 
Lowestoft ; and St. Michael’s Church, Coventry, 
where he conducted the local choral society and 
was choir inspector and conductor for the 
Archdeaconry. In 1898 Dr. Perrin—who took his 
doctor’s degree at Dublin in 1901—was appointed 


organist and master of the choristers of Canterbury 
Cathedral in succession to Dr. W. H. Longhurst. 
He conducts the Cathedral Musical Society, which 


three times a year gives oratorio performances, 


with full orchestral accompaniment, in the nave of 


the cathedral with much acceptance. The works 
that have been performed on these occasions 
include: Messiah, Samson, Judas Maccabzeus, 
St. Paul, Elijah, Hymn of Praise, Redemption, 
Mors et Vita, Last Judgment, Stabat Mater 
(Dvorak), and Requiem (Brahms), in addition to 
symphonies by various masters. 

As a composer Dr. Perrin can point to ‘The abode 
of worship,’ cantata for soprano solo, chorus and 
orchestra ; ‘Song of War,’ choral ballad for chorus 
and orchestra ; Te Deum and Benedictus in E flat ; 
Magnificat and Nunc dimittis in D; anthems, 
chants, hymn-tunes, Xc. 

For valued help in the preparation of this article 
the writer is indebted to the writings of Mr. J. M. 
Cowper; tothe Rev. G. C. E. Ryley, M.A., Mus.B., 
minor canon of the cathedral ; to Dr. H. C. Perrin, 
organist and master of the choristers ; and to the 
Curators of the Schools, Oxford, for permission to 


insert (as an extra supplement) the portrait of 


Orlando Gibbons in the Music School Collection, 

Oxford, the reproduction being from Mr. Myles B. 

Foster’s ‘ Anthems and Anthem Composers.’ 
Dortep CROTCHET. 


PRIVATE MUSICAL COLLECTIONS. 
I. Mr. Epwarp SPEYER. 
(Concluded from page 316.) 

Mr. Speyer naturally prizes the original autograph 
of the D minor trio, for pianoforte, violin, and 
violoncello (Op. 63), composed by Robert Schumann 
(1810-56). This precious which 
contains numerous corrections, is dated as follows : 


possession, 


August 20, ) 
: \ugust 31, 
Dresden, September 7,) 


End of the first movement 
= slow 99 
Ty last 99 


1547. 


In a letter to Ferdinand Hiller, written at that 
time, Schumann says: ‘I have finished a trio 
lately, a good deal of which I like very much. 
When you come again you shall hear it, together 
with one I composed in former years | Phantasie- 
stiicke, Op. 88], and one of Clara’s besides.’ Here 
are also the autographs of six of Schumann’s 
songs : 

Mein Garten ce Op. 77, No. 2. 
Des Knaben Berglied 
Vom Schlaraffenland 
Kommen und Scheiden 
Die Sennin 
Lied der Mignon : 

reden’ 


Fr 
j from Op. 79. 


Op. 90, No. 3. 
ee - - Op. 90, No. 4. 
* Heiss’ mich nicht 

Op. 95a, No. 5. 


Jean Jj. H. 


On the back of the Mignon song is the first 
sketch of the C major symphony. ‘There are also 
three letters of Schumann’s, two written to Spohr, 
and one to Mr. Speyer,  senr. Schumann 
addresses Spohr as ‘Highly honoured Sir and 
Master.’ 

Schumann’s circle included /. 0. 
(1827-1903), Theodor Kirchner (1824-1903), 
Verhulst (1816-90). There 
letters in the collection written by all three 
musicians, who, together with Brahms and 
Joachim, figured largely in Schumann’s life. ‘To the 
foregoing quintet must be added Mendelssohn’s 
favourite pupil //ubert Ferdinand Kufferath 
(1818-96), who is represented by a fugue for organ. 
His son, Maurice Kufferath, is well known as a 
clever writer on music and the director of the 
Theatre de la Monnaie, the Brussels Opera. 

Autographs of /letnrich Schiits (1585-1672) are 
very rare, therefore a special interest is attached to 
a petition of the distinguished 17th century 
composer to the Town Council of Gérlitz, and 
dated ‘ Dresden, Dec. 8, 1647.’ A group of five 
autographs of Sfohr (1784-1859) must next claim 
attention: (1) Quatuor Brillant in B minor for 
strings (Op. 61), dedicated to Mr. Speyer’s father ; 
(2) the last music he ever wrote, the sketch for a 
Requiem, which he (Spohr) commenced ‘as a last 
attempt to write something good before his death ; he 
began the composition with zeal and enjoyment, but 
soon had to put down his pen, painfully conscious 
of his declining powers’: (3) manuscript from 
the Violin School; (4) a Canon written in 18109, 
which has been ingeniously deciphered — by 
Mr. D. F. Tovey; and (5) a sketch of a Duettino 
for pianoforte and violin (Op. 127). Moreover, 
there are no fewer than 194 letters from Spohr to 
Mr. Speyer, senr.—including those written from 
London in 1820 during the first 
visit to England, which are of the greatest interest 
and importance. The mention of Spohr suggests 
a reference to his attached and lifelong friend 
Wilhelm Spever (1790-1878), Mr. Speyer’s father, 
a gifted creative musician who became a merchant 
at Frankfort, and whose letters /o0 Spohr, ranging 
from 1820 to 1857, are also included in the 
collection. This correspondence between two con- 
temporary musicians affords a curious, valuable 
and highly interesting insight into the musical 
history of the earlier part of the roth century. 
Wilhelm Speyer is best known as a composer 


Grimm 
and 
are 


composer's 


of vocal music, many of his songs having 
attained great popularity—e.g., ‘The ‘Trumpeter,’ 


‘Rheinsehnsucht’ (My heart’s on the Rhine), 
‘Die drei Liebchen,’ Xc. His first published 
composition, a book of Violin Duets, bore the 
name ‘Speier’ on the title-page, and when the 
young composer, then in his seventeenth year, 
pointed out the error, old Simrock, the publisher, 
told him that he ought to think himself very lucky 
to get his songs published, without being too 
particular as to the spelling of his name. The 
name, so misspelt, became ever afterwards the 
composer’s xom de plume. 

The opera ‘Fernand on 


Cortez ’— pre »duced 
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November 28, 180g—furnished a connecting link 
between its composer Sfontini (1774-1851) and 
the great Napoleon. Here is a letter from the 
composer to the great man, in which he refers to 
Napoleon having deigned to signify his satisfaction 
of Spontini’s service by honourable tokens of good 
will. In this communication he mentions the 
gift of a prize Napoleon had founded, to be given 
every ten years for the new opera which should have 
made the greatest success within that period : in this 
instance the award had been made to Spontini. 
Napoleon took a warm interest in the production 
of ‘Fernand Cortez ’—at the first performance of 
which he from an idea that it might 
influence public opinion in favour of his plans for 
the Spanish war, then in progress. There is also 
a letter to Spohr, and a page of music from the 
score of Spontini’s opera ‘Agnes von Hohenstaufen,’ 
dated ‘July 7, 1837.’ The letter ‘S’ further 
includes a fugue by A/aximilian Stadler (1748- 
1833), the friend of Haydn, Mozart, and Beethoven; 
two songs composed by the singer Joseph Staudig/ 
(1807-61), who created thetitle-rélein Mendelssohn’s | 
* Elijah and letters penned by /udius 
Stockhausen (born 1826), eminent as a singer and 
teacher of the vocal art ; a large number of letters | 
written by Aichard Strauss (born 1864), in addition 
to sketches for ‘Feuersnot’ (Kunrad’s monologue), | 
which the has endorsed ‘for the} 
collection. Sohani Strauss (1825-1899), the | 
Waltz King and composer of the ‘ Blue Danube,’ 
is represented by some sketches of his operetta 
* Der Zigeunerbaron.’ 


was present 


songs 


composer 


The handwriting of Zawsig (1841-71) is shown 
in a letter, and that of Ze/eman (1681-1767), the 
predecessor of J. S. Bach, by a list of fees paid to 
the musicians engaged at the Thanksgiving Festival 
in honour of the election of the German Emperor 
at Hamburg in 1742. Here is the manuscript 
of a * Polacca’ in commemoration of a smoking 
matinee, in the handwriting of Zha/berg (1812-71), 
dated ‘January 11, 1841,’ and the letter ‘T’ may | 
be concluded with Thomas (1811-96) | 
in a letter (Feb. 109, 1894) written to the Minister | 
of the Interior at Brussels, in which the composer | 
of ‘* Mignon returns his thanks for the 
Commandership of the Order of Leopold which 
had been conferred upon him. Written from 
Busseto, and dated ‘Sept. 20, 1833,’ is a letter 
penned by Jerd? (1813-1901); and among the 
other ‘ V’s’ are specimens of the handwriting of 
Viewxtemps (1820-81)—the manuscript of ‘ Voix 
intimes,’ a piece for violin and pianoforte ; Viotti 
(1753-1824), a letter dated ‘ Paris, Aug. 16, 1821’ ; 
and the Aédé Vogler (1749-1814), the teacher of 
Weber and Meyerbeer, a letter dated ‘ Copenhagen, 





Ambroise 


3 
t 


Nov. 15, 1799.” 

The Jl agner autographs are very interesting, 
relating, as they do, to ‘ Lohengrin’ and ‘ Gétter 
dammerung.’ Of the earlier opera there are 


sketches of the ‘ Leavetaking Scene,’ Act IIL., 3rd 
Scene, Elsa’s appeal: ‘ Mein Gatte! Nein! ich lass’ 
dich nicht von hinnen!’ with the chorus and 
orchestral parts ; further, of Elsa’s part in the great 


love duet, Act III., 2nd Scene: ‘Als ich nun|It is dated ‘Stuttgart, Aug. 9, 1807,’ and is 


On the back of the page figure two 
entitled respectively ‘Sinfonic’ and 


wachend.’ 
fragments 


‘ Adagio,’ which, however, have no relation to the 
two existing Symphonies of Wagner. From the 
‘Goétterdammerung’ there are those verses from 


Briinnhilde’s closing scene in Wagner’s handwriting 
which, for the reasons given in the ‘ Gesammelte 
Schriften’ (VI. pp. 361-363), have not been set to 
music. There are, further, two letters of Wagner 
dated respectively Zurich, August 10, 1851, and 
Munich, March 11, 1867. 

The visit to England of Car/ Maria von lVeber 
(1786-1826) and his death in London during his 
sojourn in this country are among the most pathetic 
things in music. For the benefit-concert he gave 
at the Argyll Rooms, Regent Street, on May 21, 
1826—which proved an utter failure from a 
pecuniary point of view—-Weber composed a 
song, ‘From Chindara’s warbling fount’ (from 
Moore’s ‘ Lalla Rookh’), sung by Miss (‘ kitty’) 
Stephens, afterwards the Countess of Essex. It 
was the last time he touched the keyboard in 


accompanying this his /as¢ composition. The 
|autograph is in Mr. Speyer’s collection. Weber 


has only written down the voice part and one 
ritornello; the accompaniment was afterwards 
added by Moscheles. Besides this ‘swan-song’ 
Mr. Speyer possesses the wonderfully neatly written 
autograph of another song, ‘Das Veilchen im 
Thale,’ of an earlier date and composed to words 
of Friedrich Kind, the author of the libretto of 
‘Der Freischiitz.” Here is a letter of Weber's, 
dated ‘ Dresden, February 6, 1826,’ concerning his 
only visit to London. Its English is surprisingly 
good for one who had never been in this country, 
and who had only lately begun at home to study 
the language. Weber says: 


My DEAR Sik, 

I leave Dresden the 16. February. I shall sleep every 
night, because I am forbidden to travel by night,— 
remain one day at Frankfort, and hope to arrive at Paris 
the 25th February. There I must remain some days, and 
therefore I can not be in London—embarking at 
Calais—before the 6th or 7thof March. Consequently I 
can only accept the fair offer of our honored friend 
Mr. Kemble than for the four last Oratorios, the 8th, 
1oth, 15th and 17th, for which I hope Mr. Kemble 
will accord me the round sum of one hundred Pounds 
Sterling 

Beyond all this however I must entirely apply to your 
goodness, without that I would be a very helpless Being. 
But you prove yet already by your kind letter and the 
very useful advices which you give me in it—for which 
I cannot be enough indebted to you—that I can hope 
every aid by your friendship. Your letter shall be my 
direction after which I regulate myself ; and Mrs. Weber 
is a great deal more tranquil to see me in such hands in 
England, and looks upon it with harty thanks. I am 
not attended by a servant, but Mr. Fiirstenau will come 
along with me, and I am very glad he can reside near 
me. + + «x 
And now, my dear Sir, I give you a harty shake 
hands and remain with all regards and esteem, 

Yours most faithfully, 


C. M. v. WEBER. 


An earlier letter, written when he was only 
twenty-one years of age, of the 


‘Der Freischiitz’ is a specially interesting one. 


compose! of 





—_—_ 
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addressed to the Director of the Court Opera in| 
that city. In it the young composer, then only 
twenty-one, asks to have the honour of playing 
on the pianoforte before the King of Wiirtemberg, 
or of giving a concert under the auspices of 
the Theatre management. He says: ‘I would 
not only play on the pianoforte a sonata of 
Beethoven’s, or a work of some other great 
master, but I would also conduct a symphony 
of my own composition, or an overture of one of 
my operas. Without any self-conceit, I would 
indeed be happy to gain the favour of his Majesty 
and the applause of the connoisseurs of this place.’ 
Joseph Weigl (1766-1846), the contemporary of 
Haydn, Mozart, and Beethoven, and known by all 
these giants in music, finds a place in Mr. Speyer’s 
collection by his portrait, on which the air ‘ Pria 
che |’ impegno’ (from the opera ‘Amor Marino’), 
is written, which Beethoven rescued from oblivion | 


by taking it as the theme for the /ina/e 
Clarinet trio, Op. 





Occasional Wotes. 


Come on, tune: If you you can penetrate her with 
your fingering, $0 ; we UW try with tongue too: 
First, a very excellent good- onceite ad thing r, after 
r wonderful sweet air, "with admirable vich words 


to it,—and then let her consider 
SONG. 
Hark! hark! the lark at heaven's gate sings, &c. 


0, get you gone. If this penetrate, [will consider 
vour must R the better; tf it do not, it is a vice in 
her ears, which horse-hairs, and cats-guts [viols) 

m never amend. SHAKESPEARE. 

The key to Mr. J. W. Davison’s anagrammatic 
eu d’esprit which appeared in our May issue, is to be 
found in the programme of the P hilharmonic Society’s 
Concert of June 27, 1842. Here it is: 

Act I. 

Sinfonia in E flat , , Mozart. 

Scena, Miss Do.ny, ‘ Ah! perfido’ . Beethoven. 

Concerto, Pianoforte, M. MENDELSSOHN BARTHOLDY 

Felix Mendelssohn Bartholdy. 

Duo, Miss Bircu and Signor MARIo, ; 
‘Beauté divine’ (Les Huguenots) 
‘ The Isle of Fingal’ 

Felia 
Act II. 


Meyerbeer. 
Overture, 
Mendelssohn Bartholdy. 
Sinfonia in C minor Beeth 
Romance, Signor MARIO, 


- no Ten. 
‘Plus blanche,’ 


Viola obbligato, Mr. Morar (Les 

Huguenots) ao i Meyerbeer. 
Concerto, Violin, Mr. BLAGROVE Maurer. 
Scena, Miss Bircu, ‘ Per pieta’ - Mozart. 
Overture, Jubilee 2 oe M. von Weber. 
Leader, Mr. Loper. Conductor, Se Gr ORGE SMART. 


The remainder of the great critic’s topsy-turvydoms 
are as follows : 


Mihpihnacrol Philharmonic. 


Tnenbte = Bennett. 

Aetne = Neate. 
Hsraqnoouoamvr: rseer == Hanover Square Rooms. 
Lyslhee = Shelley. 


Mg crroaotktean, 
the otbsoi Mr. Grattan Cooke; the 


oboist. 


The criticism of the concert speaks for itself, especially 


in the castigation given by J. W. D. to Grismrtasgroee. | 


of his | 


| respectively 





| Wagner 


|we have traced it! 





| The postponed performance of Sir Edward Elgar’s 


‘ The Apostles ’’at Diisseldorf took place on May 10, 
and was a great success in every way. The Cologne 
Gazette refers to the event as follows : 


Not till now, at the last concert of the Musikverein, 
which had to be postponed in consequence of Prof. 
Buths’s illness, did the Apostles proclaim their teaching 
in Dusseldorf, and with the warmest success. 

Elgar has prepared an extremely variegated palette for 
his subject; he loves to introduce realistic light 
effects and extraneous insertions from all points of the 


compass of Palestine into his mystic background. His 
work acquires thereby a certain degree of hetero- 


geneousness. We need only recall the famous ‘ Silver 
pieces’ of Judas Iscariot. The musical outlines are almost 
too sharply defined on the one side, whereas in the 
places which are wrapt in a mystic semi-darkness they 
seem to dissolve. But in the work as a whole we meet 
with an artistic individuality which speaks its own 
language. It is necessary to know Elgar’s development 
so far, if we wish to understand that this individuality 
is the link which unites the many heterogeneous 
details and gives that to the work which we miss at a 
first casual hearing : a homogeneous style. <A further 
trait which estranges us at first is felt as a beautiful 
inheritance of olden days by the listener who is initiated 
in the growth of our art: the employment of the old 
church tones. Thus the employment of the Phrygian 
mode (minor with diminished second and diminished 
seventh) seems to recall lamentations dating from old, 
“sm times. The performance under Buths was inspired 
by the most intimate appreciation of the peculiar beauties 
of the work ; the spirit of devout but a rooted and at 
the same time somewhat brooding Catholicism, as 
Elgar understands it, was over the performance. . . 
The production as a whole formed an event, and 
brought the season of the Musikverein to a dignified 
conclusion. 


The Atheneum of April 14 (with a reference to 
Le Jénestrel of April 8) called attention to two Azeces 
@occasion composed by Wagner and Mendelssohn 
sixty-three years ago. This pair of 
compositions owed their existence to the unveiling of 
a statue to Friedrich August I., King of Saxony, at 
| Dresden, on June 7, 1843. The contribution of 
then Kapellmeister at the Saxon capital 
to the ceremony was a ‘ Weihegruss (an einen grossen 
Deutschen), a setting of poem written for the 
occasion by Otto Hohlfeld for male voices in four-part 
unaccompanied chorus, and sung by _ picked voices 
from the Dresden choral societies. By-the-way, this 
composition has only recently been published by 
Messrs. Bote & Bock, of Berlin. In a letter to Cacilie 
Avenarius, his half-sister, describing the ceremony, 
‘Wagner refers with satisfaction to the circumstance 
that there had only been one opinion’ (we quote 


from Mr. Ashton Ellis’s ‘ Life of Wagner,’ ii., 26), 
‘namely, that his simple heartfelt composition had 
entirely eclipsed the complex artificialities of 
Mendelssohn.’ 


What is this composition of Mendelssohn’s, 
containing (face Wagner) ‘complex artificialities’ ? 

Ménestrel says that there is no trace of it. But 
And we have done so through 
the manuscript Thematic catalogue of Mendelssohn’s 
compositions, published and unpublished, which 
| formerly belonged to Sir George Grove ; moreover, 


| through the courtesy of Dr. Albert Kopfermann, Custos 


of the Royal L ibrary at Berlin (where Mendelssohn’s 


| manuscripts are preserved , we have before us a 
transcript of the full-score. Like that of Wagner, 
Mendelssohn’s piece is a setting for male voices 


of a poem beginning ‘Seht, die Hiille ist gefallen,’ 
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a — a es 
but with accompaniments for brass instruments. | save the King.’ This was given out by the ‘Chor des 
Prompted perhaps by the success which attended the | Volkes’ with the strenuous accompaniment as already 
laying out of his Fes/gesang at the Gutenburg Festival mentioned. Then immediately followed Mendeissohn’s 
of 1540, at Leipzig—for which he composed the 
*Hymn of Praise’--Mendelssohn cast his Dresden 
piece in the same mould, two choirs of male voices 


tenors and basses) in unison, each accompanied by a 
band of instrumentalists. The ‘Chor der Singer’ (or 
first choir) were accompanied by four trumpets, four 
horns, three trombones and ophicleides, while the 
* Chor Volkes’ (or second choir, as representing 
the people) were accompanied by two horns and three 
trombones, except in the first fourteen bars, when a// 
the instruments (less the first and second trumpets 


des 





own music, at bar three of which the ‘God e the 


King’ tune was again started by the second choir and 
continued simultaneously with the newly c posed 
strains. After six bars rest the second cho vegan 
the second half of the National Hymn, the othe; 
singers having continued and still going on with thei; 
vocalizations, at the end of which the whole of the 
music (except the introductory fourteen ba was 


twice repeated for the three verses of the poem. A 
the fourth and last verse Mendelssohn made a codai: 
change in his music of which the following exa nple 





supported the folk-song tune. Thecomposition began an outline of the score — may serve to show 
with the said folk-song, the Saxon National the ‘complex artificialities’ with which \\ agner 
Anthem, which of course is identical with our ‘God | charged him: 
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The two choirs appear to have been separated from each | of the composer in the ‘Dictionary of Music and 
other, and the autograph—which is ninety-four bars | Musicians,’ though in the new edition of that 


long—is dated ‘ Leipzig, 


June 2, 1843.’ Curiously 
enough there is no reference whatever in all the 
Mendelssohn literature to this composition. Even 


Sir George Grove does not mention it in his biography 


work it may be assumed that so interesting a 
collaboration with Wagner, so to speak, will be duly 
recorded. 
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The ent performance of Beethoven’s Choral 
Symphony by the Philharmonic Society, for which 
that stupendous work was expressly composed, may 
serve to recall previous renderings of ‘ No. 9’ under 
the sa auspices. We give a complete list of the 
yerfor ces, up-to-date, in tabulated form : 

t I I ( I 
M 21, 1825 Argyll Rooms. | SirGeorge Smart 


(wethout a baton !). 
| Choral part sung 
| to /talian words. 
Hanover Square Moscheles. 


April 17, 1837 
Rooms. 


Apr 23, 1535 do. do. 

May 3, 1841. do. do. 

April 24, 1843 do. do. 

March 29, 1847 do. Costa. 

June 11, 1849 do. do. 

‘Apr 17, 1851 do. do. 

March 26, 1855 do. Wagner. 
May 6, 1867 do. | Sir W. G. Cusins. 
July 11, 1870 St. James's Hall. | do. 

May 10, 1875 "do. do 

Feb. 9, 1882 do. do. 

June 28, 1890 do. | Dr. F. H. Cowen. 
‘ Sir A. C. 


May 18, 1899 (Queen’s Hall. 


Mackenzie. 


May 17 do. Dr. F.H. Cowen. 


js 


1900 


Sixteen times in all. At the concert of July 10, 1843 

a ‘Command concert,’ at which Queen Victoria 
and the Prince Consort were present—the Scherzo 
and Choral portion only were performed, conducted 
by Spohr. For the performance in 1837 Moscheles 
wrote an organ part as an additional accompaniment 
to the Choral section. 

Sir Charles Stanford, in the April issue of the 
Monthly Journal of the International Musical Society, 
calls attention to two points in the interpretation of 
Beethoven’s Choral Symphony. The first refers to 
the absurd break-neck speed which some conductors 
adopt in the 7770 section of the Scherzo, whereby 
Beethoven’s intentions are entirely set at naught. 
This matter was, however, threshed out by Sir George 
Grove, with his wonted enthusiasm, at the meeting of 
the Musical Association of February 12, 1895. On 
that occasion Sir George was in error in stating that 
the frs¢ edition of the work contained the metronomic 
direction 6, 116 as applied to the Preso in question, 
because, as a matter of fact, the first edition—a copy 
of which is before us—contains no metronomizings 
Later on the indication .-- 116 was stamped 
into the plate, which was duly printed from. It was 
the unfortunate and doubtless accidental—not wilful— 
omission of the s/em from the body of the note in the 
subsequent octavo edition that caused the motor-car 
speed, so to speak. 


at all! 


There can be no doubt about the minim as against 
the semibreve sign, as Beethoven in a dictated letter 
written by Schindler to Ignatz Moscheles expressly 
This letter, dictated by Beethoven from his 
death-bed only eight days before he drew his last 
breath, and signed by him, is now in the possession of 
Mr. Felix Moscheles, who very kindly allowed us to 
see it in view of this ‘Occasional Note.’ We give the 
letter in a translated form : 


Says SO. 


* Vienna, 18th March, 1827. 
‘My DEAR GOOD MOscCHELES—The feelings 
with which I read your letter of the 1st of March, 


I cannot describe in words. The splendid 
generosity of the Philharmonic Society, which 
well nigh anticipated my request, has moved me 


to my inmost soul. I entreat you, therefore, 
dear Moscheles, to be my spokesman and 
communicate to the Philharmonic Society, my 


earnest, heartfelt thanks for the sympathy and 
assistance they have rendered me. | was com- 
pelled at’ once to call, in the whole sum of 
1000 florins, as I was just reduced to the painful 
necessity of being obliged to borrow money, and 
thus becoming further involved. With regard to 
the concert, which the Philharmonic Society 
have determined to give for my benefit, let me 
beg of them not to abandon their generous 
project, but to deduct from the gross receipts 
of that concert, the 1000 florins now presented to 
me in advance. Should the Society kindly allow 
me the surplus, I undertake to prove my deep 
gratitude, either by writing for them a new 
symphony, the sketch of which already lies in my 
desk, or a new overture, or something else that 
the Society may wish for. May Heaven only 
soon restore me to health, and | will prove to 
the noble-hearted English how highly | appre- 
ciate their sympathy with my sad fate. I shall 
never forget your noble conduct, and hope soon 
to send a special letter of thanks to Sir Smart 
and to Herr Stumpff. Farewell, with sentiments 
of true friendship, I remain, with the greatest 
esteem, ~ 
‘Your friend, 


‘LUDWIG VAN BEETHOVEN. 
‘P.5.—My hearty greeting to your wife. I 
have to thank the Philharmonic Society and you 
for a new friend in Herr Rau. Pray give to the 
Philharmonic Society the symphony marked by 
me with the metronome tempi ; these | enclose.’ 


un povo 


Allegro, ma non troppo, 


maestoso 838 e 
Molto vivace 16-Ge 
Prest 116 | 
Adagio molto e cantabile - 60= @ 
Andante moderato 63- @ 
Finale presto 96-5. 
Allegro, ma non troppi 88 = @ 
Allegro assai 80-2 
Alla marcia 84= @. 
Andante maestoso 72-a 
Adagio divoto 60-2 
Allegro energico 84-0. 
Allegro, ma non tanto 120-5 
Prestissimo 32-5 
Maestoso 60 - 


The reference in the above communication to ‘the 
splendid generosity of the Philharmonic Society’ is to 
the gift of 4100 which the Society sent through 
Moscheles to the great composer in his last illness. 
At the special general meeting called for this purpose 
it was unanimously resolved: ‘That the sum of one 
hundred pounds be sent, through the hands of 
Mr. Moscheles, to some confidential friend of 
Beethoven, to be applied to his comforts and neces 
sities during his illness.’ 
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Sir Charles Stanford’s other point is new and | 
important. Everyone knows that wonderful tune in 
the /7na/e of the symphony given out by the violon- | 
cellos and double-basses, and the charm of its 
repetition (at bar 25) by the violas and violoncellos in 
unison in the upper octave, with the no less captivating 
counter-subject in the first bassoon. According tothe 
score the second bassoon is silent, but Beethoven has 
indicated by abbreviation signs in his autograph 
preserved at the Royal Library, Berlin) that it was to 
be played in octaves with the double-basses, thus 
filling up the wide gap between the latter and the 
violoncellos. Gevaert and other writers on Instru- 
mentation have drawn attention to this peculiar scoring 
of Beethoven, in that he left the double-basses without 
their octave covering, an error which will need 
correction in any text-books whose authors have 
worked in the dark in regard to this feature in a great 
masterpiece. 





Herr Otto Fiebach of Kénigsberg is bold enough 
to believe that it is possible to return from the 
licentious extravagances of so much modern music to 
a style in which the strictest regard for the rules of 
form, harmony and counterpoint shall be allied to 
‘plastic’ melody and ‘modern’ harmony and means 
of expression generally. Thus he hopes to inaugurate 
a ‘musical renaissance.’ This is no more than some 
of our own best composers believe and act upon, and 
a musical renaissance is no new idea; but to prove 
his faith in his idea Herr Fiebach has written what he 
styles a Madrigalhymnus ‘ Die neun Musen’ (The nine 
muses), which was produced on May 3 with con- 
siderable success. Whatever may be the outcome of 
these experiments, there can be no doubt that the 
desire to see an end made to present-day licentious- 
ness and extravagance is being expressed more and 
more frequently in the German musical Press. Is a 
return to sanity, order and simplicity possible? We 
would fain hope that it is not impossible, but musical | 
history seems to show no successful precedent for 
such a course. Even the wildest musical extrava- 
gances committed before our eyes (or ears) and 
causing us to turn away in disgust, may really be but 
further turns of the wheel of progress, and however 
greatly we may desire to hold it back, we shall have 
be content with confessing ourselves helpless in the 
face of facts, and to hear the pioneers of ‘ progress’ 
exclaim with Galileo: ‘E pur si muove’ (And yet it 


to 


moves). 


* Denkmiiler 
for several 
the direction of 


the 
which 


The thirteen volumes of 
Tonkunst in O6estereich’- 
have issued under 
Guido Adler—are of much historical importance. 
From these pages knowledge can be gained of 
excellent works composed in former times, all of 
which had their origin in Austria and exercised a 
strong influence on the development of music 
generally. The series includes Lzeder by the minne- 
singer Oswald von Wolkenstein ; sacred and secular 
songs of the 15th century, as noted in the Trent 
polyphonic works by Jacobus Gallus and 
Orazio Benevoli ; sacred works by Heinrich Isaac ; 
lavier and organ compositions by Froberger, 
Pachelbel, Muffat, Poghetti, Reutter, Tob, Richter ; 
Cesti’s great festival opera; ‘Il pomo d’ oro’; the 
nstrumental and vocal works of J. J. Fux, Caldara, 
Stadtmayer, Biber, Hammerschmidt, and _ others. 
Many erudite musicians have aided in the prepara- 
tion of these volumes, with valuable assistance from 
the heads of the old-established firm of Messrs. Artaria, 
the publishers of this monumental work. 


der 
years 


been Prof. 


{ odie es : 


| von England,’ each one copy. 
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One can invariably find something interesting jp 
looking through a list of subscribers to a musical 
work. The German Bach Society’s publications 
furnish no exception to the rule. Here before us js 
volume of Church Cantatas issued forty-six years ago, 
Who were the Bach enthusiasts in Great Britain then 

those who could afford to subscribe for the volumes 
of the Society as they appeared? The total number of 
copies subscribed for in this country was fifty-four, 


London is headed with the British Museum, followed 
by names that are household words: ¢.g., Herr Dr. 
W. St. Bennett, Herr W. T. Best, Herr W. 4. 
Cummings, Herr Otto Goldschmidt, Herr FE. [? G] 
Grove, Herr E. J. Hopkins, Herr J. Hullah, Frau £, 
Stirling, &c. The University Libraries of Cambridge 
and Edinburgh each subscribed for one copy, but 
Oxford is represented only by Herr L. G. Hayne and 
Herr H. S. Oakeley. Under the place name of 
Barfield, we find Herr C. A. Barry; under Manchester, 
Herr C. Hallé; under S/ough, Herr F. Ouseley, 
Baronet ; under /Vzndsor (two subscribers), Herr 
Verrinder ; and under }ors4, Herr Rob. M. Darnell, 
‘Capitain d. I. York-Regim.’ The only music 
publishers name in the list is that of Herren Ewer 
& Co. Of foreign names there are: Frau Dr. Clara 
Schumann (erlin); Otto Jahn (Bonn); R. Fram 
Halle); J. Brahms, Tonkiinster (//amdburg); |. 
Joachim, Concertmeister (//amover); Hauptmann and 
Moscheles (Leipzig Dr. Chrysander (1 ¢//ahn); 
Dr. Fr. Liszt (Weimar) ; Nottebohm (lena) ; Niels 
W. Gade (Copenhagen) ; Camille Saint-Saéns, Julius 
Stockhausen, and Madame Pauline Viardot-Garcia 
(Paris). The United States are credited with thirteen 
copies, of which eight are assigned to Boston and two 
to New York. To the foregoing must be added ‘ Ihre 
Majestat die Kénigin von England’ and ‘Seine 
Kénigliche Hoheit der Prinz Albert von Sachsen- 
Koburg-Gotha, Gemahl Ihrer Majestit der Kénigin 
The name of Richard 
Wagner is absent from this interesting list of 
subscribers to the mighty music of John Sebastian 
Bach. 


A moving ceremony to honour the memory of 
Verdi took place recently, according to the Italian 
papers, at Roncole, the master’s birthplace. A pro- 
cession of several hundred peasants, the village priest 
in his robes at their head, wended its way to the house 
where the composer of ‘ I| Trovatore,’ ‘ Aida,’ ‘ Otello, 
Xc., first saw the light. There, at a sign from the 
priest, the peasants knelt down in prayer, after 
which a memorial stone was unveiled, which states 
that it was erected by the poor of the village to show 
their gratitude. As a matter of fact it was paid for by 
the mites of fifty poor families to whom Verdi had in 
his will left a small yearly ven¢e. ‘ Perhaps,’ says the 
Italian musical journal // 7revatore—not without 
some likelihood that it is very near the truth 
‘this is the first memorial to the great master which 
has been erected from real gratitude and deep 
veneration, and not by a committee of place-hunters 
who, in professing to do honour to a distinguished 
man, are but hoping to see honour in the form of 
titles or orders showered upon themselves.’ 


We much regret that the settlement of the action 
which Mrs. Shearer brought against Dr. Cummings 
for possession of Handel’s watch was wrongly stated 
in our last issue. One of the terms of the arrange- 
ment was that the watch should be returned by the 
Defendant to Mrs. Shearer, who therefore is now the 
possessor of interesting relic of the great 


of this 
composer. We beg to apologise to Mrs. Shearer 


| for the mistake which we unfortunately made. 
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Diversity of opinion among 


the musical 


critics 


abundantly manifested itself in the notices of the 
Philharmonic Concert of May 2 regarding Herr von 
Dohnanyi’s Pianoforte concerto. We give some of the 
pros and cons in parallel columns : 


For. 

Among modern piano- 
forte concertos, few or none 
surpass that of Herr von 
Dohnanyi in beauty, spon- 
taneity of invention, fine- 
ness of design, or brilliance 
of effect. In the six- 
and-a-half years since Dr. 
Richter introduced it to 
the London public it has 
lost none of its charm and 
freshness. 


AGAINST. 

Wednesday night's Phil- 
harmonic Concert reminded 
us irresistibly of a famous 
** mot ” of Rossini’s.. It had 
its good moments, but it 
also had its bad quarters of 
an hour. One of the worst 
of the latter—and a terribly 
Jong quarter of an hour it 
was '—was furnished by 
Herr von Dohnanyi’s piano 
concerto . Herr von 





Dohnanyi’s brilliant play- 
ing would reconcile [us ?] to 
anything in the world but 
his own concerto, which is 
really nothing but a string 
of ill-digested reminis- 
cences of Brahms and 
Liszt, special prominence 
being given to the least 
attractive mannerisms of 
each composer 





It is a work of great 
fascination ; the fresh up- 
welling of an ardent and 
reflective spirit. It is 
marred by no trace of 
laborious craft, but posi- 
tively shines with the lustre 
of youthful vitality. 


The themes are char- 


acteristic and the work- s oe we. oe) 
manship skilful, and 
throughout there is a It is the music of aman | 
romantic Hungarian spirit. | who knows his Brahms | 
The writing in the 4//egro | well, but who has not | 
is bold. The slow move- | much that is original to | 
ment, with its modern | say. Its melodies are not 

march theme, is very | very interesting or attrac- 


tive, which is all the more | 
to be regretted, as they are 
developed at great length, 
while, though the concerto | 
contains much that is very 
clever, it contains little 
that is calculated to move 
the hearer. 


impressive. The /ina/e, 
though often striking, is 
too long. The composer 
achieves a certain outward 
unity by using the thematic 
material of the first move 
ment in the rest of the 
work. 


One daily journal, although it gave a detailed notice | 
of every other item in the concert, totally ignored the | 
concerto ! 


Richard Strauss is reported to have just con:pleted 
a new large choral work for men’s voices and| 
orchestra, entitled ‘ Bardengesang’ (Bards’ song). | 
The poem is taken from Kleist’s drama ‘ Herrmanns- | 
Schlacht ’—7.e., Arminius’s Battle, A.D. 9, in which 
50,000 Romans under Varus were annihilated in the | 
Teutoburg Forest by the Teutons under Arminius, | 
alias Herrmann. The subject should give the redoubt- 
able Richard II. ample opportunity for infusing a| 
sturdy barbaric flavour into his music, something, let | 
us say, like that which makes the Mannen’s chorus in 
‘Gétterdimmerung’ one of the most exhilarating | 
things in our art. Yet we may be sure that Strauss 
will be as individual in this latest emanation of his 
brilliant, busy brain as he always is. <A work of a| 
very different calibre should be a Parade-March which 
he has written for the regiment ‘ Kénigs-Jager zu | 
Pferde No. 1’ (King’s mounted sharpshooters, al 
new branch of the German Army). This will be 
published for orchestra as well as military band. 
What with this Parade March and the Kénigsmarsch 
referred to on page 417), is R. Strauss trying to 
steal a march on Sir Edward Elgar? 


Dr. McNaught says that the vibrato voice is a 
vibrato vice. Subtract that vice is his advice. 





The visit to- London last month of the Vienna 
Mannergesangverein was a most interesting event, 
whether regarded from an international or highly 
artistic point of view. These gentlemen not only gave 
performances that were technically flawless, but they 
idealised the strains they so beautifully sang by an 
undercurrent of intuitiveness calling for the highest 
praise—in, other words, they Avefised the music 


getting behind its crotchets and quavers, so to 
speak — with results that were overwhelming in 


impressiveness and true feeling. We refer (on p. 402 
in further detail to the first concert given by our 
artistic visitors, whom we shall warmly welcome again 
if they will favour us with another visit. 


The Suvday Strand for May contains an interesting 
illustrated article on ‘ Musical Competition Festivals, 
referring chiefly to the pioneer centres of Kendal, 
Morecambe, and Blackpool. The Lord Chief Justice 
of these music-makings is referred to in these words : 

Dr. W. G. McNaught is facile princeps among 

adjudicators, often acting alone and sometimes sharing 
the duty along with men like the late Sir John Stainer, 
Sir Frederick Bridge, Sir Alexander Mackenzie, Mr. 
Coleridge-Taylor, Mr. Percy Pitt, and Sir Edward Elgar ; 
but Dr. McNaught is the one real expert. Possessed ot 
fine physique, ceaseless energy, and tremendous capacity 
for work, the genial, breezy manner in which his remarks 
are delivered, his nimble wit and his ability to say the 
necessary; but not always palatable, word of criticism 
in such a manner as to take away the bitterness without 
impairing the efficacy of his remarks—all these qualities 
endear him to competitors and audience alike. But to 
see Dr. McNaught at his best you must be present o1 
‘Children’s Day.’ He is inimitable when leading 
on the young idea. The tinier the little tot the more 
consideration does it receive; and the hardworking 
school teacher, in a few kindly words of praise and 
encouragement from him, experiences a feeling of greater 
reward than either the prize or the plaudits of the 
audience could produce. 


The article wisely concludes thus : 

Not only are teachers, conductors, and choralists being 
provided with object-lessons and ideals of execution not 
otherwise readily obtainable, but inefficiency is learning 
from wise criticism. The vast crowds that gather are 
being schooled as well, their moulded and 
elevated, their power to discriminate between good 
and bad rendered more acute, thus being made not onl) 
more appreciative, but, what is of greater importance, 
more intelligent hearers, intolerant of the wishy-washy 
stuff so often put before the public by musicians w! 
ought to know better. 

Thus it will be seen that wherever these festivals are 
in operation their effect distinctly raises the whole tone 
of musical life. What will be the end of it all, who car 
say ? Certainly not we of this generation. 


tastes 


Madame Wanda Landowska, the well-known Polish 
pianist and performer on the harpsichord, recently 
gave a recital at the Salle Pleyel, Paris, when her 
programme included two specimens of ‘Cuckoo’ 
music, the well-known piece of that name by the 
French composer Daquin, and the almost unknown 
‘Cuckoo’ of Bernardo Pasquini. The latter piece seems 
to have been highly appreciated by both the publi 
and the critics, one of the latter speaking of it as 
‘adorable, and praising the poetry and remarkabk 
freedom of form of the music written towards the 
end of the 17th century. This foccata con lo 
del Cuccé, as it is entitled, has been selected as ‘ piéce 
de concours’ this year at the Liége Conservatoire. 
It is in the ‘Collection of pieces for the harpsichord 
by Bernardo Pasquini, edited by Mr. J. 5. Shedloc! 
and published by Messrs. Novello. 


S hes 
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The Handel Festival has again come round in its 
triennial orbit, and as aforetime the Crystal Palace 
s the place of this gigantic music-making. A change 
n the usual arrangements is the substitution of ‘ Judas 
Maccabzeus’ for ‘ Israel in Egypt’ on the last day of 
the Festival, though a goodly portion of the latter 
oratorio will find a place in the Selection day pro- 





vramme The dates are as follows : 
Saturday, June 23... Grand Rehearsal at noon. 
luesday, June 26 . The Messiah | 
Thursday, June 28, Selection, including os ae 
part of lsrae fat 
Saturday, June 30 6 /udas Vaccabecus | 


The solo vocalists are Madame Albani, Miss l’erceval 

en and Miss Agnes Nicholls; Madame Clara Butt 
and Madame Kirkby Lunn; Mr. Ben Davies and 
Mr. Charles Saunders; Mr.Watkin Mills, Mr. Kennerley 
Rumford, Mr. Robert Radford and Mr. Santley. 
The London Symphony Orchestra has been engaged 
as the solo band; Mr. Walter W. Hedgcock, Musical 
Director to the Crystal Palace, takes his place at the 
organ for the fifth time at these Festivals, and the 
whole will be conducted by Dr. Frederic Cowen. As 
to the chorus, it is to be seasoned by a strong 
Yorkshire contingent of singers, and does not that 


speak for itself on these Handelian occasions ? 


\ Friedrich Kiel Society has been formed at Berlin 
which aims at keeping before the public, by means of 
occasional performances, the works of that composer 
which in the opinion of the members of the Society have 
been allowed to fall into premature and undeserved 
neglect. Kiel (1821-1885) was certainly a master of 
his craft who, like so many of his contemporaries, was 
overshadowed by the colossal genius of Wagner and 
the growing appreciation of Brahms 
by-the-way, which has grown apace since the great 
Johannes closed his eyes in death on April 3, 1897. If 
Friedrich Kiel needs the assistance of a special Society 
to revive an interest in his music, what is to be done 
for, say, Anton Rubinstein and Joachim Raff, two 
masters who in their prime were seriously put forward 
as rivals of Wagner and Brahms, but whose most 
ambitious works have already been cast aside like an 
old shoe? Only on rare occasions a performance of 
one of their compositions serves to remind us that not 
ago these two distinguished men gave 
pleasure to and excited enthusiasm in thousands of 
mus Chat in the face of such cruel turns of 
Fortune’s wheel young composers still come forward 
n a never-failing stream, anxious to emulate the 
greatest masters and to fight on fer aspera ad astra, 
serves at any rate to prove that youth is ever the 
same and learns wisdom only as the fire of the soul 
burns itself out; the rust of bitter disappointment 
eats into the tron will that would ever ‘try again,’ and 
nto the heart of steel that was proof against rebuff 
and despair so long as youth was the artist’s priceless 
How many gifted and enthusiastic young 

have we not watched interestedly and 
expectantly up to the point when, broken in spirit 
because success came not, they grew soured, cynk al 
and barren, and filled with a contemptuous pity for 
the ‘young fools’ who would still burn with enthusiasm 
had youth. Ah! youth, youth! what a 


lous thing it is! 


o very long 


lovers 


possession. 


musicians 


because they 


The singing of Miss Agnes Nicholls at the 


Westmorland Festival was described in a local paper 
as ‘a game performance.’ [resumab!y this had 
especial reference to her high notes. 





an appre lation, | 


—. 
The Il estminster Gazette of May 21 has a charm. 
ingly written article entitled ‘Rural Music, which 
describes the Competition held at Brigg, in North 
Lincolnshire, last month. The writer of the article js 
Miss Violette Londa, one of the principal vocalists at 
the festival We give an extract from this very 
readable description of an interesting event : : 
The air grows thicker ; but the judging continues, 
and the heat seems to increase the enthusiasm. The 
interest culminates in the group of ancients who in 
turn sing the old folk-songs. Some can only recall one 
but this is better than nothing. Others go 
through verse after verse without a pause. One very 
old man, supporting himself on a stick, pipes inter 
minably. As his ditty has already been printed by the 
Society, and as the hour is late, he is gently told after 
many verses that no more is at present required ; but 


verse ; 


being almost stone deaf, he steadily proceeds. Another 
delicate hint is unavailing ; and, after some shouting, 
he at length understands, and retires unabashed amid 


much good-natured chaff. 
This chaff doubtless went against the grain of that 
deaf old folk-songster. 


As the bride entered the church with her father, who 
subsequently gave her away, the organist (Mr. 
played Mendelssohn’s ‘St. Paul.’ The bride was 
dressed in white satin, draped with Brussels lace (the 
gift of her mother), and wore a long veil. 

Thus a country newspaper in reporting a wedding. 
One may draw a veil, even a long veil, over the 
feelings of the bridal party at the unbridled enthusiasm 
of an organist who played an entire oratorio as a 
preliminary to this nuptial ceremony. 


| Mr. J. Ojijatekha Brant-Sero sends us the following 
Mohawk version, made by himself, of the tenor solo 
*‘Onaway ! Awake, beloved’ from Mr. Coleridge- 
Taylor’s ‘ Hiawatha’s wedding-feast’ : 
‘Oh na wah! ji yeh, tya den roh ! 
Ne O ji ja ka’r ha gon ha! 
Ne jih den ha ka hon da geh ! 
Ne skah ri yoh wah sat kah tho! 
Nok I-ih das kya do reh deh, 
*Kats hon non nih, ’Kats hon non nih. 
O ak ji ja, ka hon da geh, 
Wa gon’t do keh O'’r hon ge neh ! 
Ji wa gon don tih ‘on kes ho 
O ji ja yo dih de ron nih. 
Wa kes hos ’on gwah ka rah weh, 
Eh Ni Dé wa ka ne rah den.’ 


Likewise a Mohawkian translation of 
lines of the same cantata : 


the first few 


Do sat hon dek Pau-Puk-Keewis, 

Ra ne kenh ’t’ron Yenadizze, 

Dea nyoth Hiawatha ho-nyak ; 

Nah ha tye reh Chibiabos 

A’on hah ji wah tho ren ni yoh, 

Ho wa ha de ren no dea ny’onh ; 

Nok I-a-goo, ra dat ha reh, 

Ra’onha ra rih wa we yen hon, 

etc. 

It will be observed that the chief feature of the 
language is its almost entire lack of lip letters (labials). 
Whatever may be the merits or demerits of the above 
poetry, its lines will serve as excellent studies in vowel 
pronunciation. 

The following may serve as a sequel to the article 
on St. John’s College, Oxford, in our last issue. 
Dr. Wynter, the venerable Dr. Bellamy’s predecessor 
in the office of President, was a very handsome man 
who was accustomed to ride a fine horse. When 
taking his usual equestrian exercise, undergraduates 
and others were wont to exclaim ‘Here comes 
St. John’s head on a charger’! 
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Attention is called to the British-Canadian festival 


conce be given in Queen’s Hall on June 27, at 
which the following composers will conduct perform 
ances of their own works: Sir Alexander Mackenzie, 
Sir Hubert Parry, Sir Charles Stanford, Sir Edward 
Elgar, Dr. Cowen and Dr. Charles Harriss. Madame 
Albani, Mile. Pauline Donalda and Mr. Ffrangcon- 
Davies will be the solo vocalists, and the London 
Symphony Orchestra and chorus of 250 voices will 


take part. Full particulars will be found in our 
isement columns. 


advel 


In criticising a performance of a Schubert symphony 
a country newspaper ‘For about half-an-hour 
the orchestra held the audience spell-bound, the only 
relief being the outbursts of applause as the music ians 
passed from item to item in alphabetical order.’ After 
all this is not so very strange as it at first appears. As 
the audience were spell- bound (bound to spell), what 
more natural than that the orchestra should set before 
them an orderly arrangement of the alphabet in 
musical tones ? 


Says: 


‘Crotched Dotted’ is the author of an article on 
Hereford Cathedral which recently appeared in these 
columns, according to so high an authority as the 
Zettschriftenschau of the Monthly Journal of the 
International Musical Society. In the same publica- 
tion (the April issue) there are references to ‘ Joung 
teachers of beginners,’ ‘Edwin Jork-Bowen,’ and 
‘Jankee Doodle.’ We ask, Why are these initial J’s 
not Y’s but foolish? Because the /owrza/ is printed 
inGermany. Perchance a word to the wise may result 
in Y’s to the words 


The present issue of THE MUSICAL TIMES is 
increased in size by four pages: notwithstanding this 
enlargement the conclusion of the article’ on 


is unavoidably deferred till next 
great pressure on our space. 


‘Musical Prodigies 
month owing to the 


A CURIOUS CHURCH 
OF BACH. 


CANTATA 


‘Now really you must come to Cologne Pray 
do come; I am so sure you will care for the music. 
I do not yet know how the performance will go off ; 
we have the whole festival made up of seldom- 
performed music; but there is a g 
Sebastian Bach’s amongst the number, with a double 
chorus in it, which would repay for the journey by 
itself.’ Thus wrote Mendelssohn to his English 
publisher J. Alfred Novello, in a letter dated 
‘Leipzig, April 7, 1838.’ This pressing invitation 
was to the Lower Rhine Festival of that year, 
which he (Mendelssohn) conducted. In a letter 
written after the Festival to Ferdinand Hiller he 
says: ‘It all went well; the organ was splendidly 
effective in Handel [ Joshua} and still more so in 
Bach—it was some newly-discovered music of his 
which you don’t yet know, with a pompous double 
chorus.’ 


Now, as no known Cantata by Bach contains a double 
chorus, the question naturally arises, What could this 
‘newly-discovered music’ be? One naturally turns 
to the leading German musical papers which recorded 
the Festival performances, but only to find a mere 


mention of the Bach Cantata. An £yvg//sh musical 
journal, however, supplies the information that is 
lacking in the Teutonic musical press. In an 


excellent account of the Cologne Festival, the 
Musical World of June 27, 1838,—published one 


| list 


list das 


‘lorious Cantata of 


day earlier than usual. on account of the Coronation 
of Queen Victoria—refers in the opening paragraph 
to ‘a recently-discovered Cantata of John Sebastian 
Lach, entitled “The Ascension Day,”’ and sub 
sequently to the work itself in the following words : 


The cantata, Himmelfahrtstage, Bach, 
opens with a chorus, followed by a tenor solo, a soprano 
solo, a noble eight-part chorus, and a tine choral which 
concludes the work. It was admirably performed ; and 
as it is about to be published, we shall have an oppor 
tunity of referring more particularly to its merits as a 
composition. 


Zum by J. S. 


As the above description by no means agrees with the 
contents of Bach’s published Ascension cantata, it 
seemed desirable to institute inquiries in Germany for 
further particulars concerning the work ‘discovered’ 
in 1838. Through the kindness of Dr. Prieger, of 
Bonn, and of Hermann Kipper, of Cologne, a word- 
book of the Festival has been found which gives 
the following text of this somewhat mysterious 
composition : 


* Chorus.—‘ Gott fahret auf mit Jauchzen.’ 


Tenor Solo: Rectt. and Aria.—‘ Lasst uns dem Herr 
der Herren ein Siegesgepriinge bereiten.’ 
Soprano Solo: Aecit. and Aria.—‘ Wie soll ich Dir, 


ich siindiger Mensch ein wiirdig Loblied singen.’ 


*Soprano Solo: Recit.—‘ Und der Herr, nachdem er mit 


ihnen geredet hatte, ward er aufgehoben gen 
Himmel,’ &c. 
Dor ‘Chorus.—*‘ Nun ist das Heil.’ 
Chora ‘ Lasst uns alle unsere Tage.’ 
Only two numbers — those marked in the above 


Himmelfahrts cantata, 
Jauchzen’ (‘God goeth up with 
that the music of these two 
numbers is the same. But the curious thing is this, 
that with the exception of the double chorus (‘ Nun 
Heil’), not one of the remaining numbers, 
associated with the above words, is to be found in 
Bach’s published works! In regard to the double 


are to be found in the 
‘Gott fahret auf mit 


shouting ’)—assuming 


chorus ‘ Nun ist das Heil’--sung by the Bach Chon 
on February 16, 1882, to the English text ‘ Now 
shall the Grace’—Spitta says: (‘Life of Bach,’ 
Eng. trans., iii., 82 


A mighty ¢orso of a church cantata is preserved in a 
double chorus with the richest orchestral acc.paniment, 
on the words from Rev. xii., 10, ‘ Nun ist das Heil,’ 
&c.—‘ Now shall the Grace,’ ke. It must be called a 
torso, for it seems that in its present form it falls in 
with no church use whatever. It is too short to lay 
claim to the title of a church cantata in regular form ; 1 
cannot serve as a motet by reason of its concerted 
accompaniments, and its subject of course would forbid 
all thought of its being performed during the communion 
service ; and there is no other occasion for which it 
would be suitable. It must certainly have formed the 
opening of a complete cantata for Michaelmas, and it 
may be assumed to have had an orchestral prelude. 
The colossal piece, however, by itself, with its ponderous 
march and its wild cries of victory, is an imperishable 
monument of German art. 


Drawing conclusions from the foregoing information, 
it looks as if the Cantata performed at the Cologne 
Festival in 1838 was a pasticcio which Mendelssohn 
or some other enthusiastic Bachist ‘ discovered.’ Who 
concocted it, or whether the work was entirely 
composed by Bach, cannot at present be determined 
The music seems to have disappeared, though search 
is being made for it. In the meantime it is strange that 
attention has not hitherto been called to a matter of 
so much interest in connection with the music of the 
great Cantor and one of his truest disciples, 
Mendelssohn. 
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~ a hundred voices, took part Here we re: 

“ch . S a a LES, p< ve lave a 
Church and Organ Mus Ic. miniature choral festival. Six years later Canon 
Hutchinson, rector of Blurton, North Staffordshire. 
LILEE OF THE FOUNDATION OF DIOCESAN and Precentor of Lichfield Cathedral, and moreove;y 
CHORAL ASSOCIATIONS. an enthusiastic supporter of the Cc headle move- 

ment, induced the Dean and Chapter of the 


On Wednesday, June 27, a Jubilee Festival of cathedral to invite the choirs of the diocese to hold 
Parish Choirs is to be held, under the auspices of the a festival within the walls of the mother-church 
Lichfield Diocesan Choral Association, in Lichfield The invitation was accepted by twenty-six choirs in 


Cathedral. This interesting event is of more than Staffordshire notwithstanding the fact that the 
ocal importance in that the Jubilee commemorates facilities for railway travelling were not so great as 
the frst of these imposing services held in England. they are now—and on October 14, 1856, the first 
‘Established 1856’ is the proud boast of Lichfield, | Diocesan Choral Festival in England was held in 
ind this led the way in the formation of many other | Lichfield Cathedral. 
Diocesan Choral Associations not only in the Mother- So successful was this initial effort that a second 
ountry but in the Colonies and in America. | festival took place on October 6, 1857. The Festival 
Like many things of sturdy growth and vigorous} Book on that occasion was a modest publication of 
strength the parent Association of Lichfield is the| sixteen pages, in size 5 x 4} inches, and entitled : 
result of a seed sown in good soil. In the year 1849 | . a 
was formed the ‘ Cheadle Association for promoting 





Church Music.’ ‘One of the first acts on its forma- | The | PSALMS OF THE Day; together with 
mn records 7he Parish Chotr of November, 1850 the | HUNDREDTH Psatm | and the PROPER 
was to bring together the choirs of several of the INTROIT | for the | Diocesan meeting of parish 

neighbouring parishes for the purpose of practising pew id. be 90 why ome aes = 

chanting and singing. On the 4th of October, 1849, a Pane | SS CRE, SE City Sy: 
public meeting (s7c) of the choirs took place in the 


London : 


parish church of Cheadle | Staffordshire], and proved 1. Alfred Novello. 60, Dean Street. Soho (WW). 


so successful that it was then determined to hold :; 


neeting of the same kind every year.’ A _ year 
iter August 29, 1850—-the Cheadle Association We give the first page of this quaint little festival-book 
eld two services, morning and evening, in the parish in facsimile, the border lines showing the exact size 


h of Leigh, at which nine choirs, numbering of the page : 


THE PSALMS. 


HoumPurers.—a.p. 1670. 
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Psatm xcv.— Venite, exultemus Domino. 
1. O come, let us sing un- « -to the Lord : 
let us heartily rejéice in the - strength of our salvation. 
2. Let us come before His présence * with thanksgiving : 
and shéw ourselves * glad in Him with psalms. 
3. For the Lérd isa great — God: 
and a great - King a- -bove all — gods. 
4. In His hand are all the cérners * of the earth : 
and the stréngth of the~ hills is His -~- also. 
5. The séais - His, and He made it: 
and His hands pre---par- -edthe dry — _ land. 





1. Attend to ali stops as in reading. 
2. Lay stress upon a word that has an accent over it (Tudv), and do not dwell upon any that may | 
remain to be sung to the recitation note. 
3. The dot (°) marks the commencement of the mediation or cadence, to each minim of which a syliable 
is to be taken, giving whatever may remain to the last note. In exceptional cases the words will be spaced 
out thus (joy cometh in the morning), lo shew what belongs to cach note. 
4. Hyphens shew that two or more notes are to be taken to one syllable. Thus(and — — IT was 
troubled), when the recitation note and tica minims of the cadence will be suny to thet 1 ‘and 
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The barless chant, the system of pointing, and the 
quartet of rules for chanting will not escape notice. 
Verses 6—11 of the Venite were sung to a minor 
version of Pelham Humphrey’s chant. Mournful 
strains seem to have been somewhat in evidence at this 


festival service. Psalms 30 and 31 were assigned to 
Morley’s double chant in D wznor, and the * Introit 


for the 17th Sunday after Trinity’ (vv. 129—136 of 
Psalm 119) to T. Purcell’s single chant in G wznor. 
At Evening Prayer, Psalm 31 was sung to Dr. Alcock’s 


single chant in G sznor, but Psalms 33 and 34 were 
chanted to the major form of that chant, composed 
by a former organist of Lichfield Cathedral. The 
Old 1ooth tune was not sung in the minor key. It 
seems evident that the chants had to be memorised 
by the singers, as on the turn-over pages of the 
Psalms the music was not repeated. ‘The service was 
‘Rogers in D’ and the anthem (in the morning 
Croft’s ‘Cry aloud and shout,’ neither being printed in 
the service-book as in the present day. 

In strong contrast to the _ publication above 
described is ‘ The Order of Service’ appointed for the 
Jubilee Festival which, like that of fifty years ago, 
Messrs. Novello have printed. In addition to hymn 
tunes and chants, the selection for the two services 
Matins and Evensong) includes Te Deum, Ouseley 
nD; Benedictus, Calkin in D ; Magnificat and Nunc 
dimittis, Prout in F ; anthems, ‘ It came even to pass’ 
Ouseley) and ‘ The Lord hath done great things for 
us’ (John E. West). The last-named, composed by 
request for the occasion, will be accompanied by the 
organ, brass instruments, and drums, an exceedingly 
effective instrumental combination as a support toa 


large body of voices, and one that has been a 


feature at these Lichfield festivals during the greater | 


part of their existence. The conductorship of the Jubilee 
Festival will be safe in the experienced hands of 
Mr. John B. Lott, organist of the cathedral. As the 
Preface to the Festival Book truly states : ‘The good 


work inaugurated in Lichfield half-a-century ago has | 


borne fruit all over the country.’ May all success 
attend the interesting commemoration on June 27, and 


may the Lichfield Diocesan Choral Association enter | 


upon a fresh and successful career of usefulness in 
promoting all that is good and true in the cause of 
English Church music. 





BISHOP BICKERSTETH AND THE REV. H. A. WALKER. 





The deaths of two clergymen whose names are 
well-known in connection with church music have 
to be recorded with regret—the Right Rev. Edward 
Henry Bickersteth, ex-Bishop of Exeter, and the 
Rev. Henry Aston Walker, vicar of Chattisham, 
Ipswich. Dr. Bickersteth, who died in London 
on May 16, promoted and edited the ‘ Hymnal 
Companion to the Book of Common Prayer,’ first 
issued in 1870, and he is known in all the churches by 
his hymn ‘ Peace, perfect peace.’ Mr. Walker, who 
died at Enfield on May 8, was a great advocate of 
Plain-song in the services of the church; but he is 
best known as the compiler and editor of ‘ Music of 
the Appendix to the Hymnal Noted, as used at 
St. Alban’s, Holborn,’ a book that is known as ‘ The 
St. Alban’s Tune Book, and in which Thomas 
Hewlett’s familiar tune ‘ Dalkeith, originally written 
for Lyte’s hymn ‘ Abide with me,’ first appeared. 


The service-paper for Easter Day and the 
Sunday of St. George’s Church, Montreal 
Percival J. 


following 
of which Mr. 


Illsley is the organist and choirmaster—bears 


ample testimony that the cause of English church music is 


being well sustained in Canada. 
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CHI 

Sir George Martin is very anxious to obtain a 

complete list of the organists of St. Paul’s in orde: 

that their names may be inscribed on a tablet which it 

is proposed to place in the cathedral. So far as can 

be at present ascertained the following have held the 
office of chief musician of the Metropolitan Church : 


John Redford 


ATHEDRAL, 


ORGANISTS OF ST. PAUL’S ¢ 


1543? or 1546 


Thomas Gyles in 1549 
Thomas Morley 1591, or 1592 
John Tomkins ) ( 1622 
Adrian Batten } ( 1624 
Albertus Bryar 1669 
Isaac Blackwell 1687 

7 
Jeremiah Clarke 1699 


Richard Brind 
Maurice Greene 
John Jones 
Thomas Attwood 
John Goss 


John Stainer 





1572 


The dates are those of appointments, or when the 


office was held. The above list is obviously 
incomplete. Sir George Martin would therefore be 


glad of any assistance in filling up the gaps. Perhaps 
some of -our readers of an antiquarian turn of mind 
may, from out of the way sources of information, aid 
|the present organist of St. Paul’s in his worthy 
endeavour. 


The new organ built by Messrs. Lewis & Co., Ltd., in 
the new Assembly Hall, Belfast, was opened on April 19 by 
Mr. Alfred Hollins, who played the following pieces with 
masterly skill to the delight of an enthusiastic audience : 


lo i | Ba 
Anc D lollin 
Pre t I tener 
P. vi emare 
| { resque Dvord 
flute ( fa? 
Marche Mi re Coun 
Improvisati 
Interme | 
‘ , 
Spring song | 
Overture, * W s le R ini. 


the Improvisation was ‘The minstre 
boy,’ which the recitalist as is his wont treated wit 
remarkable ingenuity. Mrs. Herbert Nixon and Mr. 
Alfred Hollins played Guilmant’s ‘ Scherzo capriccio’ for 
pianoforte and organ, and Miss McKisack sang four songs, 
including Mr. Hollins’s ‘ Divided,’ with exquisite taste and 
charm of voice. 

The following is the specification of the new instrument, 
which is the gift of Mr. William M. Cuthbert, of Capetown 


The theme given tor 


¢ Or ‘ (7 stops). 
(Enclosed in a separate Box.) 
Fe I 

Vox Angelica Orchestral Oboe 
Unda Maris (Tenor C) : Clarinet 
Concert Flute I 
Fla lravers ‘ 

{ >) { p ) 
I) le Open Diapas 1¢ bifteent 
Open Diapason, N Mixture (3 ranks) 
Open Diapas N Tuba (« sed in Choir Org 
Flite Harmonique x and playable indepe 
Dulciana (Gam : G) ently on Great and Cl 
Octave 4 12-1 wind) 
Flite Hi ; 

_ O (it ps). 
Liebli I Mix e (3 ranks). 
(eigen Princip Contra Fagotto 
Viole de Gambx Hor 
Voix Célestes (Tenor C) Oboe 
Cor de Nuit ( 
ie Pri 
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The Chure f England community at Chinkiang (China 


has become the fortunate possessor of a fine American organ 
the gift of a resident, Mr. Edgeworth Starkey. 
March 12 with a recital 
Mr. B. G. Tours, the community showing its appreciation o 
Mr. Starkey’s generosity and the musical interest 

sasion by attending in full force. Mr. Tours was 


ad 


The orgar 
was opened on 


ssistec 


given bylin EF 


of the 


TIMES.—JvuNE 1, 1906. 


An interesting Bach concert was given it 
Cathedral on April 23 by the Athenzeum Chor 
(Glasgow) under the direction of Mr. J. Michael D 
Mr. Herbert Walton, organist of the 
organ. 


cathedr 

The programme included Bach’s Toccata a 
in D minor, the Passacaglia for organ, and tl 
cantata ‘ My spirit was in heaviness.’ It is pleasar 
that Bach’s vocal music has found a home in a 
cathedral. All efforts that are made for spre 

knowledge of his church cantatas—so rich in th 

and devotional potentialities—deserve every encour 
and commendation. 


At Montreux the Choral Society (English) has give; 
from Mendeissohn’s ‘St. 

Church, Territet, under the direction of Mr. John Lomas, 

organist of the church and conductor of the Society. T 

performance has brought to a close a series of © 


a selection 








pleasant 


meetings for practice during the winter months in the Swiss 
town on the Lake of Geneva. 
ORGAN RECITALS. 
Sir Walter Parratt, Parish Church, Windsor.—Fugue in 


G minor, Mozart. 

Dr. Sinclair, Hereford Cathedral. 
C. H. Lloyd. 

Mr. T. H. Collinson, Cathedral 
Edinburgh.—Fantasia on themes 
Vesperal, A.D. 1296, Grant Smith. 

Dr. G. J. Bennett, Grantham Parish Church.—Fantasia 
and Toccata in D minor, Stanford. 

Dr. A. B. Plant, St. Peter’s Church, Maney (Dedication 
of new organ).—Melody with Variations, John Z. IT 

Mr. Frank Greenwood, St. Mary’s, Todmorden.—Allegr 
appassionata, Guz/mant. 

Mr. F. E. Wilson, St. 
D flat, Wetton. 

Mr. H. Matthias Turton, Town Hall, Leeds.—Variations 
on the Austrian hymn, CZzp/. 

Mr. Louis H. Torr, Mount Calvary, Danygraig.—Third 
Sonata, Guz/mant. 

; Mr. Montague F. Phillips, St. 
| Overture in C minor, Ho//i 
)} Mr. J. E. Adkins, Par 
>| B flat, Wolstenholme. 

‘| Mr. S. Gatty Sellars, Wesleyan Church, Bristol. 


Scherzo in E, 


Church of St. Mary 
from Herdmanston 





Lawrence Jewry.—Andantino in 





Peter-upon-Cornhill.— 





Finale it 





Church, lreston 





()ver 
> minor, A/orana 

Mr. Jesse A. Longfield, St. Andrew’s Presbyterian Church, 
Victoria, B.C.—Fantasia in C minor, 77e/:. 
1 Mr. S. Wallbank, All Souls’, Leeds. —Meditation and 


f 





1 vocal number by Mrs. Tours, who was also responsible Toccata, D’ Evry. 
D reat enjoyment of the audience for a violin solo. Mr. Albert E. Workman, Marsh Lane Wesleyan Church, 
The programme was as follows Bootle. — March Triumphal, .)/er%e/ 
t Mr. Lancelot G. Bark, St. Ebbe’s, Oxford. Andante in 
; : E flat, S. S. Wesley. 
( ( Mr. H. C. J. Churchill, Regent Square Presbyterian 
Ls , Church.—Fanfare, Lemmens. 
, s i Mr. G. F. Arnold, Parish Church, Knaresborough.— 
I , Concert overture in D, [Il Faz 
‘ ( ( Mr. Henry Newboult, Wesley Church, Pretoria.— 
Concerto in B flat, Havde/ 
I a Po Dr. W. G. Price, St. Mary’s, Todmorden. —Ofiertoire 
Pee ee Ravager meg i ’ | B flat, Atag Hall. 
sig vets hs Ww CKIng ” tcfon = oys a Mr. J. HH. Bannister, St. Martyn’s, Bryanston, Blandford. 
gay vor y ive before uS a well arrange nome. . , + 7 be 7 
programme of a little mecert given on April 26 entire ly r'V —— = how: mis “ee rn dite ' 
, r. Lyon allasey Parish Church.—Berceuse, 
choristers of Salisbury Cathedral. Without giving the Jarnefelt. . . 
e of every piece performed at the pleasant music-making i _ 
t est little men, we y mention that the scheme 
ncluded Re ecke’s cantat * Little snowdrop,’ Haydn's ORGANIST AND CHOIRMASTE! A OINTMEN 
°T ymp y,’ a pianofor trio, a pianoforte duet Mr. James Black, Wellpark United Free Church, Glasgow 
Sulliva * Dance f nymphs and reapers’ from his Mr. William C. Crooks, Parish Church, Leigh-on-Sea 
lempest’ music), a duet for two pianofortes, songs and Mr. Sydney C. Dawe, Leytonstone Wesleyan Church 
part ng und, as the last item and one quite in Mr. C. Edgar Ford, Roehampton Parish Church, S.W. 
ing wit ithedral precincts, a Canot The training of Mr. W. H. Jewell, All Souls’ Parish Church, Heywood. 
boys—who gave much pleasure to their audience—had Mr. Wilfred Layton, organist and music-master, Britann 
en by the athedral organist, Mr. Charles F. Royal Naval College, Dartmout 


be warmly congratulated, 
ters themselves, for results so excellent 








Mr. A. 
surrey. 


Mr. Arthur F. Warner, St 


Sydenham Rouse, Parish Church, Richmond, 


Paul's Parish Church, Dorking. 
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Obituary. 


With regret we record the deaths of the following 
the bearers of honoured names in the realm of music. 
DAVID BAPTIE. 

On March 26, at Glasgow, after a week’s illness, DAVID 
sapTiz, in his eighty-third year. Born at Glasgow on 


St. Andrew’s-day—as is quite natural to a good Scot 
Mr. Baptie is favourably known as the author of two useful 
graphical books of reference: ‘A Handbook of Musical 
Biography ’ (1883), and ‘ Musicians of all times ’ (2nd edition, 
897). He edited several hymn-tune books published in 
and composed some anthems. A self-taught 
musician, he devoted special attention to glees, of which he 

mposed several, and compiled a capital little book entitled 





Scotland, 





‘Sketches of the English Glee Composers, historical, 
iographical and critical.’ But this is not all. A most 
ndustrious worker, he began in 1846 to compile a 
‘Descriptive Catalogue’ of part-songs, glees, madrigals, 
trios, quartets, &c. This occupied him for fifty-two years, 
p to 1898 ; and as the entries number several thousands, 
some idea of the labour involved in the compilation can be 
imagine d. These valuable manuscript volumes were 


fortunately acquired by the British Museum, where they are 


vailable for reference. 
PROF. J. K. PAINE. 
On April 20, suddenly, at his house at Cambridge, Mass., 
JoHN KNOWLES PAINE, aged sixty-seven, a distinguished 


Born at Portland, Me., January 9, 1839, 

under Kotzschmer (at Portland), and 
Haupt, Fischer and Teschner (at Berlin). An excellent 
concert-organist, he gave recitals in Berlin and in various 
American cities and became the chief organist in the United 
States. He then settled at Boston, where he held the 
rganistship of the West Church, Cambridge Street. In 
1862 he was appointed teacher of music at Harvard University, 
and since 1876 he has held, ever since its foundation, the 
Professorship of Music at Harvard, the first chair of music 
created at any American University. His compositions— 
which have placed him in the front rank of American 
creative musicians—include two symphonies: in C minor 
1876), and A major entitled ‘Spring’ (1880) ; two symphonic 
poems: ‘ The Tempest’ (1877) and ‘ An Island Fancy’; an 
verture ; several pieces of chamber-music ; pianoforte and 
gan solos, part-songs, songs, &c. His vocal works include 
a a in D (performed at the Singakademie | at Berlin) ; 


American composer. 
Prof. Paine studied 


P eter,” an oratorio (187 3) ; three cantatas : ‘ The Realm 
F ancy,’ ‘ The Nativity’ (1883), and ‘Song of Promise’ 
(Cincinnati festival, 1888); a ‘Centennial hymn,’ words 


y Whittier, composed for the Centennial Exhibition of the 
United States held at Philadelphia in 1876, for which 
Wagner composed his ‘ Centennial March’; ‘Columbus March 
and Hymn’ (Chicago Exhibition, 1892), and ‘ Hymn of the 
West,’ for the inauguration of the St. Louis Exhibition in 
1904 ; also a setting of ‘ (Edipus Tyrannus’ (Harvard, 1881) ; 
music for ‘ The Birds’ of Aristophanes (1901), and an opera 
‘Azara,’ of which he himself wrote the libretto. Prof. 
laine may be regarded as the Nestor of American composers 
who have cast their creations in the great classical forms. 
When he began his career he stood alone in his artistic 


aspirations. Now there are others imbued with the same 
lofty ideals—to mention only three names: Chadwick, 
Ma c cl Jowell and Horatio Parker; but Paine was a pioneer 


and as such his name should be 


} 
eld 


in grat teful memory. 


MR. W. H. ELGAR. 
On April 30, at 10, High Street, Worcester, Wil 
Henry |] \R, in his eighty-fifth year, father of Sir Edward 
A native of Dover, Mr. Elgar became an assistant 





n the music-publishing house of Messrs. Coventry & Hollier, 






en in Dean Street, Soho. There he used to hear 
agonetti play the pedal _ -his own bowdlerised 
rsion !—of LBach’s o on the double-bass. 


















In 1841 he settled at Worcester, and with his brother 
started the well-known music-selling business in that city 
A thorough musician and an excellent violinist, - played 
in the orchestra at the Worcester Musical Festivals 
Mr. Elgar became organist of St. George’s Roman Catholic 
Church, Worcester, a post he held for thirty-seven years 
and in which he was succeeded by his gifted son. 


MADAME LEMMENS SHERRINGTON, 
On May 9, at 7, Rue Capouillet, Brussels, HELEN 
LEMMENS SHERRINGTON, aged seventy-one. Born at 
Preston, of English parents, on October 4, 1834, this 


vocalist spent her childhood at Rotterdam, 
whither her family migrated in 1838. There she studied 
singing under Verhulst and later on she obtained a scholar- 
ship at the Brussels Conservatoire, where she distinguished 
herself by taking the first-prize for singing and declamation. 
Miss Sherrington made her first appearance in England at 
the concert of Amateur Musical Society, conducted by 


distinguished 


the 


Henry Leslie, at the Hanover Square Rooms, on April 7, 
1856, and shortly afterwards she sang at one of Ilullah’s 
concerts. In the autumn of the same year she obtained 


first festival engagement at Bradford, conducted by Costa, 
and at which Madame Clara Novello and Madame Viardot 
Garcia were engaged On that occasion she sang the 
soprano solo music in Macfarren’s cantata ‘ May - day,’ 
which was composed expressly for the festival. Then 





forward she took a front-rank place as an excellent soprano 


| singer in oratorios, concerts, \c., including the Birmingham, 
£ ’ 5S 5 








Three Choirs, and Handel Festivals in the sixties and 
seventies. ~ She was no less successful in opera—at Covent 
Garden for eight years, and in English opera (from 1860), 
creating the parts of Maid Marian in Macfarren’s ‘ Robin 


Hood’ (1860', and of Hannah in the same composer's 
‘Helvellyn,’ also the title- part in Wallace’s ‘ Amber 
Witch,’ &c. At the first performance in English of Gounod’s 
‘Faust’—Her Majesty's Theatre, January 23, 1864—she 
appeared as Marguerite, her impersonation of the part 
calling forth the warmest praise. 

In 1857 Miss Sherrington married the late Chevalier 


Lemmens (he died in 18$1), whose compositions for the 
organ are well known. The wedding was thus announced 


in Zhe 7imes on January $, 1857 


On the 7th inst., at the Lady’s Chapel, St. John’s 
Wood, JAcguEs N. LEMMENs, Chevalier de l’'Ordre de 
Leopold, pianiste de S. M. le Roi des Belges, Premier 
Organiste de la Cour, Professeur au Conservatoire Royal 
de ‘Bruxelles, to HELEN SHERRINGTON, eldest daughter 
of John Sherrington, of Leewarden, North Holland. 

For many years after their marriage they lived at Finchley 
Road, London. 

From 1850 to 1891 Madame Lemmens Sherrington he 
professorship of singing at the Brussels Conservatoire. Shic 
subsequently joined the teaching staff of the Royal Academy 
of Music and the Royal Manchester College of Music. 
Her last appearance in London was at a performance of 
Benoit’s ‘ Lucifer,’ given by the Royal Choral Society, 
under Barnby, at the Albert Hall on April 3, 1889 ; but she 
afterwards sang at the Hallé Concert, Manchester—where 
she had long been a great favourite—in Haydn’s ‘ Creation,’ 
her most delightful part, on November 1, 1894. As the 
Manchester Guardian has said: ‘On that occasion she only 
appeared to gratify her old friend [Sir Charles Hallé], and on 
the understanding that she should receive no fee. It was 
her final appearance before a public audience.’ During the 
many years—upwards of thirty—that Madame Lemmens 
Sherrington was before the public, she never failed to please 
and she remained a true artist throughout her long career. 
Her versatility manifested itself in such widely contrasted 
works and styles as Bach’s B minor Mass and Auber’s opera, 
‘Fra Diavolo’ ; while in oratorio she specially distinguis! 
herself by the charm of her voice, her unfailing reliability, 
and earnestness of artistic purpose. It should be recalled 
that Madame Lemmens Sherrington sang the soprano solo 


‘Ida 


ed 


music at the first and memorable performance in England of 
Bach’s B minor Mass—that given by the Bach Choir, under 
Mr. Otto Goldschmidt’s di ion, April 26, 157¢ 
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CINCINNATI MUSICAL FESTIVAL AND 
SIR EDWARD ELGAR. 


Cincinnati, O., May 6. 

The seventeenth biennial festival of the Cincinnati Music 
Festival Association held in this city on the first five days of 
he month was made notable by the presence of Sir Edward 
Elgar who came from England to conduct several of his 
works ; by the memorial character of the first concert, which 
was a tribute to the memory of Theodore Thomas who 
established the festivals in 1873 and conducted all the 
predecessors of the present meeting ; and by an artistic and 
financial success which saved the enterprise from threatened 
lissolution and made a remarkable disclosure of the city’s 
Dissensions between the Choir maintained 

r years by the Festival Association and the Directors of the 
Association culminated a year ago in the withdrawal of the 
Choir in a body. Pitiable and pathetic was the fact that 
he quarrel grew out of an amiable desire on the part of the 
horisters to give a memorial concert in honor of their dead 
eader. Mr. Thomas’s memory was as dear to the hearts of 
singers, but the former preferred to 
memorial service with the approaching festival 


he 


horal resources 


he Directors as to the 
yuple 
ind refused to sanction the plan of the Choir. 
differences were discussed in an unwise spirit, and after a 
vear had been spent in preparing for the seventeenth festival 
the Choir seceded. This made necessary a new enlistment of 
choral forces. Meanwhile Mr. Frank Van der Stucken, 
conductor of the Cincinnati Symphony Orchestra, had been 
elected as Mr. Thomas’s successor. He began his labors in 


October last and within six months accomplished the 





surprising feat of training the new choir of 350 voices till al 
were letter perfect in ‘The Apostles,, ‘The Dream of 
Gerontius,’ Brahms’s ‘German Requiem,’ Bach’s ‘ Actus 
Tragicus’ and the choral portion of Beethoven’s ninth 
Symphony. \ supplementary choir of 1,000 children from 

e public schools was also trained to sing Benoit’s cantata 
little people acquitted themselves 





Into the world.’ 
so bravely that the performance of the cantata was one of the 
red-letter features of the festival from a purely artistic point 
it view 

Sir Edward Elgar was on the scene a fortnight before the 
estival began and took upon himself the induction of 
risters and instrumentalists into his conception of his two 





ratorios and the two orchestral works of his composition 
which were on the festival scheme. They were the overture 
‘In the South’ and the ‘Introduction and Allegro’ for 
strings, dedicated to Prof. Sanford, of Vale University. 
Sir Edward's methods of conducting differed radically from 
e incisive ones of Mr. Van der Stucken, but the singers 
were firm in the saddle, and Sir Edward did not find it 
ifficult to imbue them with the spirit of his music. Asa 
result the two oratorios—the first of which was wholly new 
e festival audience the most impressive 
performance that they have had in America. The rendering 
f *The Dream of Gerontius’ was spiritually much more 
ifting than at the performance here under Mr. Thomas 
o, when much more attention was paid to the 
1 less to the tender, mystical mood of the 


received 


nposition (Amongst the musicians gathered to hear 
Sir Edward’s reading of the oratorios were Dr. Frank 
’amrosch—who had been the first in the American field 
with both ‘ The Apostles’ and ‘The Dream,’ giving botl 
with his New York Oratorio Society before the echoes 
f their first English performances had died away—and 
Mr. Harrison Wild, of Chicago, who performed ‘ The 
Apostles’ with his Apollo Club on the Monday of festival 
week. Sir Edward found seclusion at th Country Club 
where, amid scenes of great natural beauty, he spent most of 

spare time reading proofs of the work which is to be the 
sequel to ‘ The Apostles’ and working on its orchestration. 
tle had already withdrawn himself from most of the social 
uttentions which the people of Cincinnati wished to show 
m when the mournful intelligence of the death of his father 
toward the choristers had won 
e performances 


reached him. His manner 
heir affection for him and his 1 
were reached, and the feeling seemed to be reciprocated. 

: , 7 


yn the afternoon of the last day, when ‘ The Dream 


, 
betore U 
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Gerontius’ was to be given in the evening, he ser eac 
meinber of the chorus a copy of the following letter 
I wish to express my gratitude to each member e 


chorus for the fine singing in ‘ The Apostles.’ At the 
public concert to-night it is of course not possible for me 
to say anything, so I take this opportunity to write that 
the performance was in every way satisfactory and in 
many points supreme. I look for the same care and 
enthusiasm in ‘ Gerontius’ this evening, and feel assured 
that a great performance will be given. This word of 
thanks must also be my adieu, an adieu regretfully 
written to my many friends in the Cincinnati chorus, 
Farewell, and God bless you. 
(Signed) Epwarp Eu 


The festival concerts were six in number, four containing 
the choral works on the evenings of Tuesday, Wednesday, 
Friday and Saturday, and two on the afternoons of 
Thursday and Saturday, when the schemes were made up 
of orchestral pieces and solos by the principal singers. The 
chief of these from a popular point of view was Madame 
Gadski, who sang such hackneyed airs as Weber’s ‘ Ocean, 
thou mighty monster,’ and the letter rondo from ‘ Don 
Giovanni,’ and such Wagnerian battle-horses as the final 
scenes of ‘ Gétterdimmerung’ and ‘ Tristan und Isolde’ 
and the entrance air of Elizabeth in ‘Tannhauser.” Two 
English singers were called for solo parts in the oratorios— 
John Coates and D. Ffrangcon-Davies. The tastefulness 
and intelligence of their singing helped materially in 
disclosing the heart of Sir Edward’s music. Madame Homer, 
of the Metropolitan Opera Company of New York, had been 
engaged to sing the contralto parts of the oratorios, but her 
health had been shattered by her awful experiences in t 
San Francisco catastrophe, and the burden fell upon Miss 
Janet Spencer, of New York, who acquitted herself with rare 
efficiency in both works. 1 





The soprano in the oratorios and 
also in the ninth Symphony was Mrs. Rider- Kelsey, a young 
singer whose fine voice and equally fine artistic instincts have 
opened to her a wide field of usefulness. The remaining 
solo singers were Charles W. Clark and Herbert Wither 
spoor The orchestral list was made up of Beethoven's 
overture ‘Leonore’ No. 3 and _ ninth Symphony 
Schumann’s Symphony in B flat; Elgar’s ‘In the Sout! 
and ‘Introduction and Allegro’; Liszt’s ‘Les Preludes’; 
Loettler’s ‘ Mort de Tintagiles’ ; Strauss’s Serenade for wind 
instruments ; Dvorak’s * Husitzka’ overture; Bach's third 
Brandenburg Concerto grosso; a festival prologue entitled 
‘Pax Triumphans, in which the choir of school children 
introduced a thrilling caus firmus in the shape of the 
German chorale ‘Nun danket alle Gott’; Tchaikovsky's 
‘ Pathetic’ symphony ; the love scene from Richard Strauss’s 
* Feuersnot’; and the prelude to ‘ Die Meistersinger.’ 

It is impossible to rate the value of Mr. Van der Stucken’s 
achievement in connection with the festival too high. He 
had trained not only the choir, but also the festival orchestra 

-composed of the Cincinnati organization and a contingent 
from the Pittsburgh Symphony Orchestra, which raised the 
band to 100—as thoroughly as it seemed possible to train 
them, and thus won a fine repute for a factor which at all 
the previous festivals had no local association. A continuance 
of the festivals now seems assured, possibly on lines which 
will do more for musical culture than those pursued hitherto. 


H. E. KRenBII 











The Malta Musical Union gave a concert in Lamplo 
Hall, Floriana, on May 17, the programme inclu 
Barnby’s ‘ Rebekah,’ Beethoven’s fourth Symphony and 
(srieg’s ‘ Peer Gynt” suite. The Society has had an active 


season, having given six concerts since November, including 





performances of Elgar’s ‘ Banner of St. George,’ Handel's 
* Messiah (selections), Schubert’s ‘ Rosamunde’ music, 
German's ‘Henry VIII.” dances and Haydn's ‘ Surprise 

symphony. It has also assisted at special services at 
the Collegiate Church of St. Paul with selections from * The 
Messiah" and Mendelssohn’s ‘St. Paul.” The orchestra !s 
entirely amateur as regards strings, but has had the advantage 
of voluntary aid in the wood and brass from the band of 
en’s Own Roval West Kent Regiment. Mr. W. 5 


<obinson is the conductor 
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FIRST PERFORMANCE OF ‘ THE DREAM Ol THE SCHUMANN MEMORIAL FESTIVA 
GERONTIUS’ IN FRANCE. \T BONN. 
(BY OUR SPECIAL CORRESPONDENT. ) (BY OUR SPECIAL CORRESPONDENT.) 
Paris, May 25. : 
This afternoon was given the first performance of Elgar’s jonn, May 24, 
“Dr um of Gerontius” in France. The event took place Ii is fifty years since Robert Schumann died, a —_ 
nder th — s of the Société des Grandes Auditions | years of bodily and mental suffering, at Endenich, ne nn. 
M oe France, of whic! : La ( a Gretiulhe | The story of his illness and premature death is indeed sad, 
the ellent . re side nte > the . cale of the performance | one on which it is not pleasant to dwell. The fest held 
x the splendid Salle of the Palais du Trocadéro. — Sung | here in the Beethoven-Halle, May 22-24, called te remem. 
» the French translation of M. d’Offoél, under the title | brance some of the master’s finest works; thus admiration 
) Gerontius,’ the interpretation of the work | for the composer overshadowed for the time being rn 
every detail. Orchestra and chorus—that | the man. = 


Yoncerts Lamoureux—were 


end: the cl 


Mile. Croiza (L’Ange), M. Plamondon 
Louis Froélich (Le Prétre): M. Cesare 
e organ, and M. Camille Chevillard, as 
all he could—and everyone knows the extent 





Galeotti was at 
lid 


conductor, di 


of his gifts in this direction—in realizing a fine performance of 


he oratorio. At the close the audience, which I judged to 

critical, not only warmly applauded the work but 
or the composer (who, however, was not present), 
alled M. Chevillard. 











THE VIENNA MANNERGESANGVEREIN. 
IKST VISIT TO ENGLAND. 

More than sixty years ago—the exact date is October 6, 
1843—thirty gentlemen of Vienna, enthusiastic amateurs of 
music, met and formed the Society which has just favoured 
this country with a visit. In spite of the high standard set 
for admission and the social status which always has been a 
feature of the Society—its membership being restricted to 
the best circles of Viennese society—this music-loving 

rganizati now numbers 380 singers, of whom upwards of 
200 made the *y to London. The following is the 
programme of their first English concert—()ueen’s Hall, 
May 25—the concert given by the Society : 
Psalm ) rt 
Pot lega> 
Wiengenlie Brah 
Ach w Cors 

Der I (1 gr er) , 

G ( ' Was . , 

Pp (Tant er) Wagner 

Ritorne S ; 

St 

I nM (\ ) 

Dank t A 

We may at once say that the interpretation of this selection 
was a revelation in the potentialities of male-voice choral 
inging. ‘Tone rich, sonorous and clear; the whole gamut 
of expression, power and delicateness, perfect balance of parts 

the basses were magnificent—combined in securing 


perfect renderings. But there was something more than this : 
the deep feeling, the poetic fervour which characterized the 
As Mendelssohn once said, they sang as though 
music, and thus these cultured 
f the Austrian capgrtal, in their soul-stirring tones, 

nd had ears to hear and 


performances 
their rts were in t 


citizens 


ne 











thrilled again and again those who 

atisfy \ m of the evening was Brahms’s 
d’; and what can be said, except in terms 
, of the splendid interpretations of Wagner’s 
song, and Hegar’s intensely dramatic ‘ Totenvolk ?’ 
beautiful setting — eight-part chorus with 

nim¢ of viola loncellos and double-basses 
of Goethe's ‘Gesang der Geister iiber den Wassern’ was 
spl ndidly iccom pal d by the London Symphony 
Or ra I id that fond lover of Schubert, Sir George 
Gr , heard the rendering, he would almost certainly 
e w lr his opinion that ‘i will never 

pi y be tur ve to a mixed audience.’ No less 
effective, tl i te a diflerent example of refined 
chor nging, was ‘The organ-grinder’ in which the 
w Ore as il 1 the ther pieces, were most clearly 
‘ ciated The Vienna Mannergesangverein, so ably 
cond ] 1 trained by Herr Edouard Kremser (for thirty 
five years), as d by Herr Richard Heuberger, is one that 
has high ideals of art and most certainly lives up to them. 


o take place on May 28, 


will be sung. 


A second concert unnounced t 
when Wagner’s ‘ Holy Supper of the Apostles’ 





superb 
ral portion of the work was 


The festival proper was however preceded by 





function in which music took a secondary place. An address 
was delivered by Dr. Joseph Joachim at the grave of his 
friends Robert and Clara Schumann, when the great violinist 
spoke of Schumann’s nobility of character while his 


modesty he gave a notable instance. He said : 
Schumann and his Clara were on one occasion visit 
Hanover, and I hoped by a performance of musi 
| give them pleasure. We played quartets to the master, 
and I very naturally selected among other things one of 
my favourite works, Beethoven’s ()uartet in F minor. 
When, after having played that, I placed on the desk one 
of Schumann’s own noble quartets, he took me by the 
hand in his true-hearted manner and, with a characteristic 
| beautiful expression in his wonderfully soft eyes, said 
| ‘No, not this after what we have just heard.’ 


The programme of the first concert contained y 
| two works. One was the Symphony in E flat, under 
|}the direction of Dr. Joachim, who, his eight concerts in 
| London notwithstanding, conducted with marked vigour and 
at the close was enthusiastically applauded. The hall was 
| filled ; all seats for the three concerts were in fact sold some 
| days before the commencement of the festival. The second 
part of the programme was devoted to the ‘Scenes from 
Goethe’s Faust.” * The Gretchen music was sung 
by Fraiilein Anna Cappel. Of the other soloists one 
| deserves special mention, viz., Dr. Felix von Kraus, whose 
delivery of the Mephistopheles music was dramatic and 
withal cynical. The orchestra was the Philharmonic from 
| Berlin, and the excellent choir the Bonn Gesangverein. 
On the second day the programme opened with 
exhilarating Symphony in B flat, of which a spirited perform- 
}ance was given under Prof. Griiters, the municipal music 
| director of the city of Bonn. We also heard the delicate 
| * Mignon’ Requiem music, and the unequal Neujahrslied for 
soli, chorus and orchestra ; in the former the choir was 
heard to advantage. Herr von Dohnanyi achieved a great 
and legitimate success by his playing of Schumann’s noble 
| Pianoforte concerto. Four able horn-payers from aris 
| played in the Concertstiick for four horns with orchestra, 
|a work in which—the ‘ Romanze’ section excepted — the 
| composer’s inspiration was at a low ebb. The names of the 
| players, on account of the difficulty of their soli parts, deserve 
mention: MM. J. Penable, E. Vuillermoz, J. Capdevielle 
and A. Delgrange. The two grand overtures, ‘ Genoveva’ 
and ‘ Manfred,’ were performed, the one under Dr. Joachim 
| the other under Prof. Griiters. 

The third and last programme was devoted to chamber 
music. The performance of the Pianoforte quartet by 
MM. Dohnanyi, Joachim, Halir and Hausmann was one 
of the features of the festival. Dr. Saint-Saéns had been 
announced to take part in it, but he was unable to come 
owing to illness. Prof. Messchaert, a most admirable 
artist, sang the ‘ Dichterliebe’ cycle with rare intelligen 
and feeling, and with tremendous success. 

The concert and the festival ended with the seldom | 
cycle ‘ Spanisches Liederspiel,’ for four voices, with pianoforte 
accompaniinent It is a pleasant though not great work. 
The soloists, Fraulein A. Cappel, Frau A. von Kraus-Osborne, 
Herr F. Senius and Dr. von Kraus made the most of their 
respective parts. 

This brief and necessarily hurried notice will show at 
rate that due honour was paid to the great composer who, 
like Schubert, achieved much but gave promise of still 
greater things—a promise which it was his sad destiny never 
to have been able to fulfil. 
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Musical Competition Festivals. 


Our columns this month bear witness to the fact 
that the expansion of the Musical Competition Festival 
movement shows no sign of abatement. 

It has been computed that this year nearly 40,000 
individuals have been or will be concerned as 
competitors in the English festivals alone. It is 
therefore obvious that the movement is exercising great 
influence over the progress of music in this country. 
As the promoters generally are fully alive to the 
possible dangers of competitions that have no under 
lying educational aim, it may be regarded as assured 


that the competitive idea will be kept in due 
TONBRIDGE, KENT. 
(April 24 and 25.) 
This festival makes a strong feature of concert music. It 


has not yet achieved the success by way of public support 
its energetic management deserves, but it has served to 
stimulate a great number of amateurs in providing them with 
a motive to practise on proper lines. There were twenty- 
four entries in the adult choral sections and seven in the 
junior sections. Wateringbury and St. Lawrence were very 
successful in various sections. The music for combined 
performance included ‘Come and thank Him’ (Bach), 
‘In Autumn’ (Brahms), ‘ What voice of gladness’ (Parry). 
Mrs. Swinton sang, the Misses Watts (violinists) played, 
and Dr. Coward adjudicated and conducted the concert. 
The Tonbridge Orchestral Society, under Mr. H. C. Steward, 
of Tonbridge School, made a successful appearance. _ Prizes 
were distributed by the Marchioness of Camden. Miss Ruth 
Wilkinson and the Hon. Violet Mills are secretaries of the 
scheme. 





TROWBRIDGE (WILTSHIRE). 
(April 25.) 

Some competitions were arranged here in connection with 
the Wiltshire Arts and Crafts Association. As they were 
successful it is hoped that they will develop into a special 
festival. There were thirteen entries in the choral classes 
and in all 214 performers. The Rev. Dr. Davies was the 
adjudicator and the Countess of Radnor distributed the 
prizes. 


THE WESTMORLAND FESTIVAL, KENDAL. 


(April 25, 26, 27, 28.) 
As this was the twenty-first festival held in this district, | 
the coming of age was specially celebrated. The first three | 
days were devoted to competitions and concerts on a grand | 
scale, and the fourth day to a concert and the distribution of | 
prizes by H.R.H. Princess Christian of Schleswig-Holstein. | 
The development of the festival during the last decade has | 
been in the direction of increasing the importance of the | 
music for the combined resources with a view to the creation 
of a musical festival of the Birmingham, Sheffield, Xc., type. 
Miss Wakefield has always made this ideal the objective of | 
her exertions, and it must have afforded her great satisfaction | 
) Witness the realisation of heraims. Although the concerts | 
om so large in the scheme and draw a specially-interested | 
audience, the need for sustaining the competitions is felt | 
strongly. It was therefore gratifying to find that on the | 
present occasion the choral entries were numerous and | 


efficient, notwithstanding the heavy demands made upon | 
choralists in connection with the concert music. 


t 
} 
k 


On the} 
first day sixteen schools competed in various classes, and | 
there were village bands and instrumental trios by adult | 
performers. In the afternoon the combined choir of 450} 
voices sang a selection of choruses conducted by Mrs. T. 
A. Argles (a sister of Miss Wakefield) ; Miss Evangeline | 
Florence sang, and Mr. Arthur Catterall (violin) played. A 
large audience was highly pleased, and the festival was happily 





| subservience as a means to an end. A safeguard in 
this direction is the existence of The Association of 
Competition Festivals, the next annual meeting of 
which will be held at Messrs. Broadwood’s on June 27. 
While this Association makes no attempt to interfere 
with local schemes, it is certain to exert considerable 
influence in shaping the plans of the various festivals 
and in unifying their aims. We regret that the 
pressure on our space compels us to give only brief 
reports of the numerous recent festivals. Further 


details as to the junior sections and the schools will 


be found in this month’s School Jusic Review 


| started. An agreeable incident was a presentation to Mrs. 
Argles on behalf of the enthusiastic children. Although the 
adult competitions were spread over two days there was no 
| distinction of grade between the two sets of choirs. Judgment 
| therefore had to be withheld until the third day of the 
| festival. Twenty villages and Kendal itself sent in choirs in 
lclasses for female voices, male voices and mixed voices. 
The singing generally was of a high standard, the experience 
in past years having converted many of the amateur 
| conductors into experts. Silverdale was first in the village 
| choir section, Carnforth in two mixed-voice sections as well 
las in the female-voice section, and Kendal Parish Church 
| gained the male-voice prize. Among the tests were the 
part-song ‘ My sweet sweeting’ (W. H. Bell), the trio 
for s.s.A. ‘Coronach’ (Schubert), ‘It’s oh! to be a wild 
wind’ (Elgar) and the fine madrigal ‘Spring returns’ 
(Marenzio). Dr. McNaught adjudicated at most of the 
competitions, Mr. G. Kathbone taking the sight-singing, and 
Mr. Cecil Sharp the interesting and useful folk-song com 
petition. Owing to the number of the choralists (about Soo) 
qualified to take part in the evening concerts and the 
limitations of the Drill Hall in which the festival was held, 
two separate choirs were set to work on different pro- 
grammes. Mr. A. H. Willink had acted as chorus-master, 
and in that capacity had attended over seventy rehearsals 
during the winter. Mr. Henry J. Wood was, as last year, 
the conductor, and he had rehearsed large groups some half 
dozen times. No pains had been spared to make the festival 
an artistic success. The admirable result achieved fully 
justified the immense trouble taken by all concerned. 
Mr. Wood brought with him his famous (ueen’s Hall 
orchestra, and therefore in this department, too, success 
was assured. 

We can hardly do more than enumerate the titles of the 
pieces performed. At the first concert the following was the 
programme : 








Church Cantata O Light Everlasting , , Ba 
Soloists: Mrs. Sw on, Mr. Gt ASE Et 
Mr. P ET GREENE 
Variations for Orchestra . ; , . I 
Rhapsody for Contralto Solo os ‘ ‘ Br 
(M: ¢ s l ) 
Soloist: Mr S 
Cantata Phe sun-worshippers ( gl 
Ss Miss A es N Mr. ¢ i ES 
Six Son 
Sun Mr, | (IRE 
Ca *Ode tot North-east wind ‘ F. Cliffe. 
(For rus a 


At the second concert ‘The Messiah’ was given for the 
first time in the history of the festival. The soloists were 
those above-named. Mrs. Swinton was the least known, and 


| it is gratifying to record the unquestionable success of her 


performances at this concert and on the previous evening, 
Mr. Wood's reading of ‘ The Messiah’ choruses and especially 
of the Hallelujah chorus was daringly original and the 
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choralists sang cov On the fourth day the prizes 
were presented by the Princess, and a special choir sang in 
plendid style a fine selection of madrigals and part-songs 
under Mr. Wood Ir. Colin Somervell, one of the 
secretaries, gave an account of the growth of the festival, 
Dr. McNaught spoke on the competition festival movement 
in England, and the president, Miss Wakefield, thanked 
Her Royal Highness for so graciously coming in their midst 


ao7 





CANTERBU R\ 

(April 26 and 238.) 

This was the second event of its kind in this district. Mr. 

I. Minshall, of Folkestone, was the originator and he is still 
> active secretary of the scheme. The adult competitions 
ied the day. In the chief choral section the 
Cathedral Musical Society set a very good example by 
entering the lists, and, under Dr. Perrin, they achieved the 
first place. The Maidstone Ladies’ Glee Club (Mr. F. W. 
Wilson Parish) gained the first place in the female-voice 
choir class, and the Maidstone men (also under Mr. Parish 
were also first in their class. In the Village Society Class, 
Wingham District (Mr. Alex. Reid) was first. On the 
children’s day ten school classes entered. The most notable 
performance was that of St. Paul’s School, Maidstone (Mr. 
J. B. Groom), in the two-part song class, the test for which 
was ‘What marks the frontier line ?’ (Stanford). “ The Deal 
Parochial School and Miss Lawrie’s Girls’ Singing Guild 
also gained first-prizes in other sections. The adjudicators 
were Dr. Turpin, Dr. Davan Wetton, Mr. J. E. Borland 
and Mr. Morton Latham. At the adult evening concert the 
combined choir and an orchestra were conducted by Dr. 
l’errin, whose interest in the whole scheme has been a strong 
factor in its The programme included his own 
choral ballad ‘Song of war’ and Mendelssohn’s ‘ Hear my 
to ‘Prometheus’ and 


the 








first 


success. 


prayer’; the overture the ‘Casse 


Noisette’ suite were performed by the orchestra. At the 
children’s concert, again conducted by Dr. Perrin, the 
Cathedral choristers sang ‘The yarn of the Nancy Bell,’ 


the words of which are by Mr. W. S. Gilbert and the music 


by Mr. T. Burton. 
Tut MADRESFIELD COMPETITION, MALVERN. 
(April 28 and 30. 
Che eleventh annual Madresfield Musical Competition 
was held this year in Malvern, and attracted numerous 
competitors. The mixed-voice choirs were not quite up to 


the usual standard, but the female-voice choirs were excellent, 
Worcester High School for Girls (past and present) being 
awarded first place for the ‘Sound sleep’ 
(Vaughan Williams). Some remarkable training was shown 
by Stourport (Mr. R. A. Taylor), the winners in the 


singing of 


The village choirs sang on the second day. Four 


male- 

voice choirs sang in one section and eight in another. There 
were nine men’s-voice choirs, eight mixed-voice 1 nine 
{church choirs in other sections. Bishopthorpe, uncer the 
Rev. C. Daly Atkinson, carried off several prizes. yndes- 
borough, Church Fenton, Healaugh, Escrick and W3 ieham 
were also successful. At the evening meeting the « bined 
| choirs sang, and Dr. McNaught, the adjudicator, an 


address on the development of tone in choir training, and his 


| remarks were aptly illustrated by the choirs on the platform. 
The third day was devoted mainly to children. The 
school entries were not large, but the choirs that came were 


remarkably good. Brafferton, under Mr. Pincombe Clack, 


and Harrogate, under Mr. Wade, gave beautiful perfor. 
mances of Schubert’s ‘The Lord is my Shepherd.’ In a 
| female-voice choir section a Girls’ Friendly Society class 
| under Mrs. Trundle gained a first position ; In a male-voice 


| choir section, Centenary under Mr. Rymer was successful ; and 
in two other sections, St. Michael’s choir under Mr. Fairbourn 
gained first places. Miss Mary Egerton conducted the 
combined choirs in a series of choruses which were splendidly 
sung. The Lord Mayor distributed the prizes. 


Mip-SOMERSET, MIDSOMER NorTON. 
(May I, 2, and 3.) 

The fifth festival for this section of Somerset was 
Midsomer Norton. Previous festivals have been held at 
Shepton Mallet and Frome. Mrs. Mansel, of Wincanton, 
was the originator, and she is still the most active organizer 
of the scheme. Mr. D. C. Wilson-Ewer, the honorary 
secretary, also contributed largely to the success of this year’s 


eld at 


gathering. On the first day the juveniles in vocal and 
instrumental classes were tested, Mr. Basil Johnson and 
Mr. Cecil Sharp adjudicating. There were thirty-two 


entries in junior choir sections and twenty-eight in the solo 
and duet instrumental sections. A concert by the combined 
choirs was given under the baton of Mr. C. E. Prince. On 
the second day adult instrumentalists and vocal soloists were 
tested. Mrs. Knatchbull judged the pianists and Mr. Cecil 
Sharp the vocalists. On the third day the adult choirs 
competed and Dr. McNaught adjudicated. There were 
twenty-seven entries in the choral sections, besides eight 
mixed-voice quartets. Chewton Mendip, Oakhill, Shepton 
Mallet, Midsomer Norton and Wells High School (past and 
present pupils) were prize-winners. An evening concert 
drew a large audience. Haydn’s ‘ Spring’ was performed by 
the combined choirs under Mr. Sharp’s direction. The 
charming singing of Miss Hilda Foster (Mrs. Bramwell) 
was one of the attractive features. The Duchess of 
Somerset distributed the prizes. 


most 


WEYBRIDGE, WEST SURREY. 





elementary school violin class. The school classes combined 


























t erform the cantata ‘ Vogelweid’ (Kathbone), under (May 2 and 3.) 
Lady Mary Forbes-Trefusis. Stourport (Mr. G. Jackson) This festival is in its second year ; Miss Christian Egerton 
was tu ccessful choir in the class for large choral societies, | is the chief promoter. Six school choirs entered, and there 
a Croome (Lady Dorothy Coventry) and Powyke| were twenty-four entries in the adult choral classes, and two 
(Mr. G. Street Chignell) tied for the banner for village | in the village orchestral class. Dr. Somervell adjudica 
choir Dr. Percy Buck uted, and he conducted a| At the evening concert given on the second day, Mendel 
| performance of Spohr’s ‘God, Thou art great’ by | sohn’s second Symphony was performed, under the direction 
mbined choirs and an orchestra. The choirs, under| of Mr. Ivimey, and Miss Egerton conducted a very good 
Lady Mary Forbes-Trefusis, also sang Filson Young’s| performance of Mendelssohn’s 42nd Psalm. 
n a harmony to harmony.” The soloists were 
Sefior I Alvar Miss Anne Malvern, Miss Amy Newton WENSLEYDALE Tout MENT AT LEYBURN, \ 
A he Kev. A. L. G. Griffiths, Mr. G. Street Chignell (May 2 and 3.) 
wa | I rt i my ist. -m™.: ; . 
This ‘tournament of music’ was instituted eight years 
\ ago by the late Hon. A. Lucien Orde-Powlett. It has 
, exercised considerable influence upon the district within its 
(Apr May 1 and 2.) scope. Luring the two days there were 112 entries the 
I ul necessitate t devotion of | various vocal and instrumental classes. The children’s day 
thr t work. Instrumental performances and | proved to be very interesting. It culminat perform- 
! W strong al nce of Rathbone’s cantata * Orpheus’ by the con ed 
On the present oc ion | choirs under direction of Mr. T. Tertius N , who 
whole day was given to stringed instruments. Mr. Alfred | was the adjudicator throughout the competitions. The seniors 
G n Vv t ( Five string quartet parties played | on the second day brought in many small adult choirs and 
rs nd movements of Schubert’s (Juartet in| quartet parties. There were twenty classes enumerated in 
\ mi (Up Mr. Horwood’s party were the most | the schedule, but in two (violin and violoncello) there were 
iccessful. There were six entries for the Beethoven] no entries. The proceedings concluded with a concert at 
Pianoforte trio (Op. 1), the party very ably led by Miss} which ‘The Revenge’ (Stanford) was performed by the more 
Willoughby coming out first. advanced choirs. 
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BriGG, NORTH LINCOLNSHIRE. 
(May 7.) 

The sixth festival in this centre was held with great 
wecess. The scheme is promoted chiefly by Mr. Gervase 
Elwes, now so well known as a singer, and his wife, 
Lady Winefride Cary-Elwes. Nine church or chapel choirs 
came, and Ulceby was placed first. There were also good 
entries in the solo-singing, mixed-voice, quartet and village- 
choir sections. Waddingham, under Mr. J. Walley, was 
very successful. The standard of all the singing was good. 
Dr. McNaught adjudicated. A folk-song competition excited 
great interest, a group of old men coming forward in turn to 
sing & series of traditional songs. A ballad entitled ‘ Six 
Dukes,’ sung by Mr. G. Gouldthorp, gained a prize, and a 
beautiful tune, ‘ Brigg Fair,’ was also awarded a prize. 
Miss Lucy Broadwood adjudicated in this section. 

The attendance at the evening concert was overwhelming, 
and the enthusiasm of the audience boundless. The prize- 
winners performed, and Mr. Percy Grainger played piano- 
forte solos and conducted some folk-songs which he had 
eflectively arranged for chorus and brass band. Mr. C. W. 
Cray also conducted the combined choirs. The soloists 
included Miss Violette Londa, Mr. Plunket Greene and 
Mr. Gervase Elwes. 


Nortru Norrs, ReTrorp. 
(May 7, 8, and Io.) 


This was the third festival organized for this centre. 
Mrs. Herbert Peake was the originator, and is one of the 
oint secretaries. The scheme is very well supported by 
the neighbouring gentry. The juniors competed on the first 
day. Entries were fairly numerous, and the singing was 
ften of the very best quality. East Retford choristers 
gained a prize in one section, and the Ketford Wesleyan 
hoir and the Ketford Congregational choir were successful 
nother sections. The 300 children combined to sing two 
nison songs under the baton of Mr. T. Hercy Denman 
Qn the same evening there were competitions in flute, 
clarinet, brass quartet playing, and a class for orchestral 
bands. The test for the latter class was Elgar’s ‘ Imperial 
March,’ and Mr. Gray’s Newark orchestra was the most 
successful of the three bands that entered. On the second 
day the villages sent in choirs of all kinds. Tuxford was 
most successful in the chief mixed-voice choir class, and the 
Rampton Wesleyan choir in the anthem class. 

The choirs combined to sing some choruses again, under 
Mr. Hercy Denman’s direction. On the third day a larger 
rea was appealed to, with the result that some first-rate 
hoirs were attracted. Some of the best singing was heard 
n the male-voice section, in which Mr. Andrew's Ketford 
choir gained the premier position. The test-piece was 
Dr. Brewer’s ‘ A ballad when at sea.’ Mr. White’s Worksop 
Ladies were the winners in the female-voice choir section, and 
the Retford Amateur Musical Society in the mixed-voice 
section. The test-piece was Edward German’s ‘O lovely 
May,’ and an own-choice piece sung by the winners was 
‘The vagabonds’ (Eaton Faning). \ concert wound up 
the whole festival. The most important item of the 
programme was the ballad ‘ Battle of the Baltic’ (Villiers 
Stanford), which was performed by 200 voices and a full 
orchestra under the direction of Mr. Tertius Noble, the 
adjudicator throughout the competitions. 


LEITH HILL, SURREY. 
(May 9.) 

The second festival was held at Dorking as before, and 
appears to be making good progress. Miss M. Vaughan 
Williams is the secretary of a strong local committee formed 
for the promotion of the scheme. Eight female-voice, eight 
mixed-voice and six male-voice choirs, and eight quartets 
competed. Shere was successful in several sections, and 
Westcott and Capel also each gained first-prizes. Dr. 
Somervell adjudicated. The combined choirs, numbering 
240 voices, sang at the evening concert. <A chorus by Bach, 
‘Now praise, my soul,’ Elgar’s ‘It comes from the misty 
ages,’ and the final scene from Purcell’s ‘ Dido and .ineas’ 
were included in the programme. Dr. Vaughan Williams 
conducted. 





SWALEDALE, RICHMOND, YORKSHIRE. 
(May 9 and 10.) 


This was the seventh annual festival held in this beautiful 
country. On the first day junior vocal and instrumental 
competitions were held. There were numerous entries for 
pianoforte playing, seven for violin playing, and twenty-three 
entries in the choir classes. The results were often highly 
satisfactory. , On the second day pianoforte, violin, violon- 
cello and pianoforte, trio, string quartet, and contralto and 
bass sections for adults were tested. In the choral section 
there were eight church choirs, three men’s-voice, three 
female-voice, and four mixed-voice choirs, beside thirteen 
vocal quartet parties. In the anthem class Northallerton 
parish church choir was the most successful in the six 
entries, and the Mowbray Chorus was first in the unac 
companied part-song class. Mr. H. A. Fricker, of Leeds, 
adjudicated and conducted a performance of ‘ Acis and 





Galatea’ at the evening concert. The Misses C. and M. 
Yeoman are the secretaries of the scheme. 
MORECAMBE, 
(May 9, 10, 11 and 12.) 
Notwithstanding the growth of many other festivals 


recently established in the north-west corner of England 
this unique gathering is still by far the most important event 
of its kind held in this country. It leads in the quality of 
the music selected as tests for the competitions, in the high 
standard of the choirs that are attracted from a wide area, 
and in the number of the competitors. The concert music 
and the artists engaged are also of the best, and the vocal 
results at least in this department challenge comparison with 
those attained at the best musical festivals of the ordinary 
type. The first day was devoted to children’s and Girls’ 
Friendly Society competitions. The classes included musical 
theory, ear-training, sight-singing, pianoforte and_ violin 
playing and solo singing for boys and girls. Fifteen schools, 
three bands of hope, and four Girls’ Friendly Societies sent 
in choirs. Four other schools contributed highly attractive 
Maypole dances. At a concert the choirs combined to 
sing a cantata, ‘ Merrie England’ (Roeckel), under 
Dr. McNaught. 

On the second day the classes were mostly for local 
resources, the exceptions being those for male quartets 
and mixed-voice quartets. There were ten mixed-voice, 
eight male-voice and ten female-voice choir entries, and six 
each of male-voice and mixed-voice quartets. The Lancaster 
Ladies (Mr. J. W. Aldous) gained a first-prize by a beautiful 
performance of the trio ‘The violet’ (G. J. Bennett), and 
the Heysham male voices (Mr. S. Morphet) were equally 
successful with ‘ Good-night’ (Goetz), the test-piece in their 
section. Carnforth (Mr. Unsworth) gained the chief position 
in the mixed-voice class, and Preston St. Cecilia were first 
in the male quartet class. A class for songs with obbligato 
accompaniment of any instrument in addition to the piano- 
forte, the choice of piece being left to the competitors, 
brought forth some music of dubious quality of the sweetly- 
pretty, death-bed, triplets-and-angels type. A church-choir 
festival, in which the choirs of thirteen churches took part, 
was held at St. Laurence Church in the afternoon. The 
music included Magnificat and Nunc dimittis (Stanford), 
* Sing to the Lord’ (Tye), ‘O great is the depth’ and ‘ How 
lovely are the messengers’ (Mendelssohn). The service was 
sung by the Rev. H. Dams, Precentor of Carlisle Cathedral, 
and the sermon was preached by the Bishop of Burnley. 
Mr. Arthur Davies conducted and Mr. John Whiteside was 
at the organ. A concert took place in the evening. The 
most important feature was the fine performance of twenty 
songs by Mrs. Henry J. Wood, accompanied by Mr. F. B. 
Kiddle. A novelty was a competition for mixed-voice 
quartets with four-hand pianoforte accompaniment. The 
tests were from the beautiful cycle ‘A romance of love’ 
(H. Hofmann). The Silsden quartet party gave a charming 
performance and were awarded the prize. There were only 
two entries. 

The third day was given up entirely to combined rehearsals 
of band and chorus and to the important evening concert. 
A special festival choir of 250 voices, drilled under 
Mr. Arthur Davies, of Morecambe, and Mr. J. W. Aldous, 
of Lancaster, had been further trained by Dr. Coward in his 
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special way, and a band of eighty performers, consisting of | challenge shield mixed-voice class, and the four test-pieces 
members of the Manchester Hallé Orchestra and Mr. Aldous’s | were as follows : 

Lancaster Orchestra, was also engaged. The chief items (a) ‘I follow, lo, the footing Mork 
of the programme were ‘The pilgrimage to Kevlaar (4) ‘Welcome to spring’... Moellendorft 
(Ilumperdinck), ‘The Kevenge’ (Stanford), and ‘ The Pied (©) — “> be I ; a ene Elgar 

> i . > Tlhece r a cael composed for the Festival, and dedicated to 

Piper’ (C. H. H. Parry). These works had been prepared iia tae We, Miudieeeh. 

with great care, the choral performance at least often (¢) ‘Shall I compare thee to a summer's day ¥’ W. Hav Bria 
reaching great excellence. L[umperdinck’s work made a ; < : pies 

deep impression. The soloists were Mrs. Henry J. Wood, Each choir had to sing (a) and (6) in the afternoon, and 
Mr. Frederic Austin and Mr. Webster Millar. “The two | ''ve were selected to sing (c) and (¢) in the evening. The 
former gave a fine performance of the great duet from the order of singing and the result was as follows ae 

closing scene of *Eugene Onegin’ (Tchaikovsky), and , Manecceiin Miudstesd Setters ye 

Mr. Millar displayed a light, pleasant voice and an artistic (Mr. A. Davies.) 

style in a series of songs. Mr. Austin also sang six songs 2» Isle of Man Choir 


(Mr. J. DD. Looney.) 
Phe Southport Chois 14 
(Mr. W. Tattersall.) 


with his usual power of interpretation. 
The last day brought a crowd of choralists and visitors 


from near and distant parts. There were forty-three 4. Bradford Vocal Union , 1 
choirs and four full orchestras. The mixed-voice choirs and | _ (Mr. H. Ball.) ; 
the le “e cl sre each in t ti I the | . Burnley Co-operative Vocal Union 4 
the maie-voice choirs were eac 1 in two secwions. n . 1e | (Mr. Dan Duxbury.) 
smaller choir mixed-voice section there were ten entries, 6. Blackpool Glee and Madrigal Societ; 154 , 
ome choirs coming from Leeds, Shettield and Nottingham. (Mr. H. Whittaker.) 
The test-piece were ‘ 7 Nottingham Tabernacle Temperance Choir 14 hl r; 
| s : 4 
I (Mr. C. E. Riley.) 
What thot I have skill to « plai Fk. Corder 8. Barrow Madrigal Society 15 I 
Matin song W. H. Bell. (Mrs. Bourne). 
rl "; : ; B Phe maximum attainable was » (80 for each pie 
he hur acked fiddle : jrahms. 


Last year Hanley (Mr. James) gained the shield, and it was 
generally regretted that they were unable to come this year. 


Keighley (Mr. G. S. Day) were the victors, Mr. Woolley’s Rear 
} Mrs. Bourne was the recipient of the warmest congratulations 


Nottingham choir and Mr. Aldous’s Lancaster choir coming 








very close behind. There were thirteen entries ‘or the | from her rivals. The success of her choir is a lesson in the 

maller male-voice choir section. The test piece Ss were: virtue of perseverance. | In former years the choir has been 
ae : De. Roland Rosere, |e low dow n in the list. 

ere rae WR. Rishon. | lhe adjudicators throughout the festival were Dr. Walford 

‘| Davies and Dr. McNaught. Mr. Ivor Atkins was also 

The Lancaster choir (Mr. K. T. Grosse) was first, Kendal | responsible on the last day, and Mr. C. El. Fogg, besides 

(Mr. Grainger) and Shetticld (Mr. A. S. Burrows) coming | *cung as the official accompanist, adjudicated in som 

econd and third re spectively. The female-voice class | 0! the _pianoforte sections. At the final adjudication 

heoecht forwaed some fext-rate Choiss. The tests were: | Canon Gorton, the Chairman of the Executive Committee, 

™ jand Dr. McNaught paid tribute to the memory of Mr 

| R. Vaughan William | Howson, and Dr. Walford Davies spoke of the general 

Fl \. Jensen results of the festival. He said he had to guard himself 


against unqualified admiration, and he pointed out that in 
the matter of keeping pitch and in over-painting to mak 
‘ points,’ there was much for many of the choirs to learn. 


Blackpool (Mr. Hl. Whittaker) gained the first place with 
152 marks, Barrow (Mrs. Bourne) coming second (150 
marks), and Padiham (Mr. G. Hitchon) third (148 marks). 


The orchestras competed in two cla me f s ru 
ie orche | sses—one for strings FARNHAM, SURREY 


and one for full orchestras. There were three entries 

for strings only, and Mr. C. Townsley’s party from Nelson (May 15 and 16.) 

rained the first place. The test was Victor Herbert’s The fifth annual festival was held here with success, 
Suite for strings (Op. 12). The full orchestras played Weber’s | although the support it receives comes mainly from the 
overture to * Euryanthe There were four entries, viz., | surrounding districts rather than from the town itself, which 


Nelson (Mr. Townsley), Colne (Mr. J. L. Wildman), | indeed seemed to be hardly aware of the event. The scheme 
Ilanley (Mr. J. Cope) and Lancaster (Mr. J. W. Aldous). | has the great advantage of the experienced and active 
Nelson was again victorious and the Hanley band was a|assistance of Mr. Morton Latham and Miss Fordati, 


close second. As usual, interest to a large extent centred | the secretary, is also a strong force. The first day was 
upon the chief male-voice class and the mixed-voice challenge | given up tothe juniors. | There wasa fair number of entries, 
hield class. In the former class there were only three | although epidemical illness prevented groups from appearing. 
entries, but these were three of the most highly trained and} All the work submitted had been faithfully prepared and 
efficient choirs to be heard in the country. The following | exhibited good capacity. The Girls’ Grammar School 
were the tests : Mr. Bb. F. Ramsay), the Girls’ National School and the 


Shaftesbury School all took first-prizes in various sections. 
The cantata ‘ The frogs and the ox’ (Wensley and Bridge) 
was performed by the combined choirs under the direction of 
Mr. Latham. Lady Arkwright distributed the prizes, one 

[he first piece is comparatively a trifle, the second piece|of which was given by Mr. Arthur Balfour. On the 
calls for great daintiness and beauty of expression, and | second day seven female-voice choirs, five male choirs and 
he third piece ‘The phantom host,’ by Hegar, which was | eight village choral societies competed. The Farnham Town 
prepared in English specially for the festival, is one of the | Choral Society (Mr. B. F. Ramsay) also sang, and earned 
most impressive choruses ever written for male-voice choirs. | high commendation not only for their prepared pieces but also 
The words deal with a grim story of the loss of a Swedish | for their sight-singing. Two string quartet parties played the 
rmy on the Tydal mountains in 1719. The original poem | ‘Emperor’s hymn,’ air and variations, by Haydn. The party 
is by Joseph Vietor Widmann. Hegar’s music is almost | led by Miss Hamel, which included Mrs. Morton Latham 
terrible in the intensity of its dramatic expressiveness, and | (violoncello), gave a very artistic performance and were 
performed as it was on this occasion by such splendid choirs | awarded the prize. The rendering of music by the combined 
the piece created a profound impression. There was not] resources is happily regarded as an essential feature 
much to choose between the three choirs in the merit of | of the festival. This year the first part of ‘St. Paul 
their performances of this chorus : they varied more in their and the cantata ‘The song of Balder’ (C. H. Lloyd) wer 


( Spoh 
Aft t ile Elgar. 
l t k'« The pl t t Friedrich Hegar. 


interpretations of the other pieces. The result was that} performed with the assistance of an orchestra, and ol 
Southport (Mr. J. C. Clarke) was awarded the first place,| Mrs. Montgomery and Miss Clifford Cunliffe as soloists. 
Habergham (Mr. EF. Hitchon) the second with only one | Both works were performed with great effect under the firm 
mark below, and the Manchester Orpheus (Mr. W. S. | direction of Mr. Morton Latham. Dr. McNaught was the 
Nesbitt) a near third. There were eight entries for the | adjudicator. 
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PONTEFRACT, YORKS. 
(May 15, 16, 17.) 
The fourth festival here passed ofl 


very successfully. 


\ir. F. S. Hatchard is the active president and Mr. Oswald 
Holmes, the Rev. C. Daly Atkinson, of Bishopthorpe, 
nd Mr. F. G. Leatham are hard workers in the cause. 


There were 194 entries, a record number notwithstanding 
, falling off in the school sections. About half-a-dozen 
hool centres sent in soloists, duettists and choirs. These 
and instramental competitions were heard on the first day. 
On the following day village choirs and numerous soloists 
peared. Some of the tests were taken from Barnby’s 
Rebekah,’ the work chosen for combined performance. 
In the chief choral class the Badsworth Society was placed 
rst. At the evening concert ‘ Rebekah’ was performed by 
combined choirs accompanied by a full orchestra and 
conducted by Dr. Coward, who adjudicated throughout the 
three days’ competitions. On the third day the larger towns 
ind villages were allowed to enter. There were fourteen 
lifferent classes in the schedule. The male-voice choirs 
provided the most interesting singing, Pontefract choir 
(Mr. Walker) gaining the first place. The Parish Church 
choir also sang remarkably well and were victors in the 
hief church and chapel choir section, and the Pontefract 
Ladies’ Choir were first in their own section. Monkfryston 
yas first in the chief mixed-voice choir class. A great crowd 
was attracted to the final concert. The principal item was 
the dramatic cantata ‘Hero and Leander’ (C. Harford 
Lloyd). This was performed by the combined choirs and 
full orchestra under the direction of Dr. Coward. The 
soloists were the prize-winners of the day’s competitions. 


WANSBECK COMPETITION (MORPETH, 


NORTHUMBERLAND). 
(May 19.) 

This is a new festival promoted in the first instance by 
Major Orde, a resident in the district. A very good begin 
ning was made. The school choirs exhibited some pains- 
taking training, and the adult choirs at least the precious 
ality of enthusiasm. Nearly all the singing was well 
n tune and in some cases there was commendable refine 
nent in the execution. There is no doubt that with the 
encouragement afforded by this festival the promising 
potentialities of the district may be highly developed. 
Dr. McNaught adjudicated. 


Tut 


Dr. Roland Rogers adjudicated at the Chester Eisteddfod 
reported in our May issue. 


Other competitions have been held at Dublin (The Feis 

Ceoil), Spilsby (Lincolnshire), Whitby (Eskdale), North 
mpton, Hexham (Northumberland), Petersfield (Hants), 
und Reading (Berks, Bucks and Oxon). These will be 
recorded in our next issue. 


THE MUSICAL ASSOCIATION. 


‘The study of the history of music ; a consideration of the 
prevailing methods of study and a plea for the adoption of 
more rational ones’ was the subject of the paper read by 
Dr. Frederick G. Shinn at the meeting held at Messrs. 
Broadwood’s Rooms on May 15. 

The lecturer first of all drew attention to the valuable 
contributions which in recent years had been made by 
Englishmen to the literature bearing upon the history of 
music, and also to the very large number of lectures which 
were now given upon different aspects of the subject. He 
then contrasted this activity in historical research and in the 
dissemination of this kind of knowledge to every class of 
musically-inclined person with the small amount of real 
historical knowledge which is possessed by the average music 
student or the average musicteacher. The cause of so much 
ignorance and indifference to the systematic study of this 
subject he attributed (1) to the adoption of loose, 
unmethodical and irrational methods in studying the subject 
and (2) to the superficial treatment of the subject in musical 
examinations. Dr. Shinn insisted that unless historical 
knowledge was a superstructure built upon a foundation of 






the knowledge of music of the periods and composers under 
consideration, such* knowledge, so far as training the mind 
and influencing the judgment of the student is concerned, 
was worthless. 

The memorization of names and dates and of opinions about 
music, the nature and form of which is unknown to the 
student, profiteth nothing. He strongly condemned certain 
examinations in which questions were habitually set referring 
to music belonging to periods of which the average candidate 
who sat for such examination could not possibly have any 
personal knowledge. Ie then briefly sketched out a scheme 
of study in which the student was gradually led through 
musical biography to feel an interest in different musical 
forms, and from thence to study the historical development 
of such forms, but always in connection with the music 
itself. 

Dr. Shinn showed how, viewed from the highest standpoint, 
musical history was merely a branch of general history, and 
that it could not be intelligently understood without frequent 
reference to the facts of such non-musical general history. 
Examples of time charts were shown which would help the 
student in such matters. The lecturer concluded by an 
appeal to those who set examination papers in this subject 
to issue in their syllabus a list of representative works of 
different periods and styles with particulars of the publication 
of such works, and to insist upon candidates possessing at 
least a reasonable knowledge of the music which they were 
asked to discuss. The adoption of such a course would 
limit the periods upon which questions could 
especially to young students, but it would help to make the 
study of history a real and effective instrument of education 
instead of what it at present so largely is, a mere cramming 
of the memory with names, dates and second-hand opinions 
referring to music, of which the student has no knowledge 
and probably will never see even so much as a title-page 


be sel, 


THE OPERA. 

The grand opera season at Covent Garden commenced 
on May 3 with ‘Tristan und Isolde,” and during the 
first fortnight two Cycles were given of ‘Der Ring des 
Nibelungen’ conducted by Dr. Hans Richter. The prin- 
cipal artists engaged were Frauen Wittich, Gadsky, Keinl, 
Kniipfer-Egli, Madame Kirkby Lunn, and Friulein Ternina, 
and Grimm; and Herren Burger, Konrad, Anthes, |irn, 
Lieban, Nietan, Whitehill, Kniipfer, Braun, Zador, Raboth, 
and Van Rooy. It cannot be said that any of the exponents 
of Tristan, Siegmund, or Seigfried satisfactorily met all the 
requirements of these characters, but otherwise the 
impersonations attained a high standard. Special features 
were the deeply impressive embodiments of Isolde and 
Briinhilde by Fraulein Ternina, and the beautiful singing of 
Madame kirkby Lunn as Brangiine and Erda. The 
orchestral playing was magnificent, and the chorus of 
Valkyries was splendidly sung by a company including five 
English artists, namely Madame Agnes Nicholls and the 
Misses Gleeson-White, Edna Thornton, Edith Clegg and 
Winifred Ludlam. Mention is also due of the admirable 
stage management, and particularly of the dragon, much the 
best fighting beast hitherto seen at Covent Garden. 

On May 11 the first performance in England was given of 
M. Edward Poldini’s one-act opera ‘ Der Vagabund und die 
Prinzessin.’ The composer was born in Hungary in 1869 
and the above work was originally produced at Budapest 
in 1904. The libretto, by Herr A. F. Seligmann, is based 
on Hans Christian Andersen’s fairy-tale ‘The Swineherd,’ 
but the chief incidents are considerably altered in the opera, 
the Prince, who woos the disdainful Princess, sending her a 
rose bush covered with blooms, instead of a single rose, 
and disguising himself as the showman of travelling 
marionettes instead of a swineherd. The Princess is so 
delighted with the puppet-show that she wishes to buy 
it, but the Prince will only consent to part with it for a 
hundred kisses. To this the Princess consents, but being 
discovered by her father as she is fulfilling the transaction 
she is banished from the royal palace and the Prince 
ungallantly remarks, ‘To scorn is turned your lover's 
adoration.’ The music, as befits the subject, is extremely 
dainty, melodious and refined, but lacks individuality. The 





best numbers are the Prince’s song ‘ Fairest rose,’ a minuet 
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played while the court ladies chatter to the Princess, and the 
strains accompanying the marionette show, the last-named 
consisting of a quaint little tune and variations, some of 
which are humorously scored for xylophone, piccolo, toy 
trumpet and rattle. The work made a favourable impression, 
but is somewhat too light in character for so large a 
house. The cast consisted of the King, Herr Braun ; Prince, 
Herr Jorn; Princess, Fraulein Burchardt ; Astrologer, Mr. 
I'rank Arthur; Ambassador, Herr L. Nietan. It should be 
udded that the conductor on this occasion was Mr. Percy 
Pitt, who held this responsible position for the first time at 
Covent Garden at the special request of Dr. Richter, whose 
confidence the English musician fully justified. 

The little work was followed by the first performance 
at Covent Garden of ‘ Der Barbier von Bagdad’ by Peter 
Cornelius. This work, originally produced at Weimar at 
the insistence of Liszt in 1858, was written on Wagnerian 
lines, and proved such a pronounced failure that Liszt 
thereupon resigned his position at Weimar. Ke-scored by 
Herr Mottl, the opera was revived at Carlsruhe in 1884, and 
subsequently became so popular on the Continent that it was 
performed (for the first time in England) by the pupils of the 
Royal College of Music at the Savoy Theatre on December 6, 
1901. The music is characteristic, melodious and humorous, 
ind Herr Mottl’s scoring brings the work up to date. The 
story is that of ‘ The Tailor’ in the ‘ Arabian nights,’ and its 
humours were vivaciously set forth by Herr Jorn, Nureddin ; 
Ilerr Kniipfer, Abul Hassan; Herr Nietan, Mustapha ; 
Herr Zador. the Caliph; and Friulein Burchardt and 
Grimm, who severally personated Morgiana and Bostana. 
The work, conducted by Dr. Richter, was very well received. 

Concerning the other operas, it is sufficient to say that 
M. Altchewsky, a new-comer, created a_ favourable 
impression in the title-role of ‘Faust’ on May 10, when 
Mile. Donalda appeared as Marguerite ; that Signor Caruso 
reappeared as the Duke in ‘ Rigoletto’ on May 15 ; and that 
Madame Melba joined the cast as Mimi in ‘ La Boheme’ 
on May 17. Other characters in these operas were sustained 
by Mesdames Das, Paulin, Siva and Parkina, Signor Scotti, 
MM. Gilibert, Journet and Seveilhac, and Mr. Frank 
Arthur. ‘Faust’ was conducted by M. Messager, and 
* Rigoletto’ and ‘ La Boheme’ by Signor Campanini. 


THE GIRLS’ SCHOOL MUSIC UNION, 
rHIRD ANNUAL CONFERENCE. 


The third annual conference of this useful Union, the 
object of which is ‘the advancement of music in secondary 
chools for girls throughout the British Empire and the 
discussion of matters connected therewith,’ was held on 
May 5 at the Guildhall School of Music, Victoria Embank 
ment. There wasalarge attendance. Dr. W. H. Cummings 
presided in place of Mr. W. H. Hadow, the president, who 
was unable to be present. Miss Cecilia Hill, who shares the 
duties of secretaryship with Miss Mixer, read the annual 
report, in which it was stated that the scheme for providing 
schools with concerts of educational value had been very 
successful, and that the sefbject of the formation of a lending 
library was under consideration. Mr. W. H. Hadow was 
re-elected president for the ensuing year. Dr. Cummings, 
dealing with the question of ‘ The training of taste,’ which 
was to have formed the subject of Mr. Hadow’s presidential 
uddress, observed that taste was a matter of education and 
environment, and must be entirely influenced by what people 
were accustomed to. In cultivating taste it was necessary to 
take the best and acknowledged models of the past and study 
them. The modern product should be measured by these 
tandards. A paper was read by Miss Emily Daymond on 


ANNUAL MEETING OF THE TONIC SOL-FA 
COLLEGE. 


THE SHEFFIELD Musicat. UNION AT QUEEN’s Hatt. 


The thirty-first annual meeting of the Tonic Sol-fa College, 
held at Queen’s Hall on May 14, was made specially notable 
by the appearance of the 300 choralists of the Sheffield 
Musical Union under Dr. Coward. It was a bold enterprise 
to risk the great expense of bringing this magnificent choir 
| to London, and we regret to add that the patronage of the 
public was meagre and disappointing. The choir however 
seemed not to be discouraged, for they sang with all the 
brilliancy, force and technical perfection that have earned 
for them and their trainer a world-wide reputation, 
It was perhaps an advantage that there was no band 
to distract the attention or to dwarf the tone of the 
choir. The only accompaniment consisted of two pianofortes 
(Mr. G. F. Cawthorne and Mr. J. F. Staton) and the 
organ (Mr. W. S. Jessop). The programme included four 
choruses from ‘The Messiah,’ four from ‘ Elijah,’ the 
Sanctus from Bach’s B minor Mass, the opening chorus 
from ‘Everyman’ (Walford Davies), the choral ballad 
‘John Gilpin’ (Cowen), the dance from ‘Scenes from 
the Bavarian Highlands’ (Elgar), the madrigal ‘In going 
to my lonely bed’ (Edwards) and ‘You stole my love’ 
(W. Macfarren), which was announced as a ‘ new madrigal’! 
As we have already stated the choir sang with splendid 
effect. To our thinking they were at their best in Bach’s 
great Sanctus, the climax in which was thrilling, and in the 
impressive chorus from ‘Everyman.’ The andience, fit 
though few, was naturally enthusiastic. Miss Eleanor 
Coward sang four songs and exhibited a well-trained voice 
and style. 

The inwardness of the appearance of the choir at this 
tonic sol-fa gathering is that the members are trained largely 
by means of the tonic sol-fa system in which Dr. Coward is 
a thorough believer. In a lively address Dr. Coward stated 
that the first basis of the choir was sight-singing power, and 
that they were all dual notationists. It was part of the 
scheme of training to provide sol-fa classes for stafi readers 
and staff notation classes for tonic sol-fa readers. 

The chair was taken by Lord Stanley of Alderley. Short 
addresses were given by the Right Hon. Stuart Wortley, 
(one of the Members of Parliament for Sheffield), Mr. J. S. 
Curwen (the president), and Mr. W. Harrison, the College 
secretary, read a report which stated that 21,831 certificates 
had been granted during the year. 


THE MADRIGAL SOCIETY. 
Tue 166TH SEASON, 
The ladies’ night at the Madrigal Society is always a 
special occasion, but probably no previous meeting of its 
kind was more successful or enjoyable than that which took 
place at the Holborn Restaurant on May 17. On the 
dinner we need not dilate further than to say that it served 
admirably to induce goodwill to all men and to the members 
of the other sex who graced the board. The programme 
of music consisted of a choice selection of madrigals and 
part-songs which were sung by the members assisted by the 
Westminster and other choristers, and all under the 
sympathetic direction of Sir Frederick Bridge, except that 
Sir Charles Stanford conducted his own dainty part-song 
* Phoebe.’ The presence of Mrs. P. S. Hughes 
(ze Miss de Pearsall), a daughter of a composer held in 
high regard by all lovers of madrigals, lent renewed interest 





‘Practical methods of teaching theory and harmony in 
chools,’ in which she pleaded for a more systematic, practical 
and rational way of teaching harmony than usually obtains 
in schools, and she advocated the teaching of counterpoint 
before harmony. In the course of discussion Mr. Terry 
(Westminster Cathedral) stated his agreement that counter- 
point should come first and Dr. Cummings said he considered 
that both branches should be taught together. A paper was 
also contributed by the Rev. E. H. Fellowes on ‘ Some 
thoughts on the teaching of the violin in girls’ schools,’ 
und Mr. Plunket Greene gave a trenchant address on the 
subject of the choice of songs. 








to the fine settings (by Pearsall) of ‘ Light of my soul’ and 
‘Take heed’ which were in the programme. Mr. J. E. 
Street, the president, who so long and so efficiently discharged 
the duties of hon. secretary, was in the chair, and the guests 
included Sir Alexander Mackenzie, Mr. D. W. Rootham, o! 
Bristol, and many well-known members of the musical 
profession. 





Joska Szigeti, another Hungarian violinist prodigy, made 
his first appearance in England at Bechstein Hall on 
May 24, with the usual success. 
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LONDON COUNTY COUNCIL EVENING SCHOOLS. 
CHORAI 





Union CONCERTs. 








HACKNI AND FINSBURY. 





siasm on the part of the huge audience and, in no less 
of the full-voiced choir, characterized the fourth 
festival of the Hackney and Finsbury Evening 
Schools Choral Union at the Alexandra Palace on Saturday 
eening, April 28. A chorus of 1,500 voices and an 
gchestra of 150 performers joined their forces in giving a 
sod account of their winter's work in a feast of music. 
The chief features ofa lengthy programme were Mendelssohn's 
yand Psalm (‘As the hart pants’) and Macfarren’s ‘ May-day.’ 
Good tone and attack were shown in the Psalm, 
f the movements in which were in our opinion taken 
too quickly; but the singers loyally responded to the 
baton and seemed thoroughly to enjoy their self-imposed task. 
The orchestra were no less earnest in their endeavours, but 
the players have some considerable leeway to make up before 
they can take rank with their choral colleagues ; patience, 
perseverance and time, however, will work wonders under 
competent guidance. We were greatly pleased with the 
unaccompanied part-singing as exampled in Pinsuti’s *‘ The 
sea hath its pearls,’ in which the large body of voices followed 
the conductor with commendable intelligence, and in Eaton 


Enth 
measure, 


musical 


some 


Faning’s accompanied part-song ‘ The milier’s wooing’ the 
words were well enunciated. The soloists were Miss Alice 
Motterway and Mr. Samuel Masters, while Mr. G. C. 


Richardson officiated at the organ, and Mr. Allen Gill again 
Jemonstrated his skill as a conductor of large forces. 


NORTH-WEsT LONDON, 
The Union of thirteen evening school classes performed 
Mendelssohn’s setting of the 95th Psalm, ‘ Come, let us sing, 


and the 
Northern Polytechnic, Holloway, on May 5. 


joo singers exhibited careful training and gave an effective | 


performance of both works and some unaccompanied part 
songs. The band was not so satisfactory, although it included 
sme good performers. Mr. H. P. Dakin conducted with 
considerable firmness, and he had evidentiy earned the con 
fidence of his forces. Mr. G. T. Pinches was the organist. 


WEsT LONDON, 


At (ueen’s Hall, on May 10, the Choral Union of the 
West London Evening Schools (650 voices), conducted | 
Mr. W. T. Oke, performed the whole of Haydn’s * Creation.’ 
Here also the bass, both in chorus and orchestra, needed 
more body, though all did their best. ‘The amateur orchestra 
was led by Mr. T. J. Milne, Dr. H. W. Richards was 
at the organ, and the soloists were Miss Kate Cherry, 
Miss May Skinner, Mr. William Green and Mr. Ben Grove. 
WEST LAMBETH. 

Under the conductorship of Mr. George Lane the West 
Lambeth Choral Union, at Battersea Town Hall on May 11, 
sang Coleridge-Taylor’s ‘Hiawatha’s wedding-feast,’ a 
selection from Bennett’s ‘May Queen’ and various part- 
songs with great spirit, yet with due regard to light and 
shade. Miss Elsie Harrison led an amateur orchestra of 
fifty players—the total number of performers was 300—and 
the concert gave evident enjoyment to all concerned—those 
who sang and played and those who listened. 


The Eastern section of this Choral Union — band 
and chorus of 230 performers— performed the same 
programme at the Surrey Masonic Hall on May 5, with 


results that reflected credit on all who took part and upon 
Mr. Charles Metcalf, the skilful and popular conductor. 
Clearness of enunciation, good tone, and certainty of attack 
were features in the choral singing which merit praise. 


fH-EAST LONDON, 

On Saturday evening, May 12, the South-East London 
Evening Schools Choral Union held fourth annual 
festival concert at the Great Central Hall, Tower Bridge 
Road, in the presence of an audience—including the Mayors 


of Greenwich, Lewisham and Southwark—that completely 


its 


same composer's ‘ First Walpurgis night,’ at the | 
The choir of | 





filled the vast auditorium. The band (led_ by 
Mr. W. Waghorn) and chorus, ably conducted by 
Mr. A. G. Gibbs, numbered 500 performers, and 


Mr. Maurice A. Child and Miss Florence Fryer presided at 
the organ and pianoforte respectively. It is a question 
whether this Choral Union was wise in selecting Mendels 
sohn’s ‘Hymn of praise’ and performing it without the 
symphony, except the opening A/aes¢oso section, especially 
as the orchestra left something to be desired; but the 
choralists sang the familiar strains with much brightness and 
not a little vigour. One missed a perfect balance of 


of 
parts as the sopranos greatly predominated and the bass 


was of that baritonic quality common to London 
still such earnest endeavour and true love for music 
deserve high commendation, and the results of many 


enjoyable practices should be full of encouragement to all 
who take part in these gratifying music-makings. Certain 
shortcomings in the orchestra—e.g., the opening phrase of 
the ‘Hymn of praise’ symphony played on the pianoforte 
with the bass trombone, and assigning to the pianoforte the 
solo horn parts in ‘I waited for the Lord’—should be made 
good on future as no doubt they will wher 
greater experience and knowledge are attained by those 
responsible for the musicianship of so worthy an enterprise. 
The soloists were Miss Carrie Tubb, Mr. Alfred Kenningham 
and Mr. Harry Dearth. 


occasions, 


EAST 


LONDON, 


(Jueen’s Hall, not in Langham Place, but at the People’s 
Palace, Mile-End Road, was the scene of the third annual 
musical festival of the East London Choral Union on 
May 17 Van Bree’s ‘ St. Cecilia’s day >and Mendelssohn’s 


‘ Hear my prayer’ furnished the chief choral works, in whicl 


> | contingents from twenty-fourschoolscreditably took part under 


the conductorship of Mr. G. Day-Winter. The orchestra 
(under the baton of Mr. T. Jarvis) played some pieces and 
| the choir sang several choruses and part-songs with care and 

} 


} much acceptance. 


The movement of which the above concerts are the outcome 


deserves hearty encouragement, and the references in the 
notices to any weak spots are made in the spirit of 
| friendly criticism and with a desire to further the artistic 
aims which should, and indeed do, animate those who interest 


themselves in so good a cause, 


above 


PHILHARMONIC SOCIETY. 
The chief feature of the concert on May 2 
re-appearance of Herr Ernst von Dohn inyi, who played with 
all due part of his Pianoforte concerto in 
E minor, first performed in England at a Richter concert 
(St. J Hall) on October 1899. The opinion on 
the concerto expressed in these columns at that time 
remains unchanged after a second hearing, clever as the wor! 
undoubtedly is. \ new-comer, Mr. Franjo Naval, the 
possessor of a well-trained and sympathetic tenor voice, 
made a favourable impression in an aria of Mozart and songs 
by Brahms and Massenet; and the purely orchestral items 


was the 


effect the solo 


>? 


imes s 23, 


in the programme were Schumann’s ‘ Manfred’ overture, 
Elgar’s ‘Introduction and Allegro for strings,’ and 
Beethoven’s ever-welcome C minor symphony. 

Distinction marked the concert on May 17 by the 
appearance of the Bradford Festival Choral Society, who 


distinguished themselves, and fully upheld the splendid 
traditions of Yorkshire chorus-singing, in Bach’s Motet for 
double chorus ‘Sing ye to the Lord,’ and in the choral 
portion of Beethoven’s ninth Symphony, which closed a 
concert lasting very nearly three hours—much too long 
The evening’s music opened with Hermann Goetz’s ‘In 
Frithling’ overture—how much his music is neglected !— 
and included Beethoven's Pianoforte concerto in G, of which 
the solo part was beautifully played by Mr. Richard Buhlig. 
Dr. Frederic Cowen conducted both concerts which were 
given as usual at (Jueen’s Hall. Some information concerning 
previous performances by the Philharmonic Society of 
Beethoven’s Choral symphony will be found on page 387. 
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London Concerts. 


ROYAL CHORAL SOCIETY. 

Sir Hubert Parry’s * Blest pair of Sirens’ and the first and 
second parts of Haydn’s ‘Creation’ formed the programme 
of the eighth concert of the Royal Choral Society given at 
the Royal Albert Hall on May 3. The lofty conception and 
broad phrases of Sir Hubert’s setting of Milton’s lines make 
this example of his genius an ideal work for the conditions 
prevailing in the vast auditorium. The choristers seemed to 
feel this, for they sang with splendid precision and verve, and 
the climaxes were worked up with such power and rich 
volume of tone that most enthusiastic applause was elicited, 
which the composer was compelled to acknowledge. The 
familiar choruses from the ‘ Creation’ were also delivered 
with exhilarating effect and the solos were admirably sung by 
Miss Nannie Tout, Mr. William Green and Mr. Harry 
Dearth. Sir Frederick Bridge conducted with his usual 
decision and skill. 

JOACHIM 


COMMITTEE CONCERTS. 


ee 
LONDON SYMPHONY ORCHESTRA. 
At the concert on May 5 the potentialities of Tcha kovsky’s 
‘ Pathetic’ symphony were overpoweringly made manifest ‘in 


all their neurotic forcefulness at the hands —literally the 
hands, as he conducts without a baton—of the c /Mposer’s 
fellow-countryman, M. Wassili Safonoff. If this forcefyl 
Russian musician was not quite successful in securing true 
fairy-like daintiness in Mendelssohn’s ‘ Midsummer Night’s 
Dream’ overture, or failed sufficiently to poetise Beethoven's 
eighth Symphony, he again substantiated his claim to be 
ranked among the most masterful of orchestral conductors, 
On May 19 Dr. Frederic Cowen occupied the conductors 
| desk, when he secured an excellent rendering of his best 
symphony (‘The Scandinavian’), and played the pianoforte 
(as a substitute for the harmonica) in an Adagio and Rondo 
by Mozart for harmonica, flute, oboe, clarinet, viola and 
violoncello. Schumann’s ‘Genoveva’ overture, Tchaikovsky's 
Suite in G (No. 3), and a German dance in C (for strings) 
by Schubert completed an interesting and enjoyable after. 
noon’s music. Both concerts were given at Queen’s Hall. 


° . | 
Two of the pleasantest of recent music-makings have been | 


the pair of extra concerts given under the above auspices at | 


Queen’s Hall on April 25 and May 12, and this notwith- 
standing the fact that so large a building is unsuited for 
an ideal interpretation of chamber music. On the first 
occasion the programme consisted of Brahms’s B minor 
quintet (Op. 115) for clarinet (superbly played by Prof. 
Richard Miihlfeld, for whom Brahms wrote the part) and 
strings ; Mendelssohn’s rarely heard Octet (for strings) ; and 
a most delightful Octet serenade in E flat by Mozart 
(Kochel No. 375), for four pairs of wind instruments—oboes, 
clarinets, horns and bassoons — charmingly played by 
Messrs. W. M. Malsch, E. Davies, Richard Miihlfeld, 
M. Gomez, A. Borsdorf, H. Vandermeerschen, E. F. James 
and Wilfred James, the fascinating little gem being 
conducted by Dr. Joachim with evident enjoyment. 

Three chamber-music classics furnished much pleasure to 
the audience at the second concert: Beethoven’s Quintet in 
E flat (Op. 16) for pianoforte and wind instruments ; 
Brahms’s Quintet in B flat (Op. 18) for strings; an 
Schubert’s Octet for strings and wind. The players on 
stringed instruments who took part in one or both of these 
concerts were Dr. Joachim, Prof. Carl Halir, 
Maurice Sons and Mr. Thomas F. Morris (violins) ; 
Mr. Alfred Gibson and Mr. Alfred Hobday (violas) ; 
Prof. Robert Hausmann and Mr. Percy Such (violon- 
cellos): Mr. C. Winterbottom (double-bass, in Schubert’s 
Octet) and Mr. Donald Francis Tovey (pianoforte). We 
regret to record that Prof. Emanuel Wirth, the viola player 
of the Joachim ()uartet, had to return to Berlin because of 
an eye trouble; but, as heretofore, Mr. Alfred Gibson 
proved himself a worthy substitute. 


DR. GRIEG IN LONDON, 

The appearance of Dr. Grieg at the head of the (ueen’s 
Hall Orchestra attracted an enormous audience to Langham 
Place on May 17, and the liveliest appreciation was shown 
of the popular composer’s readings of a selection of his 
works. The most remarkable feature of the afternoon was 
the performance of the Pianoforte concerto in A minor, with 
Miss Johanne Stockmarr at the pianoforte. This lady played 
with all needful strength and brilliancy, and the reading was 
much more dramatic and intense in expression than is 
usually presented. The music acquired greater significance, 
and as the composer was conducting this interpretation 
it will probably be accepted as the model one, although it is 
very different from Dr. Grieg’s own rendering of the 
pianoforte _ part. Great interest also attached to the 
performances of his ‘ Lyric’ suite, orchestral versions of his 
pianoforte Lyric pieces (Op. 54), and the first ‘ Peer Gynt’ 
suite. The soft passages in these works were given with 
fascinating delicacy, ‘ Anitra’s dance’ being played with the 
utmost pathos. Mlle. Antonia Dolores sang three of the 
composer’s songs, accompanied by the orchestra, and Miss 
Tita Brand gave an extremely dramatic recitation of 
Bjornson’s ‘ Bergliot’ with Dr. Grieg’s picturesque orchestral 
accompaniment. 

A Grieg chamber concert was given with equal success 
at (ueen’s Hall on May 24. 





Mr. 


QUEEN’S HALL ORCHESTRA. 

The chief feature of the Symphony Concert given by the 
|(Queen’s Hall Orchestra on May 5 was the performance of 
|the symphonic poem ‘Don Quixote,’ conducted by its 
| composer Dr. Richard Strauss. The nature of this work 
jis such that some musicians may have rejoiced and others 
may have grieved that there were a good many empty seats, 
for the influence of music is undoubted, and opinion is much 
| divided concerning the artistic value of Dr. Strauss’s 
orchestral works and ‘ Don Quixote’ in particular. The 
|rendering bore witness to assiduous rehearsal, and praise 
is due to the instrumentalists, who with manifest zeal tried 
to meet the composer’s requirements. The remainder of the 
concert consisted of the overture to ‘ Tannhiauser,’ with the 
Venusberg music, Beethoven’s eighth Symphony and three 
excerpts from Berlioz’s ‘ Faust,’ this selection being conducted 
| by Mr. Henry J. Wood. 

The programme of the concert on May 10 was with one 
exception devoted entirely to Wagner, the exception being 
Schumann’s Pianoforte concerto, the solo part of which was 
entrusted to Mr. Harold Bauer, who in giving a remarkably 
virile and significant reading of the romantic music was 
most sympathetically supported by the orchestra under 
Mr. Henry J. Wood's direction. 











THE HANDEI 

At the concert given by the Handel Society at Queen’s 
Hall on May 23 a new work by the conductor of the Society, 
|Mr. S. Coleridge-Taylor, was produced. As its title, 
|‘ Kubla Khan,’ implies, the novelty is a_ setting of 
| Coleridge’s dream-poem, for contralto soloist—well sung 
| by Miss Edna Thornton—chorus and orchestra. —_ Naturally 
| cast in a rhapsodical mould and richly scored—the orchestra 
| literally playing an important part in the composition—the 
| work also contains much that furnishes excellent opportuni- 
| ties for the chorus, which they eagerly embraced. At the 
close of the cantata the composer-conductor was heartily 
applauded. The second part of the programme consisted of 
Dvordk’s ‘Spectre’s bride,’ in which Madame le Mar, 
Messrs. Lloyd Chandos and Albert Garcia were the soloists 


SOCIETY. 


MR. JAMES ALBERT MALLINSON’S RECITALS. 

‘There is so much distinctiveness and originality in 
Mr. Mallinson’s songs that they should be welcomed by all 
cultured vocalists capable of appreciating endeavours to 
break through petrified conventionalities in musical phrases. 
Thus said THE Musica Times on Mr. Mallinson’s early 
efforts, and succeeding years have justified the opinion. It is 
a bold thing for a composer to give four vocal recitals of his 
own works, but the series commenced on May 8 at Bechstein 
Hall has justified the enterprise. With himself at the piano- 
forte and his wife—formerly Madame Anna Steinhauer the 
Danish soprano—and Miss Ada Crossley singing his songs, 
Mr. Mallinson must have enjoyed himself quite as much as 
did the audiences, for his lyrics were most charmingly sung 
and most cordially received. At the first recital the most 
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memorable songs were those entitled ‘A Birthday,’ ‘ Slow 
horses, Slow,’ and ‘ Snow-flakes,’ sung by Mrs. Mallinson ; 
snd ‘ Eleanore,’ ‘ Four by the clock,’ and ‘O danke nicht’ 
interpre ed by Miss Crossley. These compositions are real 
lyrical gems which may be compared in artistic worth and 
syle to the songs of Schubert. At his second recital 
on May 15) Miss Crossley was most successful in ‘ Der 
Jager Abschied’ and ‘ Over the Western sea,’ the harmonic 
sheme of the latter being particularly striking. To 
Mrs. Mallinson were entrusted a dramatic setting of 
Sir Lewis Morris’s poem ‘Courage’ and Mr. Norman 
Giles’s ‘ Rosebud,’ the latter a ditty of fascinating grace 
and melodious charm. 





VARIOUS CONCERTS AND RECITALS, 


Mr. Jan Mulder introduced two novelties at his concert 
at Salle Erard on May 1—a Clarinet quintet in B flat by 
Mr. Louis Zimmermann, and a song-cycle entitled ‘ Five 
lyrics by Shelley,’ composed by the concert-giver. The 
Clarinet quintet is an agreeable and well-written work, the 
two most attractive movements of which are the second and 
third—respectively an Andante based on an expressive 
melody and a Scherso of fanciful and piquant character. 
The strings were played by the composer and Messrs. 
G. S. Robinson, John Ansell and Jan Mulder, and the 
clarinet part was entrusted to Mr. ©. Hill. The song-cycle 
includes Shelley’s poem ‘The fountains mingle with the 
river,, Which has most happily inspired Mr. Mulder. 


M. Maurice Dambois, a young Belgian violoncellist, born 
at Liege on March 30, 1889, made his first appearance in 
England on May 4 at an orchestral concert given by 
Mr. and the Hon. Mrs. Julian Clifford at .Kolian Hall. 
M. Dambois entered the Liege Conservatoire at the age of 
ten, three years later obtained the first-prize for violoncello 
and pianoforte playing, and two years afterwards received 
the gold medal for his proficiency on the former instrument. 
He plays with great facility and artistic perception, but 
although showing decided talent cannot yet be called a 
finished artist. Mr. Clifford conducted with conspicuous 
skill, and the Hon. Mrs. Julian Clifford sang several songs 
with great charm and purity of style. 


To honour the seventy-third anniversary of the birthday 
of Brahms two concerts were given in London on May 7, 
one by the Joachim ()uartet at Bechstein and the other by 
the London Trio at .Kolian Hall. The programme of 
the former consisted entirely of works by this master, and 
included the famous Clarinet trio—with Prof. Miihlfeld 
as clarinettist and Miss Fanny Davies as pianist—and the 
Quintet in F. The selection by the London Trio included 
the Trios in C (Op. 87) and C minor (Op. 101), which were 
admirably played by Madame Amina Goodwin, Signor 
Simonetti and Mr. Whitehouse. Nothing but praise can 
be given to the instrumentalists for the interpretation of 
these masterpieces. The programme at -Kolian Hall was 
varied by the singing of a number of Brahms’s songs by 
Miss Amelia Holding. Each hall was filled with an 
enthusiastic audience. 


The programme submitted by Madame Harriet Solly and 
Mr. Luard-Selby at -Eolian Hall on May 9 included the 
first performance of a Pianoforte quintet by Mr. Selby. 
The work comprises four movements, all of them written 
with commendable terseness. The themes are not remark- 
able for pristine beauty, but the slow movement is a 
fascinating section and the Scherzo possesses character. 
The quintet was excellently played by Madame H. Solly, 
Misses Mary Noverre, Sybil Maturin and Ethel Nettleship, 
with the composer at the pianoforte. The vocalists were 
Mr. Walter Ford and Master F. G. Robinson, senior 
chorister at Rochester Cathedral. 


An interesting concert was given at .Kolian Hall on 
May 10 by the Folk-Song Quartet, a party of vocalists 
consisting of the Misses Beatrice Spencer and Florence 
Christie, and Messrs. L. Godfrey and Foxton Ferguson. 
The selection was comprehensive and commendable, albeit 








some of the arrangements of the traditional airs were not 


always consistent with the simplicity of the tunes. Amongst 
the most successful achievements of the ()uartet were the 
* Song of the Sickle,’ ‘ My love is far away,’ and ‘ Do, my 
love, as others do,’ from Mr. Percy Godfrey’s collection 
of traditional Russian tunes ; and eight ‘ Nursery Rhymes’ 
composed by Dr. Walford Davies, the latter ditties being 
sung for the first time and proving very bright examples of 
their genre. 


Miss Ethel Hopkins, one of the many new violinists that 
this season has brought forth, is a pupil of Mr. Johannes 
Wolff and Mr. Wilhelmj. At her concert—.olian Hall, 
May 10—she showed marked ability in a vivacious and 
clear rendering of the solo part in Max Bruch’s Concerto in 
D minor, and produced an excellent tone from her 
instrument. Other works given in a no less satisfactory 
manner were Wieniawski’s Concerto in D minor, Sarasate’s 
‘ Zigeunerweisen,’ and a ‘Romance’ by Wilhelmj. The 
fair violinist was sympathetically assisted by the London 
Symphony Orchestra, under the direction of Mr. Charles 
Willams. 

Record should be made of the first appearance in England 
on May 11 at Steinway Hall of a wonderfully gifted Polish 
boy pianist, Miecio Horszowski. He was born in 1894 and 
made his début at Vienna in 1900; the following year he 
gave recitals in Berlin, Warsaw, Geneva, Madrid and Lisbon, 
and two years ago gave four concerts in Paris. His 
executive skill is extraordinary, but what is more remarkable 
is the sentiment and poetic feeling he infuses into his 
renderings of the great masters, his interpretations of Chopin 
being particularly charming. He gave a second recital in 
the same hall on May 18. 


Mr. Boris Hambourg, the remarkably clever young 
violoncellist—assisted by his brothers Mr. Mark and Mr. 
Jan Hambourg, and Baron F. D’Erlanger, Dr. Plimmer, 
Miss Lucie Hillier, Miss Audrey Chapman and Messrs. 
W. E. Whitehouse, Herbert Walenn and E. van der 
Straeten—commenced on May 12 an important series of five 
historical violoncello recitals at -Kolian Hall. The seiection 
of pieces and works was remarkably comprehensive, and 
with one or two exceptions were original compositions for 
the instrument. 


Herr Ferencz Hegediis was heard at his best at .olian 
Hall on May 15, when, accompanied by an efficient orchestra 
conducted by Mr. René Ortmans, he played the solo part of 
Mozart’s Violin concerto in D (Kéchel No. 218) and rendered 
several solos in an artistic and sympathetic manner. 


M. Reynaldo Hahn gave a recital of his own compositions 
on May 16 at Bechstein Hall, when he sang two of his own 
songs as well as acting as accompanist to Mr. Leon Rennay, 
who was the chief exponent of Mr. Hahn’s compositions. 


Madame Edith Hands and Mr. William Waite gave a 
successful vocal recital at Bechstein Hall on May 23, when 
they presented a varied programme of songs and airs from 
oratorios and operas. Madame Edith Hands has an 
established reputation and Mr. Waite gave abundant proof 
that he is the possessor of a well-trained baritone voice. 


The London Choral Society repeated their performance of 
Elgar’s ‘ Dream of Gerontius’ at Queen’s Hall on May 22, 
under the direction of Mr. Arthur Fagge. 


Mr. Claud Biggs, who gave a pianoforte recital at 
Eolian Hall on May 24, has a delicate touch and plays with 
true artistic perception, his phrasing being particularly good. 
A well chosen programme added to the enjoyment of the 
afternoon’s music. 
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The Streatham Hill Choral Society gave its second 


concert this season at Streatham Hall on May 2, n the 
programme comprised Hofmann’s ‘ Melusina,’ Clif * Ode 
to the north-east wind,’ and Bridge's ‘ Flag of England,’ 
The choir sang throughout with spirit and vigour and 
the orchestra (led by Mr. W. H. Dyson) lef little 
to be desired. Miss Perceval Allen, Miss (Gertrude 


Macaulay, Mr. Charles Mott and Mr. Harry Dearth 
were the solo vocalists, and Mr. Edwin J. 





The programme of the Richmond New Philharmonic 
Society’s eighth concert this season on May 2 comprised 
Brahms’s ‘ Requiem,’ MacCunn’s ‘ Wreck of the Hesperus’ 
and Grieg’s ‘ Landerkennung.’ Mr. MacCunn’s cantata met 
with a very favourable reception. The solo vocalists ver 
Miss Ethel Radburn and Mr Leonard Rogers, and 


Mr. James Brown conducted. 


The programme of the Beckenham Orchestral Society's 
oncert on May 14 included Suppe’s overture ‘ Poet an 
peasant,” Mozart’s Symphony in G minor, the first move 
inent Schumann’s Pianoforte concerto (solo, Mr. Georg 
Mackern) and Max Bruch’s Violin concerto in 
lo, Mr. George Wilby). The vocalist was Mr 
Dyer, and the orchestra (led by Mr. Edward 


was conducted by Mr. George Wilby. 








( leridge Tayl wedding feast’ and t 
‘Death of Minne cessfully performed at t 


New Lecture Hall, East Finchley, on May 14, under the 








direction of Mr. G. R. Ceiley The performance was given 
in aid of the All Saints’ organ repair fund, and the choir 
included members of the East Finchley and Muswell Hill 
Musical Society and others The choir had been well 
trained, and there was an eftticient orchestra. The sol 





vocalists were Miss Edith Evans, Mr. James Davis and 
Mr. Fred Hard. 


MUSIC IN VIENNA. 
Mav 15, 1906. 
After Easter there is usually a break in the continuity 


concerts ; this year, however, there have been some 








publi 
excellent and inspiring music-makings, their programmes 





showing steady growth in the endeavour to cultivate slic 
aste. he combined forces of the Singakademie qa the 
tast rt combined f he Singakad it 


Choral Society of the railway officials gave a magnificent 





performance of Brahms’s ‘ Requiem.’ The work was con 
ducted by Ferdinand Lowe, the artistic director of the 


Concert Society, who is greatly admired for his conducting 


of modern compositions, especially those of Brahms and 
Bruckner, whose music he has thoroughly grasped. By way 
of introduction the * Tragic ° overture was performed, a work 
the mood of which was quite in keeping with that of the 
* Requiem.’ In another grand concert the Vienna section of 
the International Music Society and the Vienna a ca 
choir combined and gave a programme of an_ inst 
and historical nature. There were old compositions 
and instrumental, the former including German and Italian 
madrigals. The excellent choir was under the direction of 
its founder, Eugen Thomas. 

A travelling company, the Choral Union of Moravian 
Teachers, gave a concert with a highly original programme 
charming little songs of varied character, for the most part 

















y Slavonian composers, little if at all known outside thei 
native land. These songs proved what a wealth of musical 
talent is scattered throughout Moravia and Bohemia. 

The oldest male choir of Vienna, and indeed of Austra, 
the ‘Wiener Mannergesangverein, is making preparations 
for its visit to London, where an Austrian exhibition has 
een opened. In Austria the Society enjoys the highest 
reputation, and in many foreign countries it has been received 
with enthusiasm ; only recently a visit was paid to Cairo. 
he utmost the art of choral 


] r to 
iong t 


} 
i 





The Society represents to 
singing as practised in Vienna, and the members be 
t est circles of Viennese life. 
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MUSIC IN BIRMINGHAM. 
M OUR OWN ¢ 
yril Mir. Willy 


nere, gave a 


(FF R« ORRI ONDENT.) 


a talented violoncellist 

Masonic Hall, intro 
he Norwegian violinist Elsa Wagner, who 
eated a favourable impression. Marie 
e principal feature of the concert was 


Lehmann, 

the 

Miss 
\ladame 


25 
concert in 





Fromm 


yas tl ianist, and th 


s Trio in D minor, performed In Memoriam. 
ilist was Madame van Oostveen, who made a 


| local début. 





Handsworth Amateur Orchestral Society gav i 
n concert in the Town Ilall on April 26. The 
me included the second Symphony, the fourth 

meerto (soloist Mr. G. H. Manton), the 
nances for violin, played by Miss Gertrude Fuller, 





who received | 

i * Prometheus 

Ripley Evans, the 
le’ and other 


Institute School of Music, 


‘ Coriolan’ 


ver training at the 
and »vertures 
Beethoven’s 


} 
Hoeck 


yntributed 
Mr. Johann C 


vocalist, 





songs. 


On April 28 was concluded a sé 
re of which Birmu 


Company, at tl 





Grand 





weeks stay, performed Bz remian girl,’ 
Killarney,’ 
Wallace’s 
Royal the 


Puritan’s daughter, 
Bizet ‘Carmen,’ Auber’ 
Maritana, 
Moody-Manners Opera 
ved and introduced 


und otner 
works 


ne Onegin, 





was perl xmed tw 





‘Lohengrin’ and ‘ Tannhauser’ were also given. 

\ season of promenade « ts was commenced at the 
Theatre Royal on May 14, ex ig to three weeks. Mr 
Landon Ronald conducts an orchestra of seventy performers, 


eal ni } } 
cal piayers 


members of London and 


1-class and varie 


reinforced Vy other 


The programmes are hig! 
iced are a Berce 


* Symphonic 





» novelties already introd 





composer, and 


ictures, a suite in four movements by August Enna, 
erformed for the first time in England on May 18. TI 
series is under the direction of Mr. Max Mossel. 


MUSIC IN BRISTOL AND DISTRICT. 


{FROM O OWN ‘ SPON ENT.) 


tal 
ristol 


Men’s Christian 
Association Hall 
Mr. J. F. 


creditable 


The Spring concert of the B Young 
Association Choral Society was held in the 
n April 23, and there was a large : 
larett’s *‘ and Peri’ 
rendering, the principal vocalists being Miss Eveline Gerrish, 
Miss Katharine Gerrish, Miss Lallie Hodder, Mr. 
Brierley and Mr. Arthur Wills. There was an 
composed of local players, and Mr. W. A. Barter 
the performance. 


dance. 





Paradise obtained a 


( seorge 
orchestr: 


1 
directed 


On April 25 the Knowle and Totterdewn Choral 
Society gave a concert, the works performed being 


Van Bree’s ‘ St. Cecilia’s-day’ and Macfarren’s ‘ May-day.’ 
The soloist was Miss Winifred Thomas. The band was 
led by Mr. Maurice Alexander, Mr. E. L. Moore was at the 
mgan, and Mr. C. A. Inman at the pianoforte. Mr. G. 
Herbert Riseley conducted, and the large audience appeared 
wch gratified with the interpretation of the two cantatas. 

The St. John’s Choral Society performed Gaul’s ‘ Una’ at 
the Parochial Hall on May 8. The principal singers were 
Miss Eveline Gerrish, Miss Mabel Jackson, Mrs. Edith 
Linnett, Miss Mabel Cole, Mr. H. E. Marchant, Mr. J. 
Barker and Mr. Claud Venn. Mr. Harold Bernard led the 
band and Mr. A. E. Hill (organist of St. John’s church) 
conducted. ; 

At the concert given by the 
Society on May 9 at the Pu 
were secured of the 
Stanford’s ‘ Revenge’ 








Clevedon Philharmonic 
blic Hall good interpretations 
second Gluck’s ‘ Orfeo’ and 
under direction of Mr. Edward 
Cook. The music of Eurydice was sung by Miss Mary 
McCheyne, and that of Orpheus by Miss Elsie Webb. A 
band, chiefly composed of Bristol was led 
Mr. IF’. S. Gardner. 





act ol 


+} 
tne 


executants, 


THE MUSICAL TIMES.—Jvn} 


y|a word of commendation for thei 


class and 









I, 1906. 


Knightstone Pavilion was crowded on May 10, when the 


Weston-super-Mare Philharmonic Society performed Elgar’s 
* King Olaf’ with Miss Edith Evans, Mr. Charles Saunders 
und Mr. Arthur Walenn as soloists. Bennett’s ‘May Queen’ 


vas also given with the 


e same vocal principals, and Miss Kate 
Townley who sang the music of the Queen of England. 
Gardner led the band, and Mr. Edward Cook 


Mr. F. S. 
lucted praiseworthy performances. 


MUSIC IN DEVON AND CORNWALL. 
(1! OM ( N CORI ENT.) 
rratifying that a decided spurt 3 to recorded 


in many parts of Devon and Cornwall, 





nered geographical position are somewhat 

the same attitud when difficulties 

isolation reaten to obstruct progress in 

ne signs of renewed vitality have been 

1 of new Societies, and the introduction 
e repertoires of those alreac ut wor 

lf of tl season's achievements is 
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dy by Mr. Walter 
strated, the piece 
script com- 
pa vent and showed modern tendencies in its deve nt 
s \t a concert given by the Royal Artillery strit nd 
inder Mr. Rk. G. Evans, on February 15, Miss Hel Sealy 
gave highly artistic rendering of Max Bruch’s G nor 
Violin concerto, and the band played Beethoven's ‘ Eg nt’ 
verture Mr. Frank Winterboitom has 


» almost perfectly. 


taken a new departure in the programme of his 


Concerts Stonehouse and has twice 
modern work, on whic vecasions he 
iton to the co nposer. 


occasion on Febru 


the Baroness Ove 





and intelle 1al musical 
prelude, ‘ Phedre,’ for strings and harp, 
ynderfully full of realism, even viewet 1 the] 

cl i 1 March 27 Mr. Ernest 





were W 


view of Russian 





Blake produced ¢ 1 Scherzo, ‘ 

Mr. Blake is a \« ireman by birt 

the Strauss school in Germany, but his 

depth of origin nd experimental thought and facility of 





‘Dumka’ 


strings 







xpression. 





pianotor was 1a 
Plymouth at a 

by the Misses Smit 
Messrs. R. 
for 








l'reeman, 
C minor 
played. 


sonata 
Miss Florence | 
renderings of Brahms’s Intermezzi 6 and 3 and 
119), and Mr. Robert Chignell sang songs 

Wolf and Korbay. lurning to choral music the chief event 
was the performance of ‘ Elijah’ by the Guildhall Choir 
with a band led by Mr. John Pardew under the bato f tl 
“Mr. Hl. Moreton, a performance dis 
attainment of cet efiects which tho 
mate are frequently overl vwked. The 
reached the high-water mark level of excellence and 
principals were Miss Euneta Truscott, Miss. Gert 
Macaulay, Mr. Philip Newbury and Mr. Charles Knowles. 
The Mutley and Mannermead Choral Class—who deserve 

' r efforts to perform 


planotorte ina Vi 


Smith gave high 


vo 


hapsodie 
(Op. by Hugo 
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borough organist 


guished by 


perfect ly leg 
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unhackneyed works, in spite 
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which harass a newly-formed choir—gave on February 15 | 
good renderings of Lloyd’s ‘ Hero and Leander’ and Hamish | 


MacCunn’s ‘ The lay of the last minstrel,’ conducted by 


Mr. Manley Martin, with Madame Mary Poole, Mr. 
Henry Plevy and Mr. G. S. Meadows as principals. 
Clifie’s ‘Ode to the North-east wind’ was_intro- 


duced to Plymouth by Dr. Weekes’s Choral and Orchestral 


Societies on April 21 under advantageous conditions, and 


an instrumental programme included the ‘Pathetic’ 
symphony and two movements of the ‘ Italian. 
Dr. S. Weekes and Mr. Walter P. Weekes shared the 


duties of conductor. Emmanuel Choral Society, formed 


last autumn for the cultivation of sacred music only, gave on 
March 14 Maunder’s ‘A song of thanksgiving’ and on 


April 12 Stainer’s ‘Crucifixion,’ Mr. R. Waddy conduct- 
ing. —— Ebenezer Wesleyan Choir, conducted by Mr. David 
Parkes, acquitted themselves well in Bennett’s ‘ Woman of 
Samaria’ on April 5 ; and Devonport Choral and Orchestral 
Society, conducted by Mr. John Williams, gave concerts on 
February 22 and April 4.- A Society for the study and 
performance of opera has recently been revived by Mrs. 
Herring-Mason, and a highly enjoyable representation was 
given of ‘ Fra Diavolo’ on April 17. 





EXETER ANI) NORTH DEVON 


The Festival of the Western Counties’ Musical Association 
was a distinct success on April 25, and an increase of interest 
was perceptible among the contingents from the seven country 
districts. A recital of ‘ Faust’ (Gounod) was creditable, 
with Miss Winifred Wynne, Miss Winifred Ludlam, 
Mr. Henry Beaumont, Mr. Walter Belgrove and Mr. William 
Higley in the solo parts. The choir entered with zest into 
a first performance in the West of Cowen’s ‘ John Gilpin’ ; | 
and Stanford’s ‘ Sea-songs’ were given by the male chorus | 
with Mr. Higley. The band was led by Mr. John Pardew 


and Dr. D. J. Wood conducted. -Mr. RK. B. Moore | 
conducted the Devon Ladies’ String Orchestra on 
February 22 in pieces by Wilson and Henselt, and| 
Sefior Arbos and Miss May Harrison played Bach’s | 
Concerto in I) minor for two violins with string accom- | 
paniment The chorus-singing of the Barnstaple Musical | 
Society always afiords a musical treat by reason of its 
freshness and clear intonation, and the performances of 


Mendelssohn's ‘ Hymn of Praise and Elgar’s ‘ The banner of 
St. George’ on April 23, conducted by Dr. Hi. J. Edwards, 
were highly enjoyable. At this concert were sung by Mr. 
Henry Plevy and Florence Holderness a set of Indian songs 
by Mr. Hubert Bath, a native of Barnstaple.——It is with 
gratification that we resuscitation of the 
Ilfracombe Choral after a suspended animation 
of two Mr. Sidney Harper is responsible for the 


record the 
Society 


seasons. 


revivifying process, and through his determined efforts 
‘Judas Maccabeus’ was brought to a performance on 


March 22, when Dr. Edwards conducted; Bennett’s ‘ May 
Queen’ and ‘ The song of the Vikings’ were given on May 1, 
with Mr, Harper in command. May all success attend the 
revived Society. ——Mention only can be made of concerts 


given by the North Dévon Orchestral Society (Herr Carl 
Kopsel, conductor) cn February 22, by the Bideford Amateur 
Musical Society (Mr. Henry Hackett) on February 22, 
and by the Southmolton Choral Society on April 4. 


OTHER DEVONSHIRE TOWNS 


Torquay Musical Association takes a high place in the 
estimation of lovers. Though not a large chorus 
meets Mr. T. H. Webb, the standard of 
performance, judged from executive and interpretative points, 
is invariably eminently artistic, and this was again evidenced 
by their performance on April 9 of Dvorak’s ‘ Requiem,’ 
with Madame Sobrino, Miss Bertha Salter, Mr, Anderson 
Nicol and Mr. Arthur Woodbridge as soloists. ——Ella- 
combe (Torquay) Choral Society gave its first concert on 
February 15, introducing Schubert's ‘Song of Miriam,’ Mr. 
Hi. T. Gilberthorpe conducting.—— St. Marychurch and 
Babbacombe Choral Society (conductor Mr. W. L Twining) 
performed Elgar's ‘ Banner of on February 

At ce given at Torquay on April 5 by the 
Royal Artillery string band, Plymouth (Mr. R. G. Evans, 
conductor), Miss Helen Sealy greatly impressed the 
audience by her musicianly interpretation of Wieniawski’s 


music 


under the baton of 





ot. George , 





ncert 








——— 
Violin concerto. Mr. Harry Crocker’s orchestral 
class, assisted by the Haydn String Quartet, gave 





concert on April 19 at Torquay. A new class formed at 
Tavistock by the Rev. H. Leigh Murray justified its 
existence on February 26 in a performance of k mberg’s 
‘The lay of the bell..——A very useful Choral Society js 
that conducted by Mr. Raymond Wilmot at Exmouth, who 
performed ‘The Golden Legend’ (Sullivan) with conspicuous 
artistic and financial success on April 18. Sidmouth Choral 
and Orchestral Society, conductor Mr. J. A. Lellamy, 
performed Haydn’s ‘Creation’ on April 24. ‘ 

Other concerts worthy of note are: Bovey Tracey 
St. John’s Choral Society on January 24, (‘ The wreck of 
the Hesperus’), Mr. W. Black, conductor ; Ottery St. Mary 
Choral Society on February 19 (Cowen’s ‘ St. John’s Eve’), 
Mr. R. A. Ebdon, conductor ; Totnes Choral Society on 
February 27, conducted by Mr. Herbert Worth ; Dartmouth 
Orchestra and Male Choir on March 19, conducted by 
Mr. H. J. Sowton ; Moretonhampstead Choral Association 
on March 20, conducted by Miss Esther West ; Revelstoke 
Choral Class on April 18, conducted by Miss E. M. Reade; 
Ashburton Choral Society (95th Psalm), on April 25, 
Mr. H. ©. Jones, conductor; Brent Choral Society 
(‘Maritana’) on April 25, Mr. David Parkes, conductor; 
Madbury Choral Class on April 25 (Mr. Walter Weekes, 
conductor); Teignmouth Orchestral Society on April 26, 
conducted by Mr. A. J. James. 


CORNISH TOWNS. 

Launceston Choral Society gave a good performance on 
February 15 of ‘Samson,’ conducted by Mr. C. S. Parsonson, 
with Miss Kate Cherry, Madame Amy Dewhurst, Messrs. 
H. Stubbs and Charles Knowles as_ principals. The 
energetic little Choral Society at Looe chose Lloyd’s ‘ Hero 
and Leander’ for performance on February 20, conducted by 
Mr. Harold Blake, with Madame Mary Poole and Mr. F. 
Bidgood as At Helston on February 27 
‘St. Paul’ was given by the local Choral Society, conducted 
by Mr. G. Quintrell, the solo parts being taken by Madame 
Mary Poole, Messrs. Will Foster and Harry Smith.— 
Gounod’s ‘ Solemn Mass’ was given at Camborne under the 
baton of Mr. H. V. Pearce on March 22.——Lostwithiel 
Choral Society performed Van Bree’s ‘ St. Cecilia’s-day’ on 
April 17. This half-season’s record must include two 
concerts given at Bodmin, one on February 16 by the 
Nonconformist Choirs Association and Mr. Lamerton’s 
Orchestral Society, when Bridge’s ‘The ballad of the 
Clampherdown * was given ; the other on April 18, when the 
Philharmonic Society, conducted by Mr. A. H. Baker, 
performed ‘ The Creation,’ with Madame Lucie Gillespie, 
Messrs. Charles Saunders and Sydney Woodward as 
principals. Sullivan’s ‘The Prodigal Son’ was success- 
fully given by the St. German’s Choral Class on April 18, 
the chorus reflecting much credit on the conductor, Mr. R. R. 








soloists. 





Glendinning. ——The Choral Society at Liskeard excelled all 
past records in their performance of ‘ Elijah’ on April 20, 
when Mr. A. C. Faull conducted and Madame Lucie 


Gillespie, Miss Alletha Truscott, Messrs. Charles Saunders 
and G. S. Meadows were the soloists. 

Concerts were given by the united Choral Societies of 
Truro and Falmouth in Truro on April 23 and in Falmouth 
on the following day, Mr. H. Sanders conducting; 
Penzance Choral Society (conductor Mr. Kichard White) 
gave Haydn’s ‘Creation’ on January 12, and Barnett’s 
* Ancient mariner * and Sullivan’s ‘ Choral song of peace’ on 
April 25; Torpoint Choral Association gave a creditable 
rendering, on April 25, of Lloyd’s ‘ Hero and Leander, 
Mr. A. Greet conducting. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

On April 30 and five following days the recently) formed 
Amateur Operatic and Choral Society gave performances of 
Gounod’s ‘ Faust’ and Balfe’s ‘ Bohemian girl,’ with full 
band and chorus of a hundred voices, in the Theatre Royal. 
Mr. Barton McGuckin, the conductor of the Society, and all 
concerned are to be congratulated on having successfully 
carried through an extremely difficult undertaking. 

Mr. Vincent O’Brien’s choir gave a performance ol 
Mozcart’s twelfth Mass at the Rotunda. 
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Miss \atharine Malone, who gave a successful concert in 
the Antient Concert Rooms on May 10, is a young singer 
yho, having made good progress in her studies at the Royal 
Academy of Music in London, has returned to her native 
town of Balbriggan, near Dublin. At this her first concert 
she was assisted by Miss Alicia Keogh, Mr. Robert Harrison 
and Mr. Gerald Ewing (vocalists), and Miss Madeleine 
Moore (violinist). 

On May 7 a complimentary concert was given to Miss 
Victoria Delany, one of our most popular violinists, on her 
retirement from the professional platform. Almost all the 
principal professionals in Dublin took part, and there was an 
werflowing audience. 

The Feis Ceoil will be noticed in the July issue of 
THE Musical TIMEs. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The performance of Wagner’s ‘ Flying Dutchman’ at the 
Cheltenham Town Hall on May 9 attracted a very large 
audience and reflected the greatest credit upon Mr. C. J. 
Phillips, the able director of the Philharmonic Society. 
Miss Stella Robinson (a pupil of Mr. Phillips) took the part 
of Senta, Mrs. Bartholomew that of Mary, Mr. Penderel Price 
those of Erik and The Steersman, Mr. Betts that of Daland 
and Mr. Charles Tree the réle of The Flying Dutchman. 

Two performances of the ‘Hymn of Praise’ anc 
‘Hiawatha’s wedding feast’ were given at Dursley in the 
afternoon and evening of May 16, under the conductorship of 
Mr. J. C. Williams. The soloists were Miss Margaret Hicks 
Beach, Miss G. Williams, Miss Embrey and Mr. Ranson 
(of Gloucester Cathedral). The band and chorus numbered 
over eighty and the performances were well attended 
and greatly enjoyed. 

The last concert of the season of the Gloucester Choral 
Society was as usual arranged by the president, Mr. Joseph 
Bennett, and took place at the Shire Hall on May 22. The 
large number of artists who gave their services included 
Madame Fanny Moody, Miss Fanny Davies, Miss Perceval 
Allen, Miss Marie Motto (violin), Mr. Charles Manners, 
Mr. J. Bardsley, Miss Gertrude Ess (violoncello) and 
Mr. Patrick Munro (reciter). 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
The Gentlemen’s Concerts frequently play for us the 
opening voluntary of the season, ‘but seldom the closing 
one. They have done so this season ; for to secure for the 
subscribers the now rare pleasure of welcoming Dr. Joachim, 
as well as of hearing his famous Quartet, the final concert 
was postponed from March 19 to April 25. The greeting 
accorded to the great violinist was warmly enthusiastic. 
The programme consisted of Mozart’s (Quartet in G 
(Kéchel 465); Schubert’s Quartet in D minor, No. 6 
(with the ‘ Death and the Maiden’ theme) ; and Beethoven’s 


Quartet in E flat major (Op. 74). The playing of 
Dr. Joachim and his colleagues—Profs. Halir, Wirth, 
and Hausmann—was distinguished by remarkably sym- 


pathetic unity and grace of expression. At the annual 
meeting of the subscribers held on May 16 it was decided 


that the Society’s library of some four hundred volumes | 


should, under conditions as to user, be transferred to the 
municipality. It will form a valuable addition to the 
Henry Watson Music Library already in the possession of 
the corporation. 

The Beethoven Society, with its amateur orchestra of 
some eighty performers, conducted by Mr. E. Gordon 
Cockrell, gave the second of its Subscribers’ Concerts on 
April 23, and brought its eighteenth season to a successful 
close with a really capital performance of Haydn’s Symphony 
in D (No. 2 of the Salomon set). The novelty of the 
programme was a movement, designated a Nocturne, from 
the Sibelius suite, ‘ King Christian II.” Miss Amy Dobson, 
a very promising pupil of Miss Olga Neruda at the Royal 
Manchester College of Music, played Saint-Saéns’s Piano- 
forte concerto No. 2, in G minor. Miss Jessie Young, the 
vocalist of the evening, is also a student at the College. 
We may say here that the season’s Brodsky ()uartet 





concerts have resulted in the contribution of £133 to the 
| College Students’ Sustentation Fund, and that the widow 


| of the late Mr. C. J. Heywood—whose interest in the 
| College was referred to in my January notes—has given 
|the College a donation of £1,000 for the establishment 
| of a scholarship in memory of her late husband. 
| There was an interesting vocal recital on May 2 of 
| pupils of Miss Bertha Guthrie, a local singer and teacher. 
| Miss Guthrie herself took part in it, and its artistic value 
| was enhanced with Chopin selections played by Mr. R. J. 
Forbes. 

At the annual meeting of the Hallé Concerts Society the 
|chairman, Mr. E. J. Broadfield, sketched the scheme of 
| next season’s concerts, of which six are to be choral and 
| fourteen orchestral. We are to hear the third part of Elgar’s 
|‘ Apostles’, and the directors will preserve tradition with 
performances of the ‘ Messiah’ and ‘ Elijah.’ Dr. Richter 
| will of course conduct both here and at the Gentlemen’s 
Concerts. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Two choral organizations, the Newcastle and District 
Catholic Choral Society and the Tynemouth Amateur Vocal 
Society, gave their concluding concerts of the season on 
April The former sang praiseworthily Haydn’s 
‘Imperial’ Mass, Miss Mabel Manson, Madame Gell 
and Messrs. F. Fallas and D. Shallard being responsible for 
the vocal solos. Mr. N. H. Brown accompanied on the 
organ, and Mr. E. J. Rogers conducted. The Tynemouth 
Society ventured on more modern ground by performing 
(with orchestra) Dvoradk’s ‘ Spectre’s bride.’ The soloists 
were Miss Helen Jaxon, and Messrs. A. Nichol and 
R. Burnett. Mr. M. Fairs conducted. 

Two smaller Societies farther up the Tyne—at Ryton and 
Hexham—gave their concerts on April 23 and May 4 
respectively. The former gave Parts I. and II. of 
‘The Creation” and Schubert’s ‘Song of Miriam’ with 
orchestra (conductor Mr. A. H. Nichol), and the latter 
Elgar’s ‘ Banner of St. George’ with strings, pianoforte and 
| American organ (conductor Mr. E. Brentnall). : 
| The Durham Musical Society—under the direction of the 
| cathedral sub-organist, Mr. W. Ellis included Mendelssohn’s 
| ‘Hymn of Praise’ in their programme of May 10. Mrs. Henry 
| J. Wood, Miss Lilian Buckley and Mr. G. H. Brierley were 
the soloists. 

At the second gathering 


25. 





of the Newcastle Classical 
Concert Society, Mr. Francis Harford gave a vocal recital 
—a novelty in this district. His artistic and finished inter- 
pretations of songs by Schubert, Schumann and Vaughan 
Williams, together with some Somerset folk-songs, delighted 
the audience. Miss E. L. Mathews accompanied. 

Our local choral world is evidently undergoing a crisis at 
present. In addition to the resignation of Mr. J. M. Preston 
the conductorships of the Newcastle Postal Telegraph and 
Philharmonic Societies have been resigned by Messrs. J. 
Hutchinson and G. Dodds respectively. The latter 
gentleman, however, has been prevailed upon to remain in 
his position. 
| Dr. Henry Coward has been appointed conductor of the 
| Newcastle and Gateshead Choral Union in succession to 
| Mr. J. M. Preston. The Gateshead Vocal Society and 
| Newcastle Co-operative Choral Society have both been 
| disbanded. 





MUSIC IN NORWICH AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The two principal recent musical events have been the 
concerts of the Norwich Philharmonic Society and that of 
Mr. Arthur Bent’s String Orchestra. The first-named took 
place in St. Andrew’s Hall, Norwich, on May 10, when a 
concert performance was given of Gounod’s ‘ Faust. The 
principals were Miss Susan Strong, Miss Mauran, Mr. 
Gervase Elwes, Mr. William Higley and Mr. Frederic 
Austin. The Philharmonic Society was associated on this 
loccasion with the Choral Society, resulting in an excellent 








erformar whicl attracted very large audience. 

Dr. Bates kept his for well in hand and the concert was 
wether a grea SS 
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re f Sir Edward Elgar, the Worcestershire I 
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on April 26—was a brilliant success and fully realized the 
hopes that had been raised at the inaugural meeting 


Beginning with the ‘ Rienzi’ overture, the orchestr 
gave evidence of magnificent tone, but of being composed of 
both skilful and musicianly players. In Schumann's E flat 
(‘ Khenish’) symphony, Dvorak’s ‘Slavonic’ danc« , 
Serenade in E minor (Op. 20) for string orc 

‘Pomp and Circumstance’ march No. 1, 
t Society ‘Were tested 


not only 





ra, and 
bers of 


the n 
the new severely ; but that from 
first to last all these works were interpreted in a manner 
which would have been most creditable to an expe 
professional orchestra reflected the highest praise on their 
able conductor Mr. Atkins. Madame Mary Conly, the 
possessor of a rich soprano voice, sang with much acce} 

* Elizabeth’s greeting’ (‘ 





nced 








eptance 
Tannhauser ’) and ‘ Ernani, Ernani, 
involami’ (Verdi). A very large attendance testified to the 
interest the formation of this Society has created in the 
county, and after such a brilliant start it is not difficult to 
forecast a successful future for this addition to the musical 
interest of Worcestershire. It is worthy of note that in the 
orchestra of a hundred and ten players only nineteen, chiefly 
wind instrumentalists, were not members of the Society. ~ 

I'he Worcester Festival Choral Society fully maintained 
the reputation it has gained of late years under the zealous 
guidance of Mr. Ivor Atkins. At the concert given in the 
Public Hall, Worcester, on April 19 a varied programme had 


been arranged, which included ‘ The Pied Piper of Hamelin’ 











(Parry), ‘ Landerkennung’ (Grieg), Beethoven’s C minor 
Symphony, and ‘ Fly, singing bird’ (Elgar). The masterly 


setting of ‘ The Pied Piper of Hamelin’ received a vigorous 
and intelligent interpretation by both orchestra and chorus 
under the inspiring conductorship of the c mposer 
Sir Hubert Parry, and the soli parts were admirably sung by 





Mr. Seth Hughes and Mr. William Higley. The latter, who 
has become a favourite in this district, also sa two 
musicianly songs entitled ‘ Too late’ and ‘Thou art come,’ 


composed by Mr. Atkins; both vocalist and composer (who 
accompanied the songs) received enthusiastic recalls for ideal 
interpretations. 

The Musical Society gave its second concert this season in 
the Public Hall on May 1, when Mendelssohn’s ‘ Hymn of 
praise’ and Elgar’s ‘ Banner of St. George’ 
Both 


g were performed. 
vir and orchestra did their work satisfactorily, and 
the solo vocalists were Miss Amy Kendal, Mrs. W. T. 
otter and Mr. R. Leonard Brown. Mr. William Dyson 
was an able conductor. 





foreign Wotes. 


\ LA HAP! E. 


The programme of the eighty-third Lower Rhenish Musical 
Festival on June 3-5 is to consist of Bach’s B minor Mass 
und orchestral Suite in C (first day) ; Schumann’s ‘ Manfred’ 
verture, Brahms’s Violin concerto (M. Marteau) and 
Hlarzreise’ Rhapsody for contralto solo (Frl. Philippi) with 
horus of men’s voices, and Liszt’s 13th Psalm and ‘ Faust’ 
Berlioz’s overture to ‘ Benvenuto 
* Leonore’ overture (No. 3) and E flat 
Katharine Goodson), Wagner's 
Meistersinger’ Vorspiel, besides songs for tenor solo with 
iccompaniment, and ‘Traumnachi’ and ‘ Sturm- 
r chorus and orchestra by Weingartner (third day). 


Beethoven's 


wrchestral 


ymnus 


rhe last-named will discharge the duties of conductor in con- 


unction with the local Musikdirektor, Prof. E. Schwickerath. 
lready named, Frau Bosetti of Munich, 
ferr Burrian of Dresden, and M. De la Cruz-Fréhlich of 
‘aris (formerly ‘ Mr.’ Frohlich of London), are engaged. 
now that our excellent English pianist will 
i festivals 


sesides the soloists a 





tis pleasant to 


historic 


AMSTERDAM. 


\ new symphony ‘ Aan mijn Vaderland Father 


*(To my 


land) by a local composer, Bernard Zweers, was in spite 


programme !—very favour 
vy the Mengelberg 


fits iength—it filled the entire 








ster, | orchestra. 
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BARMEN. 


At the fifth Philharmonic concert, under Herr Hohne, a 
symphonic poem by Alexandre Berun, bearing the sanguinary 
le of ‘ Le massacre de Wassy,’ was performed for the first 





The title opens up charming possibilities 
suggestion for a ‘ Massacre’ cycle of 
safely be expected to appeal to a 
young composers anxious to be 


time in Germany. 
and a 
symphonic may 

large number of very 
unmistakably up to date. 


to ¢ nposers, 
p ems 


BERLIN. 


Felix Weingartner bid farewell to Berlin and to the 
Royal Orc hestra at the tenth and last Sy mphony concert on 
May 7. The programme included two works by French 

ysers, no doubt as a compliment to the nation which 
had just received him so ent y in connection with 
the Paris Beethoven-Berlioz festival. 


These compositions 
‘L’aprés-midi d’un Faune’ and Bruneau’s 


comp 
husiasticall 


were Debussy’s 


‘La belle au bois dormant.’ They were followed by 
Schubert’s ‘ Unfinished’ symphony, and after one of the 
gre: atest of Beethoven’s works, 1 which Weingartner 


mself has ever been at his greatest and on th is occasion 
solutely surpassed himself, viz., the * Eroica,’ the concert 
indescribable enthusiasm. For a 
idience vociferously 








ended amid scenes of 
quarter of an hour by the clock the huge at 


exp essed their appreciation of the sple ndid work Weingartnet 


has done in the German capital since 1891, and. their | 
profound regret that the hour of an ‘irrevocable’ farewell | 
had struck. Many ‘ Auf Wiedersehen’ and ‘W iederkommen’ 
resounded through the Royal Opera Hou se, and no doubt 











made the wrench of saying good-bye to his many friends | } 
particularly painful to the hero of the splendid ovation. } 
Who knows whether his ‘Farewell’ is after all sxo/| 
‘irrevocable’? Engelbert Humperdinck is engaged on | 
some music to Shakespeare’s ‘ Tempest,’ with which play t the | 





Neues Schauspielhaus, at present in course of construct tion | © 


nthe Mollendorf-Platz, will beopened. —A Handel Festival | | 
unnounced to be given on Oc tober 25, 26 and 27, under the | 

protectorate of the Crown Prince. On the first day ‘ Israel 

in Egypt’ will be performed by the Philharmonic Choir, | 

under Prof. Siegfried Ochs. The second programme is to} 

be devoted to the ‘ Ode on St. Cecili: u's-d uy > (by the choir of De 

I Hochschule), a Concerto grosso, an Orgar 


chamber duets, Prof. Joseph Joachim 
The Singakademie, under Prof. Georg | 

third perform Belshazzar.’ | 
feature of the festival > the 


and som¢ 





-onductor. 
umann, will on the day 
one remarkable seems to be tl 
} ‘ 


participation of the three choirs, each under its own 
articular conductor, proceeding which seems likely to 

. : | 
lead to comparisons more than usually odious. Albert | 


abroad, are still 
in fact that the 
aggregates more than those of 


though almost unknown 


Germany, so much so 


Lortzing’s operas, 
‘tremely popular in 


il number of performances 











ny other composer with the sole exception of Wagner. 
Little wonder therefore that he, like most distinguished | 
Germans, is to have a monument in the Berlin 


| 
Thiergart ten. 
show |} 


the sculptor, and his work will 
of ‘Czar 


scenes from 


Eberlein will be 
length figure of the 
Bas-reliefs, illustrating 


Prof. 
the whole 


Zimmermann. 


composer und 


some of | | 


the master’s works, will be included in the ornamentation of | 
the structure, which will reach a height of twelve feet. 
A Musik-Fachausstellung (Music trades’ exhibition) was 


Prince Friedrich Wilhelm of 
Hlerr Max Lewandowsky | 
May 27 in the 


here on May 5 by 
the honorary president. 
compositions on 


opened 
Prussia, 


gave a concert of his 


7 
Beethoven Hall. The programme included a new Symphony 

db 4 4 
in C minor, a Serenade in D for orchestra, and five songs 


ich did not however display either marked individuality 
Several foreign male-voice 
Berlin to obtain a German verdict on their 
performances. Amongst were the ‘ Sangerbund of 
Moravian teachers,’ conducted by Prof. Ferdinand Wach, 
* Handelsstandens Sangforening ’ (Merchants’ singing 
Society) from Christiania, under Kapellmeister Iver Holter. 
The performances were highly creditable, and even remark 
able in the Moravian Society ; but although they 


or technical finish. choirs 
have lately visited 


them 


and the 





case of the 





were very favourably received, these singers were scarcely 
able to show their German con/fréres and the Berlin public 
and critics any new and striking development in choral 


singing. 





| finding of the 


BIELEFELD. 
A new orchestral Suite by James Rothstein was success- 
fully produced here at the last Philharmonic concert, under 
Herr Erich Ochs. 
BOLOGNA, 

The Royal Philharmonic Academy has offered a prize of 
1,000 lire (440) for the best string quartet (two violins, viola 
and violoncello). Composers of all countries may take part 
in the competition, and manuscripts must be sent in by 
October 31, 1906. 

BONN. 

Prof. Joseph Joachim has been made an honorary citizen 
of this town, where he has done so much to help the yearly 
Beethoven festivals to the great success which has attended 
them in recent years. No artist more worthy of the honour 
could have been found than the veteran master whose name 
will ever be most intimately connected with the spread of the 
Beethoven cult. 

BREMEN. 

and orchestra were 
produced at concert of the Lehrergesangverein 
(teachers’ choir) under Prof. Panzer. They were ‘ Neuer 
Morgen’ and ‘ Die Piraten’ (words from Byron’s ‘ Lara’ 
and ‘ The Corsair’ respec tively) by Ludwig Hess, and Oscar 
Fried’s ‘ Erntelied’ (the poem by Dehmel). The 
| last-named especially in overpowering impression by 
never absent basso ostinato, above which the 

from strength to strength, from a mood of 
sullen, threatening ange terrific climax suggesting a 
Exceptionally brilliant orchestration 


Three new works for male chorus 


the second 


socialist 
made 





sason of its 


| pi lece moves 


to a 





| devastating cataclysm. I 
helped on the work to its great success. 


COLOGNE, 
Che name of Joachim Raff appears so rarely in German 
a performance of his 
April 21 by the 
deserves mention. 


oncert programmes in these days that 
overture ‘ Ein’ feste Burg ist unser Gott’ on 
al Musikalische Gesellschaft 


RESDEN., 
from a new orchestral entitled 
were produced at the last Gewerbehaus concert. 
Herr A. Biittner-Tartier. 


Three Suite 


* Carneval’ 


movements 
[he composer is 


HAMBUR¢ 
Johannes 
where 


\ bronze memorial tablet was affixed on May 7, 
house in the Speckstrasse 


year 153 


Bre hme? s birthday, to the 

that master was born in the 
KIEL. 

given here 

con 


\ grand Richard Strauss concert was recently 
by the Musikverein, at which the famous 
ducted an orchestra of 110 players in his ‘ Heldenleben,’ anda 
new ‘Kd6nigsmarsch’ written for the Emperor's silver 
wedding and first performed at the gala performance given in 
connection with that event at the Berlin Royal Opera. 


composer 


LEIPZIG 
It cannot often have pony in musical history that a 
ounposes in his eightieth year has come before the public to 
submit for their approval a bi atch of brand new compositions. 
This is what the veteran Carl Reinecke did on May 13, 
when at a morning concert and before specially invited 
1 Pianoforte two songs 
‘ Friihlingsblumen ’ 





guests he produce trio (Op. 230), 


* Italienisches anzlied’ and 





for soprano with violin obbligato and a cantata, ‘ Der 
Geiger zu Gmiind,’ for soprano and contralto soli, 
three-part female chorus and declamation, with accom 


two horns and two 
very favourable 
gave the aged 


clarinet, 
made a 
audience 


paniment for pianoforte, harp, 
violoncellos. The trio especially 
impression, and the distinguished 
master an ovation. 
LEMBERG. 

Die Auffindung des heiligen Kreuzes’ (The 
Holy Cross), by Felix Nowowieski, was 
produced here and enthusiastic: lly received. M. Nowowieski, 


An oratorio 


who twice gained the coveted Berlin Meyerbeer Prize of 
7,600 marks, has also written a sacred drama founded on 
Henryk Sienkiewicz’s novel ‘(Quo Vadis,’ which is to be 


brought toa hearing in the course of next season. 
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LINZ. 

Some years ago the town council of this little city on the 
beautiful blue Danube, at the suggestion of Herr August 
Gollerich, voted a sum of money the interest from which for 
twenty-five years was to be devoted to a biannual Anton 
Bruckner Festival Concert at popular prices. Bruckner 
was organist at Linz Cathedral from 1855 to 1867, 
besides having been born, on September 4, 1824, at 
Ausfelden, in the Archduchy of Upper Austria, of which 
Linz is the capital. There is, consequently, some method 
in the Linz town council’s madness: a laudable desire to do 
honour to the memory of an artist who, after suffering cruel 
neglect in his lifetime, is now becoming more and more 
appreciated in Austria and Germany, and even spoken of as 
the greatest symphonist since Beethoven. The fifth of the 
concerts was given on April 7 by the Linz Musikverein, the 
programme consisting of the seventh Symphony,the Te Deum, 


and a setting, for five-part chorus and three trombones, of 


Psalm 114. The last-named was performed for the first 
time, though its composition dates from the period in the 
fifties when Bruckner was still organist at the Stift 
(institution) of St. Florian where, as a boy, he was a 
chorister. The performances of the three works were 
exceedingly fine, that of the gigantic Symphony especially 
creating the greatest enthusiasm. The concert attracted 
many visitors from Vienna and other Austrian towns, and 
its striking success reflects the greatest credit on the Linz 
Musikverein no less than on the little cathedral town itself 
with its 60,000 inhabitants. 
MUNICH. 

Mynheer Jean Ingenhoven gave a concert with the Kaim 
Orchestra on April 19, at which only works by young Dutch 
composers were performed, viz., a symphonic poem ‘ Morning, 
noon, and evening’ by K. Smulden, a scena for bass with 
orchestral accompaniment, ‘ Vondel’s journey to Agrippina,’ 
by A. Diepenbrock, an overture to ‘ Cyrano de Bergerac,’ by 
]. Wagenaer, songs by the conductor, Xc. On April 25 
M. Gabriel Pierne’s oratorio ‘ The children’s Crusade” was 
performed here by the Augsburg Oratorien-Verein under 
Prof. W. Weber, who also gave the first German performance 
of the interesting work a few weeks ago at Augsburg.—— 
A ‘Grosse Messe’ (Grand Mass) in D minor by Friedrich 
Klose was performed on May 7 at the Odeon by the local 
branch of the General German Music Society. Klose, who 
is a pupil of Vincenz Lachner and Anton Bruckner, wrote 
the greater part of the work in 1886, at the age of twenty 
four, and under the influence of the great impression which 
the sudden death of Franz Liszt had made upon him. Since 
then it has been revised and completed, and is now voted 
t beautiful and impressive composition. 


OLDENBURG. 

A new work for soli, chorus and orchestra, entitled 
*Gebet’ (Prayer), by Hofmusikdirektor Fr. Manns, was 
produced on April 26 by the Singverein. It is written on 
old lines, viz., those of the sacred cantata, but not wanting 
in modern touches—e.g., where the subject suggests dramatic 
treatinent in the description of the havoc wrought by war 
(baritone solo), after whick the prayer ‘ Lord, give us peace ’ 
comes as a beautiful and impressive contrast. 

PARIS, 

The great event of the musical season has been the 
Beethoven-Berlioz festival conducted by Herr Felix Wein- 
gartner. Four concerts were given at the Chatelet Theatre 
and two at the Grand Opéra. The 3rd, 5th, 6th, 7th, Sth 
and Choral Symphonies, the Choral fantasia, the G major 
Pianoforte and the Violin concertos, the ‘Egmont,’ ‘Coriolan ’ 
and the three ‘ Leonore’ overtures represented Beethoven ; 
while the Fantastic Symphony, the ‘ Carnaval Romain’ 
and ‘ Benvenuto Cellini’ overtures and ‘ Faust’ served to 
illustrate the genius of Berlioz at its best. The Lamoureux 
orchestra, and thesuperb chorus of the Amsterdam Oratorium 
Vereeniging achieved wonders, the latter especially exciting 
the public and Press to enthusiastic praise. Weingartner 
was the hero of the week and received a tremendous ovation 
after the last concert (Choral Symphony) of a great festival, 
which thus ended ‘dans une gloire triomphale.’ 
Amongst new operas recently produced may be mentioned 
* Le Clown,’ by M. Isaac de Camondo, a wealthy amateur, 
who bore the whole cost of three ‘ special’ performances at 
* Le roi aveugle’ in two 


the Nouveau Théatre on April 205 


acts, by M. Henry Février, at the Opéra Comique on 
May 8, and ‘Le Paradis de Mahomet,’ by the late 
Robert Planquette (of ‘ Cloches de Corneville’ fame) at the 
Variétés on May 15; and finally ‘La revanche d’Iris,’ 
a one-act curtain-raiser, by Edmont Diet, at the Opéra 
Comique on May 13. All these works were favourably 
received and highly spoken of, though no doubt time will 
eventually find their proper places in musical history, as 
usual.——A committee has been formed for the purpose of 
keeping the grave of Stephen Heller, the composer of some 
unjustly neglected though very charming pianoforte music, 
in a state of fair preservation, and to adorn it with a 
monument. [fe lies buried in the Pére-Lachaise cemetery 
where the earthly remains of so many musicians and poets 


rest. : 
PRAGUE, 


A programme devoted to sacred works by Bohemian 
composers of the 18th and 19th centuries was performed at 
the second sacred concert under K. Dousa, and included a 
Te Deum by Johann Wenzel TomaSek (d. 1850), a ‘ Stabat 
Mater’ by Johann Zach (d@. 1773), Responsories by Tuma 
(@. 1774) and Fantasias and Fugues for the organ by Zach 
and Segen. A Grieg concert, under the direction of the 
master himself, was given on April 16. Needless to say 
he was enthusiastically received. This year’s Master- 
performances (Meisterspiele) at the German Theatre were 
opened on May 5 with R. Strauss’s ‘ Salome,’ which work, 
excellently performed and splendidly mounted, was warmly 
received. —— At an orchestral concert conducted by 
M. Wassili Safonoff a symphonic prologue to Gerhart 
Hauptmann’s play ‘ Die versunkene Glocke,’ composed by 
M. Vladimir Metzl, a pupil of Safonoff and Nikisch, was 
produced with great success. It is regarded as the work 
of a composer of striking talent. 

ROME. 

Signor Mascagni has been appointed by the Italian 
minister of Education a member of /a commissione governa- 
tiva per le arti musicale e drammatica, which is the first 


| Italian Governmental authority in matters musical and 


dramatic. The commission at present consists of Messrs. 
Puccini, Martucci, Mascagni, Scontrino and the advocate 


Deparus. 
SALZBURG, 


This year’s Mozart festival—to be held on August 14-20— 
will be conducted by Felix Mottl, J. F. Hummel and 
Gustav Mahler. The last-named is engaged, together with 
an ensemble from the Vienna Court Opera, for two perform- 
ances of ‘ Figaro.’ ‘Don Giovanni’ will also be given 
twice, while at a chamber concert (on August 18) three 
hitherto unknown manuscript ‘ Divertimenti’ for string 
quartet will be played by Willy Burmester and other artists. 
A concert of sacred music is announced for the following day. 


STOCKHOLM. 

At a recent meeting of the Royal Academy of Music it was 
decided to elect the following foreign composers as members : 
Enrico Bossi, Edward Elgar, Carl Nielsen, N. A. Rimsky 
Korsakoff and Jean Sibelius, in addition to three master 
executants: Hugo Becker, Edouard Risler and Eugene 
Ysaye. , . 

. STUTTGART. 

On May 2 the four-act tragic opera ‘ King and Marshal’ 
(‘ Drog og Mark’) by the Danish composer Peter Arnold 
Heise (1830-1879) was performed here for the first time in 
Germany. The work was produced at the Theatre Koyal, 
Copenhagen, in September, 1878, when it achieved an 
immediate success, and in Denmark even now it is considered 
a masterpiece of national art which never fails to attract 
enthusiastic audiences. This fact had doubtless a great deal 
to do with the acceptance of the opera by the Court theatre ; 
but thanks to the sterling qualities of Heise’s music (happily 
inspired by an excellent libretto dealing with a_ historical 
subject of the 13th century) no less than a first-rate perform- 
ance conducted by Court-Kapellmeister Carl Pohlig, the 
Stuttgart audience greeted the work with considerable 
warmth. Heise was a student at the Leipzig Conservatorium 


in 1851 and 1852. 
2 9 WITTENBERG. 


It is reported that amongst the archives of the local town 
church a setting of the ‘ Passion according to St. Matthew’ 
dating from the 16th century has been discovered. Perhaps 
it is as well to treat the news with a certain amount of 
scepticism until further details are forthcoming. 
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The Guy’s Hospital Musical Society gave a concert in the 
Court Room, Guy’s Hospital, on May 1, the chief item of 
the programme being Elgar's ‘ The Banner of St. George,’ 
which with some part-songs was very creditably performed 
under the direction of Mr. Henry Taylor. Nurse Margaret 
Taylor was an efficient accompanist, and Nurse St. John’s 
song was beautifully rendered. We understand that 
this Society is the only one of its kind in existence at any 
hospital, in that it is formed exclusively of nurses and students. 
The membership is now about forty-five nurses and thirty 
students, and an orchestral section has recently been started. 
May all success attend this recreative interest of those who 
minister to the sick poor at Guy’s. 


A two-act opera ‘The Hunchback,’ or, to give it its 
German title ‘Die Liebesgeige,’ by Mr. Alex Morvaren, | 
better known as Mr. Alick Morvaren Maclean, conductor at | 
Wyndham’s Theatre, was most successfully produced at the | 
Mayence Stadttheater on April 15 (Easter Sunday), in 
the presence of the composer. The libretto is based on 
Francois Coppée’s ‘ Violin-maker of Cremona.’ The per- | 
formance, without being anything like perfect, was sufficiently 
smooth to impress both public and critics with the value of 
the work, so that Mr. Morvaren was not only called before 
the curtain nine times, and presented with laurel wreaths, 
but had the satisfaction of reading words of genuine apprecia- 
tion and warm praise, unstintedly given, in the local Press. 
We hope to return to this interesting event next month. 

An audience of over 3,000 persons assembled in Massey 
Hall, Toronto, on April 23 to hear a performance of Gounod’s 
‘Redemption’ by the Toronto Festival Chorus under the very 
able direction of Dr. Torrington. Special interest attached 
to the performance by the fact of its being Madame Albani’s 
final appearance at Toronto, and she was associated in the 
solo music with Mlle. Eva Gauthier, Mr. Theodore Van 
Yorx, Mr. David Ross and Mr. Albert Archdeacon, the 
latter singing the part of Jesus. The choir sang with 
admirable tone and delicacy of expression, and the orchestra 
was fully efficient. Congratulations are due to Dr. Torrington 
for a highly successful performance. 


The following awards have been made at the Royal 
Academy of Music: The Charles Mortimer Priz 
(composition) to Susan Spain-Dunk (Folkestone); the 
Louisa Hopkins Prize (pianoforte playing) to Hilda Rekas 
(West Horsley); the Sterndale Bennett Scholarship (all 
branches of music) to Francis Hutchens (Leeston, New 
Zealand) ; the Thalberg Scholarship (pianoforte playing) to 
Dorothy A. Chilton Griffin (London); the Parepa-Rosa 
Scholarship (female vocalists) to Harriett Amelia Franklin 





(London). 


| 
Country and Colonial Mews. | 


BRIEFLY SUMMARIZED. 





ABERDEEN.—The Choral Union closed its season 
recently with a highly-intelligent rendering of Elgar’s 
‘King Olaf.’ The band and chorus numbered 260 performers 
and the principal vocalists were Miss Perceval Allen, 
Mr. Joseph O’Mara and Mr. Rebert Radford. Mr. Arthur 
Collingwood conducted. The choral works performed in 
Aberdeen this season include ‘The Dream of Gerontius,’ 
‘Messiah,’ Goring Thomas’s ‘Sun Worshippers’ and 
Mendelssohn's 95th Psalm. The Scottish Orchestra, under 
Dr. Cowen, has also given two very successful concerts, the 
fine concert hall being packed. Among the principal musical 
happenings of last season a delightful series of chamber 
concerts was organized and successfully carried out by 
Mr. Julian Routh. The Verbrugghen Quartette contributed 
the whole programme at the last of the series. 


AMBLESIDE.—The Ambleside Westmorland Competition 
Choir gave its annual concert at the Assembly Rooms on 
May 1, when Brahms’s Rhapsody for alto solo (Miss Barnett), 
male-voice choir and orchestra, and Cliffe’s ‘Ode to the 
North-east wind’ were performed. The choir, especially in 
Cliffe’s work, was exceptionally good and was ably assisted 
by the orchestra. Mr. Rauling conducted. | 





BEDFORD.—The Musical Society gave an excellent per- 
formance of Dr. Cowen’s ‘John Gilpin’ and ‘ Fairyland ’ 
orchestral suite, under the conductorship of the composer, on 
May 15. Among the other items of the programme 
(conducted by Dr. H. A. Harding) were Mozart’s ‘ Zauber- 
fléte ’ overture, Bach’s Air in C for strings (from the suite 
in D major) the first movement of Beethoven’s fourth 
Symphony and Luigini’s ‘ Egyptian ballet.’ Miss Frederica 
Richardson was the vocalist. 


BoGNoR.—The Musical Society performed Parry’s ‘ Pied 
Piper of Hamelin’ on April 25 with much success, the solos 
being undertaken by Mess Clifford Hunnybun and 
W. Coleman, the other vocalists being Miss Edith Evans 
and Mr. Mark Gould. The programme also included 
Stanford’s ‘ Corydon, arise* and Elgar’s ‘ My love dwelt in a 
northern land,’ given unaccompanied by the choir; and the 
orchestra was heard in Smetana’s overture ‘The bartered 
bride’ and Auber’s overture ‘ Zanetta.’ Mr. F. J. W. 
Crowe conducted. 





BROMLEY (KENT).—Mendelssohn’s ‘St. Paul’ was per- 
formed by the Choral Society on April 25. The choir gave 
evidence of careful training by their conductor, Mr. F. 
Fertel, and were well supported by an efficient orchestra. 
The principal solo vocalists were Miss Maude Willby, 
Miss Alice Stroud, Mr. Bertram Pearce and Mr. George 
Uttley. 

BruTON.—The eleventh annual concert of the Choral 
Society took place on May 10, when Parry’s ‘Job’ and 
Handel’s ‘ Acis and Galatea’ were performed. The chorus 
sang exceedingly well and the band, led by Miss Beatrice 
Heginbotham, played excellently. The solo vocalists were 
Miss Frederica Daniell, Mr. James Davis, Mr. R. A. Grant, 
and Mr. A. E. Chubb. Mr. Rowland Hughes conducted. 


Bury St. EpmMunps.—The Thurston House Choral 
Society presented a varied programme in the Town Ilall on 
May 5. It included Parry’s ‘ Pied Piper of Hamelin,’ and 
the part-songs ‘ Daybreak’ (Faning) and ‘ Night’ (Gounod). 
The solo vocalists were Miss Borwell Holbrook, Miss Alice 
Coppin, Mr. Penderel Price and Mr. Rudd Allen, the two 
last named taking the solo parts in Sir Hubert Parry’s 
cantata. Mr. William Hockey conducted. 

CALNE.—The second concert of the Musical Society this 
season took place on April 26, when Coleridge-Taylor’s 
* Death of Minnehaha’ and Mendelssohn’s ‘ Hymn of Praise’ 
were performed. Miss Beatrice John, Mr. Ben Calvert and 
Mr. W. J. Frayling were the solo vocalists. The choir and 
orchestra of seventy performers contributed to a successful 
performance under the direction of Mr. W. R. Pullein. 


Carpirr.—The Cardiff Harmonic Society on May 9 gave 
a performance of David Jenkins’s oratorio ‘ Job’ and Cliffe’s 
* Ode to the north-east wind.” The Society, which consisted 
of 200 voices, was assisted by a capable orchestra (led by 
Mr. Arthur Angle) and the following solo vocalists : 
Miss Dora Davies, Miss Minnie Lewis, Messrs. Gwilym 
Richards, W. H. Morgan and David Hughes The 
performance of Mr. Jenkins’s oratorio had aroused much 
interest, and it met with a very enthusiastic reception, 
while Mr. Cliffe’s Ode was no less favourably received. The 
conductor, Mr. Roderick Williams, is to be congratulated 
on a successful performance. 


CATERHAM.—The Choral Society performed Mendelssohn’s 
‘Elijah’ on May 2. The choir sang with much spirit 
and good attack, and the orchestra was efficient. The 
principal vocalists were Miss Ethel Wood, Miss Clara 
Robson, Mr. Charles Saunders and Mr. Charles Knowles. 
Mr. Charles Hunt conducted. 


CHICHESTER.—The Musical Society gave a concert on 
April 30, the works chosen for performance being Stanford’s 
‘The Revenge® and Max Bruch’s ‘ Fair Ellen,’ both of 
which received adequate interpretations under the skilful 
direction of Dr. F. J. Read. The orchestra played Bach's 
Suite in B minor for flute and strings and Grieg’s ‘ Holberg’ 
suite for strings. The soloists were Miss Edith Lakeman, 
Mr. Aubrey Millward (vocalists), and Mr. Gordon March 
(violin). The newly established Orchestral Society gave 
its first concert on May 10, when the programme included 
the overtures ‘ Rosamunde’ (Schubert), ‘ Zanetta’ (Auber), 
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LEAMINGTON.—The New Choral Society concl its 
second season with an excellent performance of ‘ King Olaf’ 
on April 24. The work created much enthusiasm 1ong 
the singers and audience at this its first performance in 
Leamington, and the Society is to be congratulated on the 
Miss Edith Evans, Mr. Ar 


were the solo 


success OF its enterprise. 
Nicol and Mr. Dan Price 
H. M. J. Gibbon conducted. 


Mall The Philharmonic Society gave its third 
concert season in the Town Hall on May 3. 
principal items in a varied programme were Mendels 
‘Come, let us sing’ and Gade’s ‘ Spring’s message.’ The male 
voices of the choir were heard in Mendelssohn’s ‘ Vint 
song ’ from ‘ Loreley,’ and the ladies sang Dr. C. H. Llo 
part ‘Twelve by the clock.’ Madame [Edith 
Montgomery and Mr. Merlin Davies were the solo v: 
and Mr. A. E. Baker conducted 


vocalist Ss. 


ENHEAD, 


this 


song 


MELBOURNE (Australia). —Maunder’s cantata ‘ Olivet to 


Calvary’ was given with much success by the choir of Scot’s 
Church, Collins Street, under the direction of the organist, 
Mr. W. F. G. Steele, on April 10. The solo parts 
were ably sung by Mrs. Palmer, Mr. George Baulch, 


Mr. C. Horsburgh and Mr. Walter Jones. The contralto 


solo ‘He was despised’ was impressively rendered by 
Mrs. W. F. G. Steele, and Guilmant’s * Lament 


ition,” 

played on the organ by Mr. Steele, preceded the cantat 
MONTREAL.—The Philharmonic Qu a part of the 
Philharmonic Society organized in Montreal by Dr. Charles 
Harriss, made their début at Government House, by command 
of His Excellency Earl Grey, on April 16. The ()uartet, 
of Messrs. Alfred de Sere, ]. J. Goulet, Albert 
und and J. B. Dubois—all of whom are Canadian 


irtette, 


consisting 
} 
ke 


Chamber 


musicians and members of the staff of the McGill Conserva- 
torium—have made an auspicious commencement, and their 


ure success will be watched with interest. 
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AMPTON.—Elgar’s ‘ King Olaf’ was performed in 
Exchange on May 10 before an audience of 
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PoRTMADOC.—Mendelssohn’s * Elijah’ was performed by 
the ¢ Town Hall on April 24 under the 
conductorship of Mr. J. Chas. McLean. The principal 
vocalists were Miss S. M. Lewis, Madame Sambrook-Jones, 
Mr. Maldwyn Humphreys and Mr. David Hughes 
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The ‘ Orpheus’ Male-voice Society gave their 

n the large Town Hall, Reading, on 
1e direction of Dr. F. J. Read, the founder 
e Society. An excellent performance 


concert 


onductor 


ongbeard’s Saga,’ by Dr. Harford Lloyd, 
who conducted his own work. A new part-song ‘The beauty 
of Northern dawns,’ by Mr. Percy A. Whitehead, was 


onducted by the composer, and had a very hearty reception. 


Mr. Boris Hambourg (violoncellist) and Mr. Robert 
Radford (bass) contributed solos, and Mr. F. Sewell and 
Mr. Pe rcy Whitehead were the accompanists, The 
Philharmonic Society performed Handel’s ‘ Israel in Egypt’ 
in the Town Hall on May 2. The choir of about 200 


sang with spirit and intelligence, and the orchestra was 


led by Mr. A. Burnett. The solo vocalists were Madame 
Emily Squire, Miss E. Lakeman, Miss Phyllis Lett, 
Mr. H. Turnpenney, and Messrs. Mercer and Borough. 
Dr. F. J. Read conducted. 


RETFORD, The Choral Society’s second concert this 
season took place in the Town Hall on April 25, when 
Sterndale Bennett’s ‘May ()ueen’ and a miscellaneous 
selection were performed. The choir sang with spirit and 
enthusiasm both in the cantata and in Pinsuti’s ‘ The sea hath 
its pearls,’ the market chorus ‘ Masaniello’ and the pilgrims’ 
horus, ‘ Tannhauser.” The solo vocalists were Miss Eva 
Rich, Miss M. Haslam, Mr. F. Taylor and Mr. T. E. 
Mackie. Mr. Hamilton White usual 


onductor. 
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Rov HESTER.—The Rochester, Strood and Chatham Choral 
Society completed its thirty-third year of work by a fine 
performance of Dvorak’s ‘Spectre’s bride’ on May 7. 
It was evident that the preparation of the work had been a 
labour of love to all concerned, both the chorus and the 


orchestra acquitting themselves with the confidence begotten 
of familiarity. The orchestra, fifty strong, was provided by 
the band of the Royal Engineers. The principal vocalists 
Miss Gleeson-White, Mr. John Harrison and Mr. 
Mr. Coleridge-Taylor conducted. 


were 
Walter Ivimey. 

Romsey (HANTs).—Mendelssohn’s ‘ Elijah ’ was sung in 
the Abbey on May 2 by the Romsey Musical Society, under 
the conductorship of Mr. L. S. C. Moss. The principal 
yocalists were Miss Virginia Sassard, Miss Marie Guard (a 
local contralto who undertook successfully the contralto 
music at a few hours’ notice), Mr. Dean Trotter and Mr. 
S. ]. Bishop. The choruses were well sung, and the 
accompaniments were provided by strings and the organ, 
at which Mr. J. C. Richards, the Abbey organist, presided. 


ScARBOROUGH.— A musical service was held in (Jueen 
Street Chapel on May 17, when Mendelssohn’s ‘ Hymn of 
praise’ and a selection from Handel’s ‘Judas Maccabzeus’ 
were sung, accompanied by orchestra (led by Mr. W. H. 
Cass) and organ (Mr. G. H. Knight). The solo vocalists 
were Miss Ethel Hirst, Miss Marion Postill, Mr. F. Davison 
and Mr. David Pecket. Mr. Henry Hill conducted. 


SEVENOAKs.—The St. John’s Choral Society gave a 
concert in the Club Hall on May 2, when Coleridge-Taylor’s 
‘Death of Minnehaha’ was performed by an orchestra and 
chorus of one hundred performers. The solo vocalists were 
Miss Frederica Daniell and Mr. Albert Garcia. The 
programme also included Schubert’s fifth Symphony and 
Mendelssohn’s Pianoforte concerto in G minor (solo, Miss 
Katharine Fletcher). The orchestra was ably led by Mr. 
A. G. Whitehead, and Mr. W. A. Taylor conducted. 
Miss Elsie Hall gave a pianoforte recital at the Assembly 
Rooms of the Royal Crown Hotel on May 17, assisted by 
Miss Marie Busch. Miss Hall’s rendering of Mendelssohn’s 
‘Andante and Rondo Capriccioso,’ a Prelude and Study 
by Chopin, and Brahms’s Intermezzi (Op. 
special mention. Miss exquisite singing of 
Dvorik’s ‘Songs my mother taught me’ and Brahms’s 
‘Sandmannchen’ was also much appreciated. Miss A. M. 
Jones was the accompanist. 


SPALDING.—The third of Mr. William Woller’s Sub 
scription Concerts took place in the Corn Exchange on 
April 26, the most important items in the programme being 
Gade’s ‘Erl King’s daughter’ and Speer’s ‘ Jackdaw of 
Rheims.’ Miss Birt, Miss Neill Fraser and Mr. Dan 
Richards were responsible for the solo music in Gade’s 
cantata, and Mr. Woller conducted. 


TUNBRIDGE WELLS.—A_ programme of considerable 
interest was presented by Mr. Francis J. Foote’s Choir in 
the Great Hall on May 2, and attracted a large audience 
It included Dvorak’s ‘ Stabat Mater,’ Max Bruch’s Violin 
concerto in G minor (played by Herr Hans Wessely), and 
a Kyrie and Gloria from Mr. Foote’s Mass in G minor. 
The choir sang throughout cov amore, and the orchestra (led 
by Mr. Spencer Dyke) was excellent. The solo vocalists 
were Miss Alice Baxter, Miss Constance Dugard, Mr. Hubert 
Baker and Mr. Marcus Thompson. Mr. Foote conducted. 


Busch’s 


WESTGATE-ON-SEA. — The musical Society gave its 
second concert on May 17 in St. Saviour’s Schools, when 
Coleridge-Taylor’s ‘ Hiawatha’s wedding-feast ’ was the chief 
feature of attraction, the tenor solo being sung by Mr. J. 
Pearson. The programme included the madrigals ‘In going 
to my lonely bed’ (Edwards) and ‘Fire, fire my heart’ 
(Morley) by the choir, also Bach’s Concerto for pianoforte 
and strings in D, all of which were well received. 
Mr. A. H. R. Robinson conducted. 


WeymouTH. —Coleridge-Taylor’s ‘ Hiawatha’s departure’ 
was performed by the Choral Society in the Royal Victoria 
Jubilee Hall on May 10, under the direction of Mr. W. 
Stone. The choir and orchestra discharged their duties 
efficiently, and the solo vocalists were Miss Beatrice Dunn, 
Mr. Alfred Heather and Mr. Thomas Rainger. 


117) deserve | 





Enswers to Correspondents. 


SorrANo.—The original air of ‘ My lodging is on the cok 
ground * was composed by Matthew Locke and is included 
in the violin airs at the end of the ‘ Dancing Master’ (1665), 


but about the year 1670 it was displaced by another melod) 


The air as now known was printed in ‘ Vocal Music,’ 1775. 
Thomas Moore appropriated the tune and inserted it in his 
‘Trish Melodies,’ and wrote for it ‘ Believe me, if all those 
endearing: young charms’; but there is no evidence that the 
strain is other than of English origin, nor is there the slightest 
reason to assume that Ireland gave it birt! The words are 


in ‘The Rivals,’ an alteration in 1668 of Fletcher's ‘ Tw 
noble kinsmen.’ 

T. B.—One need not be old-fashioned in one’s views t 
doubt the absolute bad taste, or total lack of taste, of ar 


. hymn-tunes to the extent of tellin 
two lines of Dykes’s ‘ Melita 
save’) an octave higher than 
maltreatment to the 
soul, the King of 
given no quarter, 


organist who ‘ improves’ 
his sopranos to sing the last 
(‘ Eternal Father, strong to 
written ! and meting out the 
concluding bars of Goss’s ‘ Praise, my 
Heaven.’ Such a malefactor should b 
except a quarter’s notice. 
\MATEUR.—(I) The following are arrangements for 
pianoforte and violin of Tchaikovsky’s orchestral works an« 


same 





operas : Elegie from serenade for strings, 2s. 6d. Potpourt 
‘Casse Noisette’ suite, 4s. Walzer from ‘ Eugene Onegin,’ 4s. 
Walzer from ‘ Dornroschen,’ 2s. 6d. Potpourri ‘ Pique 


Dame,’ 4s. There are no arrangements of the ‘ l’athetic 
symphony for pianoforte and violin. (2) We cannot trace 
that Beethoven’s and Mozart’s waltzes have been arranged 
for the above instruments. 

O. M.—The remains of the following musicians have 
re-interréd: Bach, Haydn, Beethoven, Weber, Schubert and 
Dragonetti; and of Englishmen, Dr. Greene, John Davy 
(in the same churchyard, St. Martin-in-the-Fields) and Sir 
W. G. Cusins. For a com/f/ete list you had better apply 
to Mr. Algernon Ashton: he could doubtless also furnis! 
you with the names of musicians who have been 
buried at sea—in other words, those who sleep their last sleep 


been 





those 


in ocean’s bed. 

Y. Z.—You seem to have been particularly unfortunat: 
with your pianoforte teachers, first the lady who allowed 
you ‘to go on in rather a slovenly manner,’ and then the 
gentleman who told you that you were ‘too eager.” As you 
have been learning the pianoforte for three years, in spite of 
your drawbacks you ought in time ‘to attain a proficiency 
equal to playing any ordinary song, or to play hymns at 
sight.’ Seek the help of a good teacher—one who would bx 
of real assistance to you in your sight-reading difficulties. 





1e following are the publishers and prices of the 

mention: Stanford’s ‘Five songs of the sea,’ 
Boosey & Co., 2s. 6d.:; Rubinstein’s ‘The dewdrops 
shine,’ ‘ The Asra,’ and ‘ The wood-witch,’ Novello’s Album 
of German Songs, vol. iii., ts. 6d. Mr. Ffrangcon-Davies’s 


00k ‘ The si g of the future’ is published by Mr. John 


songs you 





Lane, price 7s. 6d. 
H. B.—Ellis’s ‘ History of musical pitch” is a privately 
printed pamphlet and was not published in the usual way, 
therefore it can only be obtained at a second-hand book 
seller's. The basis of the pamphlet was two papers read by 
the author before the Society of Arts on March 5 and April 2, 
1$So, and published in the ‘ Proceedings’ of the Society. 

Oxnor.—(1) The easiest organ sonatas by Merkel and 
Kheinberger are No. 5, in D minor, of the former, and the 
Pastoral of the latter composer. (2) The most fully annotated 
edition of Bach’s organ works is that by Bridge and Higgs. 
(3) Wach’s ‘ L’organiste improvisateur’ is 
only published with French text. 

OkrHeUs.—Why Florence? (the reference is to the city 
of that name, not to one of the fair sex). There is excellent 
teaching to be had in England, and there are scholarship 
opportunities whereby so gifted a young lady as your friend 
appears to be could obtain a musical education, and 
possibly maintenance, in this country. 

J. M. D.—The following church cantatas by J. S. 
are published in tonic sol-fa notation: ‘ God’s time is the 
yest,” ‘Jesu, priceless treasure,” ‘ Now shall the 
‘O Light everlasting,’ ‘ Sleepers, wake !’ and ‘ 
sure’ (choruses only). 


a treatise and is 


Bach 


Grace,’ 


\ stronghold 
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F.—For small choral works suitable for a chorus of 
between 30 and 40 voices, see ‘St. Cecilia’s Day’ (Van 
Bree), ‘The wreck of the Hesperus’ (Anderton), ‘ May- 
Day’ (Macfarren), ‘ St. John’s Eve’ (Cowen), ‘Come, let us 
sing’ and ‘ Lauda Sion’ (Mendelssohn). 

W. E. D.—We are unable to furnish information as to the 
first-rateness (or otherwise) of the chief professor of the 
violoncello at the foreign teaching institution you mention 
Traditions at such places are not always maintained. 

J. B.—Henry Philips, the singer, was éuried, not 
remated, at Woking cemetery ip 1876: we believe the 
crematorium there was not aanall until two years later, in 
1878. 

AMBITIOUS. —Advertise, your teachers, and make 
known your desire to all the musical people you know. 
Why not try for an open scholarship at one of the great 
Music ? 

Lity.—Bonavia Hunt's ‘Concise history of music,’ 
iblished by Messrs. Bell & Co., is a useful little book for a 
sginner in the study of the subject. 

D. J. —Tchaikovsky is not ‘still alive’ and therefore we 
are afraid that you cannot ‘communicate with him 
personally’ ; he died in October, 1895. 

E.rrRIpA,—Carte’s complete course of instruction for the 
Boehm flute (Ss. net, and published by Messrs. Kudall, 
Carte & Co.) is the book you need. 

C. P. C.—The C clef is a movable clef and can be placed 
n any line of the stave : its position determines the position 

niddle C, z.e., the C between the bass and treble clefs. 


} 
aSK 


Schools of 


Omicron.—You will find the following suitable for 
teaching singing to boys under fifteen years of age: Novello’s 
School Song Book, Nos. 91, 137 and 138. 

P. J. M.—Your volume of Moore’s Irish melodies is not, 


we fear, of any great pecuniary value. 

F.K.C.O.—There are no arrangements for the organ of 
e excerpts from * Tristan’ that you mention. 

F. E. E.—Full-scores of the ‘ Nibelungen Ring’ are not let 
it on hire 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep, 
A KERMAN, R. F. MARTIN—‘‘O come, ye servants 


of the Lord.” Anthem. (No. 71. Novello’s Services, 





Anthems, Xc., for Men’s Voices.) 2d. 
TKINS, IVOR—*‘ Too late.” Song. For Soprano 
4 or Tenor The words written by Marruew 
ARNOLD. 2s. 
**Thou art come.” Song. For Soprano or Tenor. 


The words translated from the Greek Anthology 
(** Macedonius””) by ALMA STRETTELL. 2s. : 
TTWOOD, THOMAS — Two Pieces: (1. Dirge; 
2. Cathedral Fugue). (No. 23. Old English ‘ gan 
Music, edited by JouN E. West.) Is. 6d. 
I ACH, J. S.—‘*Wachet auf” (‘‘ Sleepers, wake”). 
Choral Prelude arranged by CHARLES MAcPierson, 
(No. 356. Original Compositions for the Organ.) Is. 
oo, HUGH —‘‘ Adoramus Te.” For Orchestra. 
ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; Violon- 
cello, 6d. ; Basso, 6d. Wind Parts, Xc., 6s. 3d. 


» 


—— Ditto. (Arrangement for Strings, Brass, Timpani, 


and Organ.) String Parts (same as above); Brass 
Parts, &c., 2s. 6d. 

] UTTON, H. ELLIOT — “Exalt ye the Lord.” 
(No. 854. Novello’s Octavo Anthems.) 3d. 


UTTON, H. ELLIOT; S. L. K. CROOKES, and 

JOHN T. HOLMES — Three Special Hymns for 

Easter and General Use, The Holy Eucharist and Weddings. 
The words by J. ALLWORTH CourRTs. 3d. 


 Pipcemate LILY M.—Vesper Hymn. On Card. 1d. 
os YRNELIUS, PETER—“ Fleeting Life.” 
. for T.T.B.B.B. (NO. 403. Zhe Orpheus.) 
—— ‘*The passing bell.” 
(No. 407. The Orpheus.) 
( *ROFT, WILLIAM—“ Put me not to rebuke, O Lord.” 
- Anthem for Lenten or General use. Edited by Joun 
E. West. (No. 846. Novello’s Octavo Anthems.) 4d. 
| hy egg > IN, M. W.—Settings of the Kyrie 
Eleison. Nos. I, 2, 3. 2 


Part-Song 
6d. 


Part-Song for 1.1-.B.R. 


3d. 


~ 


YRE, 
C). 
Fk ORD, ERNEST—Te Deum laudamus in F. 
Novello’s Parish Choir Book.) 3d. 
l° RICKER, H. A. Concert Overture in C minor. 
(No. 32. The Recital Series of Original Compositions 
for the Organ. 6d. 
*IBBONS, ORLANDO—“* Deliver us, O Lord.” Full 
X Anthem. Edited by Joun E. West. (No. 849. 
Novello’s Octavo Anthems.) 3d. 


‘.-” W. H.—Te Deum laudamus, in D. 3d. 


A. Jj. 


| Magnificat and Nunc dimittis (No. 2, in 
Revised edition. 


—é 2d. 


(No. 472. 


Edited by Epwin H. LEMARE.) 2s. 


OODEVE, Mrs. 
beyond our comprehending. 


love, 


ARTHUR — “Oh, perfect 
2d. 


” Wedding Hymn. 


ANDEL, G. F.—* Praise, O praise our God and 

King.” (Nos. 26 & 27 of ** The Occasional Oratorio.” 

Arranged as an Anthem for General Use or Harvest by 
Rev. JAMES BADEN POWELL). 3d. 


ARRISS, C. A. E.—*“ Pan.” 
Parts, Is. each. 


A Choric Idyl. Vocal 


Song. For Contralto. 2s. 
| | OPE, R. C.—The Office of Holy Communion. Set 
to music in the key of D. Is. 
ABORI, MARGUERITE—“ Reverie du Lac.” For 


the Pianoforte. Is. 6d. 


—— Theme and Variations. For the Pianoforte. 2s. 
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DURING THE LAST MONTH—continued. SPECIAL NOTICE. 
| \URENT DE RILLE—« Hymn to the Sun.” Part-| 70 ensure. insertion in their proper positions, 
ED. & Song for T.T.B.B. (No. 410. Zhe Orpheus.) 44. Advertisements for the next issue should reach 
- 2s 2 . 
ants [ \cCUNN, HAMISH — “The Wreck of  the| the Be I, apg rs Street, London, W, 
ces, N Hesperus.” Ist Violin, Is.; 2nd Violin, Is. ; VOT LATER than Friday, June 22. 
Viola, : Violoncello, ts. ; Bass, Is. = — 
rano MARTIN, GEORGE C.—" 0 for a closer walk with | “THE MUS SICAL TIMES. 
{EW 1 God.” Hymn. On Card. (No. 712. Novello’s} .. ila a nite iia damn 
Parish Choir Book.) 1d. | SCALE ‘OF TERMS FOR FOR ADV ER TISEMENTS. 
ne . 
nor. \ ARTINI, PADRE G.—Prelude and Fugue from | _ —— . ° > 
logy A Sonata in G minor. (No. 353. Original Com- | a ceieaeter aatiiiiiead Mtiace = 
positions for the Organ.) Is. Half a Column ) 
. . : . 7 _ | A Column .. ) 
ge; — Adagio from Sonata in G minor. (No. 354. Original A Pag a : a ab 
gan Compositions for the Organ.) _ Is. Spe ial Pages (Cover, &c.) by arrangement. 
. ~ . + . A remittance should be sent with every Advertisement. 
— Allegro and Sarabande from Sonata in G minor. 
* (No. 355. Original Compositions for the Organ. 7 -- “ “ 
ON, Is. 6d. THE SCHOOL MUSIC REVIEW. 
\ ENDELSSOHN—‘ Be thou faithful unto death.” ANNUAL SUBSCRIPTION, INCLUDING PosTaGE, 2s. 
tra, A Aria for Tenor from ‘‘St. Paul,” with Violoncello | PUBLISHED ON THE 1ST OF EVERY MontH. Price r}d. 
on- )bbligato arranged by J. W. SLATTER. 2s. | THE SCHOOL MUSIC REVIEW FOR JUNE 
| . 
YALMER, G. MOLYNEUX—“‘ Morning.” _Four-part | , CONTAINS o= 
ni, Song. (No. 1004. Novello’s Part-Song Book). 2d. 
ASS > ae : -_ ” s. By James | 
- YARRY, C. HUBERT—“ The Ballad of Meshullemeth . ag Wie ang Bam 
1” from “‘ Judith.” For Contralto. 2s. NDO Eveninc Scuooits — Cuorar U> 
. . - CONCERTS. 
porns. REV. JAMES BADEN — “ Salutation. | THEORY QUESTIONS. 
; Hymn. 1d. p emeomgs Fes c 
nc 2 NUAL MEETIN Sol A LEGE. 
for P RICE, E. A.—An Organ Vesper, with Pedal | be Girt “ = _ 
. , On SPONDENC 
rs. Obbligato. _ Is. — ELLANEOUS 
CHOOL MUSIC REVIEW, No. 168, contains the > 
d. following music in both notations: ‘* May Day.’ a THE SCHOOL MUSIC REV IEW. 
Two-part Song, by MULLER. ‘‘The Hunter,” and ‘The 
Maiden and the Hazel,” arranged by J. BRAHMS. 14d. rHE ju NE NUMBER CONTAINS THE FOLLOWING MUSIC 
ig . we ad ‘Goov-Ni uy Dearest Cuiip.” Serenade By 
GC CHUBERT, F.—Grand Rondo (Op. 107). (No. 2. : Caanus So. 2 en 
. The Concert Organist. Transcriptions for the Organ, a Be " pie ee a = 
by A. L. PEACE.) 3s. Two-part Song. By My.es B. Fostar. (No. 65, Novello’s 
HARP, BOOTH—* There’s ne’er a lad like my lad.” | _. Octave Edition of Two-part Songs for Female nog 
Part-Sone. for S.A.T.B od ¢ The Music and Exercises can always be obtained separately. Price thd. 
N é > ih al atk SIO London: Novetto anp Company, Limited. 
‘ho ~ <4 SKY, P.—‘“‘ Hymn to the Trinity.” The | — 
; English words adapted from the ‘‘ Cherubic Hymn” ) ANRY P sVVY 
? by W. G. RorHery. (No. 760. Zhe Musical Times.) 14d. M R. oy I LEV \ 
or rewee 4 . ii 4 pan ~ aeaanadian 
. I OMREES, THOMAS — ~ Geet end snevelions. BARNSTAPLE MUSICAL ‘HYMN OF PRAISE. 
Anthem, for s.A.T.1 Edited by Jonn E. West. | “ny. Plevy made a most dramat of dha * Wesshennn Gen: 
(No. 848. Novello’s Octavo Anthems.) 3d. | and with clear intonation and ine of voice, sang ‘ Sing ye praise 
— ‘ = 3 ree | oleh fervency f feelir Western Morning News , April 24, 1906. 
ONIC SOL-FA SERIES — Edited by W. G.}| 
McNAUGHT :— | Address, 88, Yale Court, t, West Hampstead, N.W. 
No. 1493. Gentle Peace. For T.T.B.B. ; LTO SOLOIST (A.R.C.M., &c.), excellent reader, 
LAURENT DE RILLE id. | 4 very reliable, desires APPOINTMENT for Sunday Evenings. 
», 1498. To my request and earnest cry | Moderate salary. A. S., c/o Castle & Castle, 11, Little College Street, 
; , S. S. WesLEY rid. | Westminster. a re SS 
a . — _ “~HE MELBOURNE CITY COUNCIL invite 
pou SOL-FA PUBLICATIONS :— applications, which are returnable on or before July 9, 1906, for 
a competent ORGANIST to visit Melbourne, for a period of 12 months 
ANTI-GAMBLING HYMNS. 2d. (including travelling), who must arrive there not later than the first week 
2 ; in September. He will be required to give aay ae Recitals in 
NEW TEMPERANCE HYMNS. 2d. | the Town Hall, and a fee of £500 will b paid. Private Practice 
P a ‘ allowed. The Organ is an Electro-Pneumatic, by INGRAM, of Hereford, 
*URNER, DR. WILLIAM—“ Lift up your heads.” Address all applications, — full particulars as to experience, Xc., to the 


Edited | 
Octavo | 


Use. 
Novello’s 


Ascensiontide or General 
WEsT. (No. 847. 


Anthem, for 
by Joun E, 
Anthems.) 2d. 
\ TAREING, HERBERT 
inG. (No. 

Jubilate Deo, 

Choir Book.) 3d. 

Magnificat and Nunc dimittis, in G. 
Novello’s Parish Choir Book.) 4d. 
WES; JOHN E.—‘‘Children’s Missionary Hymn.” | 

Words only, 3s. per 100. | 
JILLIAMS, C. LEE—‘‘O Lord, Thou art my God.” 


W Anthem, for Festival or General Use. (No. 845. | 
Novello’s Octavo Anthems.) 4d. 


W.— Te Deum laudamus, 
708. Novello’s Parish Choir Book.) 4d. 


in G. (No. 709. Novello’s Parish 
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Full partic 


Street, E.C., on and ; after June 26. 
YIANO for S. AL E. Full-sized Drawing - room 
GRAND (Broapwoop). In good condition. Apply, by letter, 
t 1, Queen hon ve Street, ¢ avendish Square, W. 
To VIOLINISTS.— For SALE, in the best position 
in Wales, a valuable TEAC HING CONNEC TION. All sound 


| application. Apply, first place, to M. S. J., Novello& Co., Ltd., 1, Berners 
Street, W. 
IRGIL CLAVIER for SALE.—In perfect con- 
dition. Cost £16 16s. ; will take £7—or open to offer. Apply, 
Anderson, 34, Grafton Square, S.W. 


|U 4 


re Sts m....° 


OWN CLER 


, and beer 























City Co un 
MEL b :OU RNE, VICTORIA, 


iculars can be obtained from Gordon & Gotch, 


kK, 
AUSTRALIA. 


15, St. Bride 





Fullest parti 





working nearly three years. 


UL COMMUNION SERVICE (Sixpence) ; 
DEU M (Threepence). By Joun J. Jones. Specimen for 
, Brecknock Road, Bristol ; or Weekes & Co., London. 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 
COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 


PRICES. 
a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
6. The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, p: Is. 
Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 
has been taken to make the music of the book acceptable to teachers as well as children, 
} 


Every care 


in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 


The Hymns (150) chosen are those of proved value and reputation, including such Hymns as embody principles like 


e love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 


Prayers for the opening and closing of school form an Appendix to the book. 


To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 


nd title for different Councils and localities 


ADDITIONAL HYMNS 
WITH TUNES 


HYMNS ANCIENT AND MODERN 


OR ANY OTHER CHURCH HYMNAL. 


272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 
Tonic Sol-fa Edition Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 
Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 
P P  ] J I ) 
Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 7s. 6d. net. 
\ i ( H " 
I H 1 the any other hy 
I ‘ r e, and no hy r tu thi 
: Md | 
I pON: NOVELLO AND COMPANY, LimiTep. 
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\NTHEMS FOR TRINITYTIDE. - 
I AM ALPHA AND OMEGA i - 
mn enon JOHN STAINER. 


I urpe "rice 3 I s fa W ore \ . 


MUSIC SUITABLE FOR HOSPITAL SUNDAY. 


Let not thine hand be stretched out. 


LIGHT OF THE WORLD MASTER, WHAT SHALL I DO? 


= “Ieour or Lue.” SHORT ANTHEM. FOR TENOR SOLO AND CHORUS 


I ( 


SEI y 


EDWARD ELGAR CHARLES F. BOWES. 


Price Threepence . 
t I Phree-Halfpe 


l ic S fia 1 


Is COME, YE CHILDREN — ee 
COMPOSED BY BLESSED BE THE MAN THAT 
JOSIAH BOOTH PROVIDETH FOR THE SICK. 
Price Threepence 
COMPLETE LIST. CUTHBERT HARRIS. 
*Almighty and everlasting God Gibbons  14« Price Three-Halfpence. 
Ascribe unto the Lord S. S. Wesley 4d. 
seh God is great E. W. Naylor 4d. I N 


ld 
14a, 


I 

Bel af Ge p toved w i J. Barn 4d. | wahowces : 
—adeaas Arthur E. Godfrey 30 TEN HYMNS (er) 
Blesse 

s 

( 





( Ny, Limite 











° is the man . John Goss ~ WITH TUNES 
t g and glory soy« 14d. ‘ ; ‘ 
e g, glory — Ba h 6d. FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS 
. me, ye children Josiah Booth 3d. (Suitable also for Flower Services or Sunday Scl | Festivals.) 
Ke *God ne from Temar C. Steggall 4d. | HE < POSED BY 
, *God s wed the world Matthew Kingston 14d. — eS . + Sram Gs e E.vey 
Se. 9 has rd.) =A. M. Goovn J. A. Macxver, and H. D. Werton. 
Hail, g lening Ligh 2d, | 
*Ha addemi Light 4d. — 
> ¥ “4 ITED BY . R. Mx X (Organist of St auls, Canor 
He in tears that soweth (s.s.A.) in Key of A 14d. Epirep by W. L. R. McCLUI m i 
*He in tears that soweth (s.s.a.) in Key of A flat F. Hiller 14d. oe : om 4 ’ = ba 
ne *Holy vw. hols Crotch 24. Staff Notation, price Threepence. Tonic S i Edition, Threepence. 
*How ¢ y are Thy tents F. Ouseley 14d aa octet H aml 
*How lovely are Thy dwellings Spohr 14d “Ste T 4 ‘<< . 
Hymn to the Trinit} PTehaikovsky ld. | TEN HYMNS 6er 1) 
lam Alpha Ch. Gounod 4d. | HE - , BY 
*lam Alp und J. Stainer 14d.] ¢ : see S ’ - 
Iam Alpha a gaa J. Varley Roberts 3d. | G. C. Mat F. H » ~ . ] Laxc ' AN . S 1, A. Sut 
I beheld, a o! Blow 6d. | sit ; ; 
know that the Lord is great F. Ouseley 14d. | ee 
saw the Lord J. Stainer 6d. | Eprren ny W. L. R. MCCLUER (Organist of St. Paul's, Ca ibury). 
will magnify J. Shaw 3d. —_—_ 
w 1 Thy pow Greene 4d | 
will sing of Thy powe A. Sulliy an 619d. | Staff Notat ) Phreepence Tonic Sol-fa Editi Phreepence 
will sing to the | H. Wareing . | Wor y. Five S usp wh S 


Jewry is ¢ knowr J. Clarke-Whitfeld 14d 


swect concent... E. H. Thorne | TEN HYMNS (et ) 


l 
| 
I 
I 
I 
I q 
*In humble faitt G. Garrett 14d. 
I 
I 
l 
I 
I 
I 
I 
I 








the fear of the Lord J. Varley Roberts 3d. . : ; 
et the peace of Gor J. Stainer gd. | NATIONAL HYMNS AND TUNES FOR CHILDREN’S USI 
igh f the work z .. Elgar 73d | iE YN MPOSED BY 
rd of all power and might a 14d. | G. C. Martix. H. Watrorp Davu J. H. Maunver 
‘ all power a might (men's voices) J. Darnby 2d. | J. BaAKNBY, FREDERICK ( vy, C. Hart Lov Joun E, Wes 
“Lord, we pray Thee J —s Roberts 14 4 * ™ H. D . Wr : B&F . 
sarnby 3a. 
y ght B. Tours 4d. | 
*O Lord. my trust King Hall 14d. | Evirep ny W. L. R. MCCLUER (Org: tof St. P Ca 
Ut ea see 
"O taste and sec The Ten Hy: complete, p Pwope I Ss I wope 
Ota sec Wor y. 7 Shi p 
Uwl shall wisdom be fou 
P y words, OI i \ I XN ( I 


.| WHAT CAN I GIVE 





JESUS? 








™ ‘ ve hath the Fathe 

Si the Lor Mendelssohn 

ac, ns An: a, —— . = HYMN FOR A CHILDREN’S FLOWER SERVICE 

Tea me Thy way W. H. Gladstone 14d. ; 

*The | i hath been mindful S. S. Wesley d. os 

*The Lord is my Shepher G. A. Macfarren 14d. ARTHUR C. BENSON 

The Lord is my Shepher : J]. Shaw sd. 2 ‘ = ; 

The Lord will comfort Zi H. Hiles 6d. nance - 

Tt It shew me the path of life Alan Gray 14d. : ‘ 

We d with our eat HH. Aldrich 1s ARTHUR M. GOODHART. 
r s rr ? Te | aKeley a. 

\ 

“ 1p I I One Fr ty , pe 


THE “LUTE” SERIES. London: Novato axb Company, Limited 


$ ; Wl st H. Elliot Button 1d. Eighth Thousand. 
{ t ord lliot B or F <7 ~ ~ . TrTATS? reer + . 

e ia c > eee te MASNIFICAT and NUNC DIMITTIS in E fia 
Or : on pare a: Gel ok By Wicuiao S. VinninG, Mus. Bac., Cantab. Price 3d. 
1 Frank L. Moir d. London: Nove.tto anp Company, Limited. 





nbly beseech Thee H lliot ‘ 1 . 
wrked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. ea VENING SERVICE in D. By ALFRED J. Dyt. 
~ Price 4d. 
NOVELLO AND COMPANY, 1 ED. l lon: Nove.to AND Company, Limited 
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A FLOWER SERVICE 
CHILDREN 


F. A. J. HERVEY, M.A. 


Conta : tf fs 


Hy Bi »of Ri the Rev. S. Childs Clarke 
Rev. W. St. Hill I thers, with Tunes specially compose 
y Sir J St J E. West, J. H. Maunder, Canon Hervey 
hithe i ‘ t ( ther tunes by Myles B. Foster 
the late R j. B. Dy Sir J. I y, Dr. G. M. Garrett, & i 
A LITANY 
i 5. f ( t 


SIR JOHN STAINER. 

, Limited. 
NEW 
TEMPERANCE HYMNS 
HAWKE 


Anti-Gat 


JOHN 
fthe N 


ORIGINAL PRIZE TUNES 


t 


1 AVIOU} AN OFFERING WE BRING 
I Absta Hy ) 
ORD OF EARTH AND KING OF HEAVEN. 
il FATHER, COME TO AID OUR BROTHERS 
WI rHY CHILDREN, HOLY FATHER 
(ft \ g.) 
\ ik CHILDREN SON 
Iw 
\W 
I N ( y, I | 
I 


ANTI-GAMBLING HYMNS 
JOHN HAWKE 


ORIGINAL PRIZE TUNES 


HE MAKE} VOD THE GIVER 
SS THE LORD OF GLORY, 


ELIJAH’S FAITH BESTOW 


SY IS OER THE LAND 
AVID'S SONGS WE SING 
} \ g.) 
\V 
Lor Nove anp Company, Limited. 
Ni rAl. PIECK FOR ORGAN et 


AN EVENING 
E. A. ( RI SHA 


Berners Street, W 


IDYL 


' 
( 
! 





ic, a selection 


,» and 


Just Published. 


THE OFFICE FOR 
THE HOLY COMMUNION 


(Including Introit, ‘‘ I heard a Voice from Heaven,” 


Three Offertory Sentences, Benedictus qui venit, and 
Agnus Dei). 
SET TO MUSIC RY 
ALFRED R. GAUL, 
Composer of **The Holy City. 
Is . sponta I icianly 
( S tree les. , a 
t 
Prick ONE SHILI 
I Nove anpD Comrany, Limited 


NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 

JESU, THE VERY THOUGHT OF THEE. For 
“  g. Solo, s.s.a.A. Quartet or Semi-Chorus, and Chorus (s.a.T.B.). 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 

and Chorus (s.a.T.B.). 
THE HEAVENLY VISION. 

For S.A.T.B. i 

With Organ Accompaniment. Price Threepence each. 


An easy Hymn-Anthem, 








London: Nove:to anp Company, Limited. 
. Tor TO ~ 
CHURCH MUSIC 
BY 
R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT axnp NUNC DIMITTIS, inC .. ae oo @ 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem o. 
\LL HAIL! ADORED TRINITY. Anthem .. es oo @& 
London: Nove_to anp Company, Limited. Pri 
S settings as these cannot do otherwise than tend to popularise 
( Se al Standard, June 6, 1891. 
( effe dignified. Wusical Times, April 1, 1891. 
Admirably adapted to meet the requirements of the majority 
irs an gregat ** Deserve extensive recognition and use."— 
al Nez Septe r4and 25, 1801 
Also re y the Guardian, Church Times, &c., &c. p 
/ IT” > ' Oey a ie a 
POPULAR CHURCH MUSIC 
BY F 
H. MAUNDER 
J ; . MAU! X. 
> 7c . : Staff Toni 
HARVEST ANTHEMS, Sesnsion, Sol-fa. 
Si I f Hi: t 3 2d. 
Wi r i j 
Ble Na I i 
SERVICES. 
Mag N ttis in C (partly in Unison) 3d. r4d. 
Mag N imittis in D . ee oe 3d. ad. 
Mag 1 Ni tisin G a oe oe 3d. ad. 
Te De G xd. J 
Benedictus in G ' (Just Published) , 
Jubil Loa. 
Te Deur k ( tk 3d. d 
Te De Bal 3d. ad I 
Comn S ( 8d 
An rd. I 
ORGAN. 
Voix Sera; Re ils) - 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) .. 1/6 1/- 
I | Nove.to anp Company, Limited. 
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SONG OF THANKSGIVING 

A CANTATA 
" and FOR HARVEST AND GENERAL FESTIVAL USE 
FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI AND CHORUS 

WITH HYMNS TO BE SUNG BY THE CONGREGATION 
rHE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 





Vocal Score, Paper Cover, 1s. 6d. ; Paper Boards, 2s. ; Tonic Sol-fa, gd. ; Words only, tos. per 100, 
String Parts, price gs. ; Wind Parts (2% the Press). 


THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 


Solo, 


An EASY HARVEST-TIDE CANTATA ONE 
1em, For Tenor and Bass Soli, Chorus, and Organ. | Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 
Price 1s. ; Words only, 7s. 6d. per roo, : E a ; ’ 7s 
ed SOWING AND REAPING 
4 HARVEST SONG Harvest Carot sy J. MAUDE CRAMENT. 
a 7 oa e x Price Twopence Words ly, rs. pe 10. 
By C. LEE WILLIAMS - ; sai 
Fer Sogeano Solo and Chorus THE LAST LOAD 
Price 1s. 6d. ; ords, 5S. per 100, . ‘ 
heen Dmecann Gn tinal, Four-part Sonc ny J. HAMILTON CLARKE, 
Price Threepence. 
4 = 
ee Py 4 a Py T 2VERST Tr ~ — — — 
sd. SEED-TIME AND HARVEST THE HARVEST FEAST 
$ By JOHN E. WEST. Four-Part SonGc sy A. R. GAUI 


* ~ . " ri e hre ence - ) ‘ -f } e- It 
For Soprano and Tenor Soli and Chorus. Pri hreepence ; Tonic 5 a, Three-Halfpence. 


Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns. me 
rise als “F Sol-fa, ts. | THE HARVEST DANCE 
ae” ['wo-rart Son ny MYLES B, FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
HARVEST CANTATA 
= By GEORGE GARRETT. HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 


For the Organ 


For Chorus, Semi-Chorus, and Organ. 


Tonic Sol-fa, 6d. Words, 5s. per roo, or 2d. each with ey 
Price One Shilling and Sixp 


Is. 5 
Music to the Hymns. Orchestral Parts can be hired. - : ' - 
re initaner ae : THE JOY OF HARVEST 
° HARVEST-TIDE Hyam~ ror Harvest py J. H. MAUNDER. 
By HUGH BLAIR. Price Twopence ; Tonic Sol-fa, One Penny 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. Words only, 2s. 6d, per 1 
Price 1s. Words, 5s. per roo, Orchestral Parts can be hired. — , y . _ 
A HARVEST HYMN OF PRAISE 
THE JUBILEE CANTATA iden Henansass taae teas Sent 
By C. M. VON WEBER. Words only, 2s. 6d. per 10 
For Solo Voices, Chorus, and Orchestra. oa . ; shea Bi eect . : olin 
; Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s. THE SOWER WENT FORTH SOWING 
* Words only, 7s. 6d. per 100. Hymn Harv vy J. BARNBY 


Price Three-Halfpence ; Tonic Sol-fa, One Px 


By C. H. LLOYD, MAKE MELODY WITHIN YOUR 
For Female Voice HEARTS 


Price Two Shillings and Sixpence. Harvest ¢ , wu pY F. A. J. HERVEY. 
rice Twope e. 


THE GLEANER’S HARVEST 


TWELVE HYMNS FOR HARVEST HE THAT SOWETH 
Selected from The Hymnary. Orret RY SENTENCE (WITH PROCESSION Hymn) 
Price One Penny. By C. WARWIC K JORDAN, 


Price Tl P 


NOW AUTUMN STREWS ON EV’RY O LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA 


Harvest Hymn sy ELIZABETH STIRLING. By J. BARNBY. 


Price Three-Halfpence. On Card, Price One Penny. 


Lonpon: NOVELLO AND COMPANY, Limrrep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Novello’s Cheap Editions of 
BY 16TH, 


i7TH, AND 18TH CENTURY 


‘ , 
om ** The Di 


COMPOSERS 


tionary of National Biography 


ANTHEMS. 


ALCOCK, JOIIN (1715—1806) 

Wherewit ay ! ‘ 

BATTEN, ADRIAN ( /. 1630). 
De er O Lor 


Lord, we bese« Phee 
BATTISHILL, JONATHAN (1738—1S8o1). 





Again my m 
Call to remen 
O Lord, | h Ww ! eave 
BECKWITH, JOHN CIIRISTMAS (1750—18009). 
My is weary of lif yd 
BLAKE, EDWARD (1708—1765). 
I have set G alway efore me i 
BLOW, JOHN (1648—1708). 
I was in the spirit. 6d 
rhe I ar thee th 
BOYCE, WILLIAM (1710—1779). 
Blessing and glory. 1 
By " B 4 
(sreat ar ma 
Her hal y 
I hav ure t j 
OU praise our God, ye peor 4 
O where shall wis ef , 
Remember, O | 
BYRD, wal LIAM (1540—1623) 
a “ TI ear, O Lor 
I y t leave y 
sing yt tots " 4 
I " g 
CHILD, WILLIAM (1606 1607). 
If the Lord | elf 
O Lord, grant the Kinga g 
O pra f | 


Praise the Lor Omys 


CLARKE, JEREMIAIIL (1669 ?—1707). 
Iw Thee, O Lore 4 
Praise the Lord, O Je alen 
CREYGHTON, ROBERT (1639?—1734 
Bel ‘ e the 1 Sol-f 
lw 
Praise t I Oo 
CROFT, WILLIAM (1677 1727). 
Cry ; — s Sol f 
{, 4 ~ 
Put k 4 
“I I s the | 
We w 4 


rT py mg JOHN (1563 1626 
Come Ghost 


BDON, THOMAS (a738—1S11). 
I 


1 


ARRANT, RICHARD | fl, 1564—1530). 
( ' 


Hide tT [ f S F ‘ 
l for Thy t \ S 
FOX, WILLIAM (c. 1572) 
I Thy w 
GIBBONS, ORLANDO (1 583—1625 
\ erli ( < 
Le oO} 
H ~ ) 
Ol ( ( 
| 1 
\\ 


FOLDWIN, JOHN (d. 1719 
, i ; 


REENE, MAURICE (169 1755). 


I 





HAYES, PHILIP (1738—1797). 


he Lord descended, 14d. 


IIAYES, WILLIAM (1706 —1777). 


444 
Great is the Le , 4d Sol-fa, 1 

© worship the ’ 6 

Praise the Lord O Jerusalem. 4 
Save, Lord, and hear us. 6d 


Old English Church Mus ISIC 


HUMPHRYS, PELHAM (1647—1674). 


Hear, O heave 


KENT, JAMES (1700—1776). 


Hear my prayer, O God sd. Sul-fa, 11 
rhine, O Lord, is the greatness. 1$d.  Sol-f; 
Kent's Twenty Anthems, ar Morning a l 
Service in C. vols., octavo, hound 


Each Anthem and Service publis! 


KING, CH: ARL ES (1687—1748). 
Her, O Lord. 2 
Unto Thee, "OL 14d 


LAWES, HENRY, and FARRANT, RICIIARD. 


tunto us, O Lord. 1}d. 


LOCKE, MATTHEW (16302—1677). 


In the beginning, O Lerd (Men’s voices). 


Si unto the Lord a new song (Men's voice 


NARES, JAMES (1715 —1783) 


Blessed be the Lord God. 14 
Blessed is he that considereth. 14d. 
O Lord, my God, I will exalt Thee. 
The souls of the righteous. 3d. 

e. OC I 


PURCELL, HENRY (1658 ?—1695). 





Be merciful unto me. 6d 
will sing unto the Lord. 1 
sp 6d. 
y| hands 
ra 
3d 
' 
. 4° 
alem. 4 
yu 6d. 
h way d. Sol-fa, 1 
t, Lor r offences. 
G d, O ye Kin gdoms. 
west, Lord. 14d. Sol-fa, rd 
is a lante 4d 





REDFORD, JOHN (/. 1535). 
Rejoice in the Lord. d. 


ROGERS, BENJAMIN Gere 1698). 
Behold now, praise the Lé . 
Lord, wh hall dwell 1 d. 

O pray tor the peace. 14d 
Teact e,O Lord. 14d. Sol-fa, 1d 


TALLIS, TILOMAS (1510?—1585). 


All people that earth. 
Come, Holy Ghost 1 
Hear the voice and prayer. 


If ve ve Me I Sol-! 


TOMKINS, THOMAS (d. 1656). 


sare Thy v 


TYE, CHRISTOPHER (1497?—1572) 
Mock t Gow 1 rid 


0 me, ye Scr ts of t l . 2 
Sing to the Lord 
WELDON, JOIN {407 6 17 30). 
In Thee, O Lor 
O praise G i H $1 oli S. i 
O praise the Lor I } 
WISE, MICHAEL (1646?—1687 


Awake, awake, put 46 


s). 





C) 
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MUSIC 





MUSICAL 
XOVELLO'S CHEAP EDITIONS of OLD ENGLISH CHURCH MUS 
By 16TH, 17TH, AND 18TH CENTURY COMPOSERS Continued), 


SERVICES. 


ALDRICH, HENRY (1647—1710).—Service in G. Edited KEMPTON, THOMAS (1694—1762).—Service in B flat. 






















































IC 

















by G. C. MARTIN. Complete, Is. Complete, 9d. 
z Te Deum, 4d.: Jubilate, 2ed.; Kyrie, Creed, Sanctus Singly: Te Deum, 4d.; Jubilate, 3d.; Magnificat and Nu 
und 2), and Gloria in Encelsis, 6d.; Magnificat and Nun imittis, 4d. 
saseag bes : ; KENT, JAMES (1700—1776).—Service in C. 
BOY ¢ E, WILLIAM, and ARNOLD, SAMUEL. — Te Deum, 6d; Jub vilate, 1.; Cantato Domino, 4d.; Deus 
Service in A. Complete, od. misereatur, 3d. 
Te Deum (Boyce), 3d. : Jubilate and Kyrie (Boyce), id.; KING, CHARLES (1687—1748). — Service in F. 
s nets eae ager Creed (Arnold), 3d.; Magnificat and Nu Complete, od. 
— b 30. Singly: Te Deum, 3d.; Jubilate, rJd. ; Sanctus and Kyrie, 14d 
BOYCE, WILLIAM (1710 1779).— Te Deum and Cree ; Magnificat and Nune dimitt 
Jubilate in C. 4d. (Sol-fa, tid.) Santen in C. 
COOKE BENJAMIN (1734—1703) Service in G Te Deum, 4d. ; Jubilate, 2d > Kyrie, N ene Creed, and Sanctus, 
vee 7 —— . 734 soi vee x5 sd. ; Magnificat and Nu limittis, 4 
omplete, Is. , “ger ES y . ° = . 
Sinoly * seat Jubilate. ad.: Kyrie. Creed. and Sanctus, MERBECKE, JOHN (d. 1585 ?).—Communion Service. 
i.; Magnificat inc dimittis, 4« Harmonized by J. STAINER. 6d. 
COOKE, ROBERT (d. 1814). — Magnificat and Nunc The Nicene Creed. Arranged by J. STAINER. 1d. 
dimittis in C. 4d. PATRICK, NATHANIEL (d. 1594).—Service in G minor 
CROFT, WILLIAM, and ELVEY, STEPILEN.—Service (transposed to A minor). Edited by JOHN E, West. 
in A. ( ‘omplete, 2s. Singly : Te Deum, “ : Benedictus, 4d.; Kyrie and Creed, 4d. ; 
Singly: Te Deum, 6d.: Benedic tus (A. H. PRENDERGAS Tr), 6d. ; Magnificat and Nunc dimittis, 4d. 
i aiaee, of. : Kyrie, Creed, and Sanctus, 6d.; Magnificat, 44.; PORTER, SAMUEL (1733—1810). — Service in D. 
' aa Menai or See a Complete, 9d. 
) CROF T, WILLIAM, and PU RG ELL, HENRY.—The Singly Te Deum, 3d. ; Jubilate, rid. ; Kyrie, Sanctus, and Creed, 
. Order for the Burial of the Dead, and the Psalms, : Magnificat and Nune dimittis, 3d. 
pointed for chanting. Hdited by G. C. MARTIN. Is. py RC 1 L L. DANIEL (1660 2—1717).—Magnificat and 
\RRANT, RICHARD (/. 1564—1580).—Te Deum in Nunc dimittisin E minor. Edited by J. STAINER. 4d. 
G minor. ade : PURCELL, HENRY (1658 ?—1695). Magnificat and 
Benedictus in G minor. 3d Nunc dimittis in G minor. 6d. 
Kyrie I leison and Nicene Creed in G minor.- 3d. ROGERS, BENJAMIN (1614—1698). — Service in D. 
Magnificat and Nunc dimittis in G minor. 3d. Complete, ‘od. 
> ’ gts ™ . fa . . Singly: Te Deum, 3d: Ju te, rad. ; Kyrie, Creed, and Sanctus 
GIBBONS, ORLANDO (1583—1625). — Service in I sd. : Gloria in Kncolts (Ovsarev), tid; Magaifices end Mes 
(transposed to G). Complete, Is. Pa ry 
Singly Te Deum, 4d.: Benedictus, 3d.; Kyrie, Nicene Creed, .. nee , . ‘ " . a 
i Senctus. dh: . Saas nifie pee and Nune dimittis, 4d. TFRAVERS, JOHN (1703 ?—1758).—Service in F. Edited 
. . . by G. C. MARTIN Complete, Is. 
HAYES, WILLIAM (1706—1777).—Cantate Domino and Sinaiy: Te. Deum. ac, ; Jubilate * Kvele. Sanctes, and Creed 
Deus Misereatur in Io flat. 6d. : Magnificat and N dimittis 
* Baaeee BY oe an E. W EST. 
PREFATORY NOTE. 
The Organ Music of the older E nglish composers has for some years been much neglected, owing chiefly to its slight texture 
and the antiquated character of its registering, which make a /itera/ performance of it unsuited to organs of the present day. 
Some of it, however, is too good to be allowed to fall into oblivion. The character of its general outline is in no way destroyed 
by a judicious modification of details to suit modern requirements. 
Probably some of the “‘filling in" which the thinness of certain passages now seems to demand was actually intended in 
performance. 
The object of the present series is to provide a selection of the best of these pieces, adapted only so far as necessary to 
make them practicable and effective on modern organs. sea J. W. 
1. OVERTURE in C. Thomas Adams. 2s. 16. TWo PIECES. 2s. :— 
2. INTRODUCTION & FuGUE. Dr. Benjamin Cooke. ts. 6d. I. Prelude. Henry Purcell. 
3. VOLUNTARY in G minor. John Stanley. Is. 6d. II. Voluntary on the rooth Psalm Tune. Henry Purcell. 
4. PRELUDE and FuGvuE in E minor. T. A. Walmisley. 17. INTRODUCTION and FUGUE in E flat. Dr. James Nares. 
Is. 6d. Is. 6d. 
5. VOLUNTARY in A. William Russell. 1s. 6d. 18. INTRODUCTION and FuGuEin A. Dr. James Nares. 2s. 
6. VOLUNTARY in C minor. Dr. Greene. ts. 6d. 19. Two PIECEs. Is.: 
7. VOLUNTARY in C., Samuel Wesley 2s. I. Andante. Jonathan Battishill 
8. VOLUNTARY in C. William Russell. 2s. lI. Alla Marcia. Jonathan Battishill. 
9. PRELUDE and FuGuEin A. Samuel Wesley. Is. 20. THREE SEVENTEENTH CENTURY Pieces. (Second Set.) 
10. INTRODUCTION and FuGugEin F. Dr. Crotch. Is. Is. 6d. 
11. AIR VARIED. Thomas Adams. Is. 6d. I. Prelude. Edward Gibbons. 
12. THREE SHORT PiEcEs. Samuel Wesley. Is. 6d. II. Voluntary in F. Matthew Lock. 
13. VOLUNTARY in D. Dr. William Croft. 1s. III. Toccata in A minor. Matthew Lock. 
14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— 21. VOLUNTARY in D. John Travers. 2s, 
I. Voluntary. Dr. Orlando Gibbons. 22. THREE SLOW MOVEMENTs. | Is. 6d. 
| II. Voluntary (for a ‘‘ Double Organ”). Matthew Lock. I. Prelude. Thomas Adams. 
III. Toccata (for a ‘*‘ Double Organ”). Dr. John Blow. II. Adagio. John Bennett. 
f 15. Two VoOLUNTARIES. Dr. William Boyce. _ Is. 6d. III. Diapason Movement. William Walond. 
Two Pieces. ts. 6d. 
I. Dirge. Thomas Attwood. 
II. Cathedral Fugue. Thomas Attwood. 
(Zo be continued.) 
Lonpon: NOVELLO AND COMPANY, LIMITED. 
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COMPOSITIONS 


BY 


EDWARD BUNNETT, Mus.D. Cantas. 


SERVICES. 


i Jul k 
N ttis I 
Jeus in I 
Nu nEf 
E 7 Ss 
ANTHEMS 
W y 
Phe W 
I S 
I S : 
I S 
PART-SON( 
Novt A ( Li 


UST PUBLISHED 


AND 


IN A 





Second Edition, price Fourpence. 


3d. 
3d. 
3d. 
3. 
sd. 


d. 
; 


MAGNIFICAT 


NUNC DIMITTIS | 


RY 
CHARLES LISTER BRADLEY 
(Exeter ( M Car f Pet rough Cathedry 


Office of Holy Communion, 


Festival Sanctus, Benedictus and Agnus 


Love, awake! 


Two 


Song of the Ocean (R 


Part-Song (A. Noyes) 


|. Dose) | 


Song of the Road (H. 1). Lowry) | 


(Produced 


na S ‘ ith ere 
and Sung with great 
Mr. OrtTo DENE). 


N ( 


ADORAMUS TE 


FOR ORCHESTRA 


HUGH BLAIR. 


success b 


er a I 
in C (Unison) 8d. | 


3d. | 


2s. Net. 


| SACRED SONG 





Just Published. 


THE BALLAD 
OF MESHULLEMETH 


FROM 


THE ORATORIO “JUDITH ” 





V 


C. HUBERT H. PARRY. 





Price Two Shillings net. 





London: Novetto anp Company, Limited. 
Just Published. 
BE THOU FAITHFUL UNTO 
DEATH 
ARIA FROM “ST. PAUL” I 


MENDELSSOHN. s 





P 
ARRANGED WITH VIOLONCELLO OBBLIGATO By S) 
J. W. SLATTER. 


Price Two Shilli: 


London: Nove.to anp Company, Limited. 


4 
gs net. 5 
é 


Just Published. 


FAR FROM MY HEAVENLY | 
HOME : 





| 
| 


THE WORDS WRITTEN BY 
HENRY FRANCIS LYTE I 
THE MUSIC COMPOSED BY 


E. J. MARGETSON. . 











ge I 
Price Two Shillings net. 

London : NovELLo anp Company, Limited. . 

Second Edition. I 

SCOTT]. I 
NARCISSUS AND ECHO 

CANTATA FOR CHORUS, SOLI, AND ORCHESTRA : 

Price 3s. Choral Parts, 1s. each. Also I 

“GOD IS OUR REFUGE” (Ps. 46) ' 

For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 2 


EDWIN C. SUCH. 


Mus. Bac., Cantab. 





London: Nove_to anp Company, Limited. 





Just Published 


THE ERL-KING 
TRANSLATED FROM THE GERMAN OF GOETHE 


BY 


SIR WALTER SCOTT 
SET TO MUSIC FOR CHORUS AND ORCHESTRA | 
BY 


H. M. HIGGS. 








XUM 





ro) 
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NOVELLOS 
CHORISTER SERIES 


CHURCH MUSIC. 


There are many Churches and some Colleges and Schools where a daily or 
occasional service is sung by boys only. The “Chorister Series” furnishes the 
necessary music for such occasions. It includes Responses, Services — Matins, 
Communion and Evensong, also Wedding and Funeral Services—and Anthems, all 
specially composed for equal voices. It need hardly be said that the “Chorister Series” 
meets the requirements of Ladies’ Colleges and Schools where a choral service is in vogue 


1. VERSICLES AND RESPONSES. (four-part) ... eck san A. H. BREWER 
2. BLESSED ARE THEY THAT DWELL IN THY HOUSE. (four-part) J. BRAHMs 
3. KYRIE AND CREED sis .~ nt sas A. H. D. PRENDERGAST 
4. SANCTUS AND GLORIA ' | Po yeresing l A. H. D. PRENDERGAST 
5. BENEDICTUS AND AGNUS DEI) ( 7hree-fart) A. H. D. PRENDERGAST 
6. MAGNIFICAT AND NUNC DIMITTIS 1n G.  ( Three-fart)... Joun E. Wrst 
7. LO! FROM THE HILLS MY HELP DESCENDS. ( 7hree-part) R. F. M. AKERMAN 
8. *HEAR MY PRAYER, O LORD. ( Three-part) ... — i MENDELSSOHN 
9. *0 PRAISE THE LORD. (Three-fart) ... a — mn MENDELSSOHN 
10. *O LORD, THOU HAST SEARCHED ME OUT. (four-part) MENDELSSOHN 
11. *GOD SAVE THE KING. ( 7hree-part) 
12, *HE IN TEARS THAT SOWETH (In A or A flat). (Zh%ree-part) ... F. HILLER 
13. *O PERFECT LOVE (Wedding Hymn). (7Zwo-fart) ... oa .. J. BARNBY 
14. *THE LORD IS MY SHEPHERD. ( J7wo-fart)... = ~ aa H. SMART 
15. *YE SHALL DWELL IN THE LAND (Harvest Anthem). ( Z%ree-part) J. STAINER 
16. SHORT COMMUNION SERVICE In E rar. (Mostly unison) 3. LUARD-SELBY 
17, *THE NIGHT IS FAR SPENT (Advent). ( Zwo-far?) ... oe ...M. B. Foster 
18 THERE WERE SHEPHERDS (Christmas). ( 7zwo-fart) me ...M. B. Foster 
19. IS IT NOTHING TO YOU? (Lent or Good Friday). (7zzo-part) ... M. B. Foster 
20. WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter). ( 7%wo-fart) 
M. B. Foster 
21. IF YE THEN BE RISEN WITH CHRIST (Ascension). ( 7io-par/) M. B. Foster 
22. “EYE HATH NOT SEEN NOR EAR HEARD (Whitsun). ( 7iwe-far¢) M. B. Foster 
23. *BY BABYLON’S WATERS. ( 7wwo-far/) ... oe - — ea H. SMART 
24. MARRIAGE SERVICE. (Jostlv Twwo-tart) nae = oie ... HuGH BLAIR 
25. O HOW AMIABLE. ( 7wo-fart) ... bad wa an ied J. H. MAUNDER 
26. THE LORD HIMSELF IS THY KEEPER. (Soprano Solo and Tzo-part Chorus) 
To be continued. HuGH BLAIR 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa. 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 

















THE MUSICAL TIMES.—Jen1 


THE ORIANA | 


COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN 





*,.” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) « 
The Trium phs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
composed for t thee same series, but were not included in the first edition. 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT 
WITH ANGEL’S FACE AND BRIGHTNESS.. 
LIGHTLY SHE TRIPPED O’ER THE DALES 
LONG LIVE FAIR ORIANA 

ALL CREATURES NOW ARE MERRY-MINDED Joun Benet 34. 

FAIR ORIANA, BEAUTY’S QUEEN Joun Hitton 34. aoe 


(5 voices) .. MICHAEL Este 34. 
( 
( 
( 
( 
( 
THE NYMPHS AND SHEPHERDS DANCE D —_ ; Cums MARSON 3d. 
( 
( 
( 
( 
( 
( 
( 
\ 
( 


Dasa. NORCOME 3d. 
JoHN Munpy 4d. 
ELuiis GIBBONS 3d. 


THUS BONNY-BOOTS Joun HoLmes 3d. BEL 
‘Rieaene NICOLSON 64d. BRI 

THoMAS ToMKINS 6d. 
Micuant CAVENDISH 34. 


SING, SHEPHERDS ALL oe 
THE FAUNS AND SATYRS TRIPPING 
COME, GENTLE SWAINS 


). 
). 
). 
). 
). 
). 
CALM WAS THE AIR a “Recuann CARLTON 4d. 
). 
) 
). 
— win ) 
WITH WREATHS OF ROSE AND LAUREL ). 
). 


= .. WILLIAM CopBoLp 3d. ” 
ARISE, AWAKE, YOU SILLY SHEPHERDS i THoMAS MORLEY 4d. “ 
FAIR NYMPHS S » vate JouN FARMER 3d. 
THE LADY ORIANA Pests Joun Winpye 4d. 
—29. (dn the Press.) 

LADY, YOUR EYE... — én we (5 4  )... THOMAS WEELKES 3d. 
PHILLIDA, COME TELL TO ME ... pie ( ) ORAzIO VECCHI 3d. 
THIS SWEET AND MERRY MONTH OF MAY as. 3 WiLuiaM Byrp 3d. 
TRUST NOT TOO MUCH, FAIR YOUTH ... (5 5,  ) ORLANDO GiBBons 4d. 
SWEET LOVE, IF THOU WILT GAIN es Oe « 7 JouN WILBYE 3d. 
WHEN SHALL MY WRETCHED LIFE és oa 4 Joun WILBYE 3d. 
O FLY NOT, LOVE i ged ses «ws )... THomMas BaTEson 3d. 
LO! COUNTRY SPORTS _.... iia — (4 )... THOMAS WEELKES 2d. 
ADIEU, SWEET AMARILLIS 4 —_ if — } Joun WiLpyE 2d. D: 
LOVE NOT ME FOR COMELY GR: AC E ins oe ee Joun WILBYE 3d 

t THAT DO LIVE IN PLEASURES PLENTY em « 3 JoHN WILBYE 34d. DI 
THOSE SWEET, DELIGHTFUL LILLIES ... (4 ,,  )... THOMAS BaTESON 3d. 
SISTER, AWAKE! ae ; _ (5, )... THOMAS BATESON 3d. D 
WHY DOST THOU SHOOT ? ~ a es JouN WiLsByE 3d. 
I VAGHI FIORI (WHEN FLow’RY MEADOWs) ... ay ere PALESTRINA 3d. n" 


The Madrigal, one of the highest forms of vocal music, knows no national 
restrictions—Flanders, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England G 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to 7he Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be inc luded in the series and issued from time to time, thereby forming a 
large collection that should find acceptance by reason of its artistic worth and practical 
value. 


Lonpon: NOVELLO AND COMPANY, LimitTep 
AN 


NOVELLO, EWER AND CO., NEW YORK. 
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OCTAVO 


G. SCHIRMER, NEW YORK 


AND FOR SALE B\ 


CHARLES WOOLHOUSE, 174, Wardour Street, London, W. 


(SOLI 
N 
ARCADELT, J.—‘*‘ Ave Maria’ 
BARTLETT, H. N.—‘* Tue Last CHIEFTAIN.” 
Short Cantata 2 
** Within a mile of Edinboro’ 
town ; fe) 


BEETHOVEN-SPICKER.—* Hymn to Night” o 

BREWER, J. H.—‘‘ Break, break, break ~ oO 
99 ** The night has a thousand eyes” 0 

“THE Otp LEGEND OF THI 
LORD OF DUNDERRBE ~ 


Short Cantata 2 
BROOME, E.—‘‘ The Roll-call ” 
BUCK, D.—** CHor or Sririts aAnp Lk 
Short Cantata 5 
*KinGc Ovar’s CukistTMaAs.” Short 
Cantata 5 
“THe Nun or NIDAROs.” Short 
Cantata } 
** Annie Laurie ” : re) 
** Blue Bells of Scotland ~ 
‘** Bugle Song ” ‘ ts) 
** Ever of thee ” 
** Flome, sweet home ” 
**In Memoriam ” ) 
**On the sea” ) 
** Robin Adair ” 
** The signal resounds ” 
** The spring is come, huzza ! 
‘** The song of the drum ” 
DAMROSCH, F.—‘ The Fatherland” oO 
a ** A Love Symphony ” ) 
- ** To the night” 
DE KOVEN, R.—‘‘ Hans Rap” o 
- ** The Owl and the Pussy Cat” 0 
~ ** We are very poor musicians ~ o 
DOW, H. M.—* Fatherland and Mother-tongue ” ) 
- ** Wouldn't you like to know ” Oo 
FOSTER-BARTLETT.—“ Hard times come again 
no more ” oO 
GIBSON, S. A.—‘‘ The Drum ” sail ) 
os ‘* The Elfman ” oO 
- ** A song of September ~ ) 
99 ** A Summer’s Lullaby 
GILCHRIST, W. 11.—‘‘ Bugle Song” ) 
= **Come o’er the sea” ) 
** Drinking Song” ) 
- ** Spring Song ~ ) 
GOTTSCHALK, L. F.—‘‘ A Chilly Serenade” ) 
- ‘“*“\ Comic Chinese 
Tragedy * ) 
**Wine, Women, and 
Song ) 
{iv of these publications will be sent for 


CHARLES WOOLHOUSE., 1 


AGENTS FOR GREAT BRITAIN). 


> GOW, G. C. 
HADLEY, H.—‘* The Walrus and the Carpenter ” 
° HAESCHE, W. E. 


‘ There are large, eternal fellows” 


** Friendship” 
‘* The heavy frost ” 


HASTINGS, F. S.—‘‘ The beautiful rose” 


HAWLEY, C. B.—‘‘ Bugle Song” . 
” ‘* The clover-blossoms kiss her 
feet” 
‘* Nature’s lullaby ” 
** She was but seven” 


oO 
se ** They kissed, I saw them do it” 
4 - ” Topical Song * 
INGRAHAM, G.—*‘ The Owl and the Pussy Cat ” 
Oo 
LITTLE, A. E.—‘‘ Echoes” 
oO ls ** Summer night 


** When love is done” 


NEIDLINGER, W. H. 


oO ‘The birth of the opal” 
4 **Come, love, come” 

4 ** Hush” 

4 ‘* My pretty maid” 

; ** Old folks at home ” 

3 ‘*O mother mine” 

3 ** Romeo’s ladder ” 

4 = ‘** That little peach ” 

3 PARKER, II. W.—“ Blow, blow, thou winter wind” 
+ me ‘* My love” 

4 ** Three words” 

$ *’Sprrit or Beauty.” Short 
3 Cantata 

} PROTHEROE, D.—‘ A Barcarolle’ 


9 - ** A Nocturne” 
> READ, A. M.—“ Dedication ” 

RIKER, F. 
; ROGERS, J. H. 


‘** Dearie” 

** Bedouin Song” 

” Red rose, red rose aa 
” ** Sailing” 

3} SEALY, F. L.—‘* Sir Galahad” 


3 SHELLEY, H. R. 


-‘* The minstrel boy ” 


4 “ ** The Castanet Song” 
> SPICKER, M.—‘‘ Down in yonder valley ” 
= + ** Madrigal ” 

> ** Moonlit night ” 

4 ” ** Now ope the door” 

3 STAIR, P.—‘‘ Jennie kissed me” 

; TABER, W. T.—‘‘A cannibal idyl” 


TEBBS, C. H.—‘* A-lass ~ 
THOMSON, §$ 


VAN DER STUCKEN, F. 


we 


** Amo, amas” 


‘** Song of May” 


CXAMLMANON ON 7 hl of refereices or deposit. 


74, Warpouk Srreet, Lonpon, W. 





MUSIC FOR MEN'S VOICES 
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TWO SONG 


IVOR ATKINS. 





Just Published. 


: THE RECITAL SERIES 
5 oF 
ORIGINAL COMPOSITIONS FOR THE ORGAN 
FDITED BY 


EDWIN H. LEMARE. 





‘THOU ART COME” No. 32. 
a CONCERT OVERTURE 
Tur } TRAN IN C MINOR 
ALMA STRETTELL COMPOSED BY 
H. A. FRICKER. 
“TOO LATI 
. Price Two Shillings and Sixpence net. 
MATTHEW ARNOLD London: Novetto anp Company, Limited. 
pra SYMPHONY IN D MINOR 
- FOR THE ORGAN 
Just I CoM ED BY 
a ne EDWIN H. LEMARE. 
’ Joun ( I (Op. ) 
I L¢ IVE a | E E Price Four Shilli gs and Sixpence net. 
SONG London: Nove.tto anp Company, Limited. 
THOMAS HOOD IMPROMPTU IN A 
JOHN POINTER. ORGAN 
(Op N ; 
COMPOSED BY 
Iwo S S EDWIN H. LEMARE. 
' N F % PANY, Limite a a Sixpence net. 
Just Publish mr 


AS TORRENTS IN S 
FOUR-PART SONG 

“KING OLAF” 
ARRANGED FOR MEN'S VOICES 


t ‘ t BY 
LONGFELLOW 


EDWARD ELGAR. 


I e Tw 


I Novi 


SEVEN | 


( ~ 2 


+a) & 
LEC] 
THE 
ORGAN 
c MI SED BY 
ALEXANDRE 
CONTE : 
r. OFFERTOIRI 4. MINUET 
WEDDING MARCH 
BERCEUSF 6. POSTLUI 
7- FANTAISIE SUR DEUX MELODIES 


tS 
“* 


GUILMANT. 


MARCHE 


London: NovELLo 


A AND Company, Limited. 
UMMER ORIGINAL COMPOSITIONS 
FOR THE ORGAN 
ALFRED R GAUL. 
(A. T.B.B.) 
N 1 ALLEGRETTO PASTORALE. 


ja. COMMUNION 
te. ALLEGRETTO 


F y the same Compose 
SIX MOVEMENTS 


CANTATA, “THE HOLY CITY,” 
ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN, 


imited 


Price Two Shillings and Sixpence net. 


London: Nove to anp Company, Limited. 


ro SEVEN PIECES 
SUSRININES FOR THE ORGAN 

Ik 
ANGLAISES COMPOSED BY 


ines Scantnabiinies THEODORE DUBOIS. 
London: Novetto anp Company. Limited CONTENTS : 
rO CHORAL AND ORCHESTRAL SOCIETIES,  ™ PRELUDE ¢ INTERLUDE 


EVERAL CHORAL 

» and ORCHE 
to Dr. B ett 
(tts EASY VOLUNTARIES. 
X “ Judas," “Elijah,” “St. Paul,” ‘ 


Londor VELLO 


WORKS, P 
STRAL WORKS for SALE. 
Cathedral Close, N ich 


rw 


* Creation. 
anp Company, Lin 


2. CANTILENE RELIGIEUSE 5. PRIERE 


ART-SONGS, 2 MARCIETTA 6. POSTLUDE CANTIQUE 
Applications for >. MARCHE-SORTIE. 

—** Messiah,” Price Two Shillings and Sixpence net. 
18s. Cac b book. z 
ited. London: NovELLo anp Company, Limited. 








OL 


. MAYP 
», PEASA 


ARRA 


MINUT 


which er 
Hearty 


The 
The first 
dio 
gst 

I Ss 
~ iar 


























 MAYPOLE DANCE. 3 MINUET D'AMOUR. 
; PEASANTS’ DANCE. 4. OLD DANCE, 
Tw 





MINUET D'AMOUR, for Small Orchestra, also Violin and Pianoforte. 
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Just Published. 


Just Published. 


A SUITE EASTERN DANCE 
~ ~ . Se all an FROM THE MUSIC TO 
OLD ENGLISH DANCES STEPHEN PHILLIPS'S DRAMA 
FREDERIC H. COWEN. bere 
’ S. COLERIDGE-TAYLOR. 


with Variations. PIANOFORTE SOLO 

are PAE et estar 922 , aoe PIANOFORTE AND VIOLIN Iwo Sumi 
ARRANGEMENT FOR PIANOFORTE SOLO senesibiniis 

By THE COMPOSER. London : Nevetto AND Company, Limitec 





Price Three Shillings and Sixpence net. Just Publishec 


ll Score and Orchestral Parts (7# the ress). 


Pree tapenaes som te alent INTERMEZZO 
—ind (SINGING-GIRLS’ CHORUS) 
rHE TIMES FROM THE MUSIC TO 





in der henonane se sae of tie ene ce can STEPHEN PHILLIPS’S DRAMA 


DAILY TELEGRAPH. MPOSED BY 
S. COLERIDGE-TAYLOR. 





The th a ** Lovers’ Minuet Is ghth 
s its f f the Old English spirit; v t of variations 
s the group runs th pretty tu “nious d c > 
oe b VEE WHR prenty % evice. | pIANOFORTE SOLO Oxe Suit 
appiause fe poser wh were done 





PIANOFORTE AND VIOLIN Two Su 


MORNING POST. 
London: NovELLo anp Company, Limited. 








The Suite of English Dances by Dr. Cowen met wit! a 
f a graceful “* Maypole Dance pleasing ” ae 
however, is the second, which is intended t rt - Just Published. 
e of peasants In contrast to this mes ¢ - 
elodi ‘Lovers’ Minuet,” which has a peculiar arct +’ . orn . 
: - | ID . 
io hemp the eon of some si pcre Te ast mnemen IN SPRINGTIME 
ate 1 inge is set of variati sona d tune, | er 
Suite is altogether very attractive, and will « tless become AN ALLEGRETTO 
Me hey | PIANOFORTI 
2 gina y wht | 
s fw ¢ MPOS!I ny 
th Aha eBl WILLEM COENEN. 
\ poetica 
j DAILY NEWS. Price Two S! 1g 
A 1 set of Four Ol English Dances vy the Society's 
ctor proved we 1 ’ h mus in its way oO variati Lond Novi * ( y. Li 
N the fourt final movement perhaps pleased me more tha : 
th g else in the score ; si Just Published. 


THE DAILY CHRONICLE. va . 
These attractive pieces merit popularity. M EL¢ yDY 


SUNDAY TIMES. FOR THE PIANOFORTE 


nd ¢g 





COMI ED BY 


od mye dn re played WILLEM COENEN. 
nan ‘le ' ste ; le a Price One Shilling and Sixpence t. 


ny, Limited. 


INI ED 


WESTERN DAILY PRESS ( 


London: NovELLO AN 
> of those measures which delighted past generations of VARIAZI¢ 








Pe ple The “ Mayp le Dat €, ithe ae ov _— _ — . — . , y rT 
oy igs a nek <r ie aul eee tareuee and te IMPROVVISATI SU UN 
Old D with variations i tal termination. rer T ~ 
ent form the work will c h wide acceptance, TEMA ORIGINALE 
a OE ep or  O FOR PIANOFORTE SOLO 
| craftsmanship, while the  thire imbe "of the eet a As COMPOSED BY 


* Minuet d'Amour is certain to be very popular. . - . 
: 4 Ss 

GLASGOW HERALD J. ~ ~ 

P p- 4 


They shou 1 please popular audiences all over the country. 


*>LASGOW NEWS Price T one Shillings net. 





( 
The f ers of this Suite exhibit Dr. Cowen’s talents at their —— 
: e instrumentation exceedingly skilft ‘Is interesting from beginning to end, and shows < 
: : ing, and the composition as a whol accomplishment, as well asa leaning towards the m 
ical characteristics. ‘* The Lovers’ | art, . ., The ideas are good, the theme is developed 





and the whole mposition is one that calls for high praise. 


GLASGOW EVENING TIMES ‘* We find these variations extremely interesting. . . . Here is a very 


NOVELLO ANID) COMPANY 





ynsiderat 


y 


he Tim 






‘ ] | 
First e in the set must be gi to N ly bit of melod original theme upon which is built a series of as really original variati 
y the orchestr This number. which had to be | Stone upon stone, so to speak, until at ength is completed a mir 
- z . a sane % — nm } tif-al sical structur } houl 1 its o 
repeate exemplifies the triumph of melody ver mere rhythmik even beautiful, musica str icture that should hi 1 way int 
\ pianist s r¢efertoire. Lhe (uecn. 






1€ 


dern influences in the 
with great ingenuity, 
y the audience as an exquisite thing, | there is plenty of variety as well as technical difficulty in the variations, 

es 
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encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 


order, and having reference to some one 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


RRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte fechnigue 


the means of attacking and overcoming the different special difficulties which have to be 


particular difficulty. The greater part of the studies themselves have been 


selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


though of equally great practical utility, have hitherto been less generally accessible. 
1. FIVE-FINGER STUDIES Part 1;3t. DOUBLE NOTES . , ; ; Part 1 
s.° » 2132 ; — 
33 » 3 
3. SCALES Part I | 34 ao 
4. 2 
35. OCTAVES Part 1 
5 BROKEN CHORDS art 1 | 36." 2 
¢ » 2 as coe 
“4 3|37- CHORDS Part 1 
8. a 4 39. » 2 
9 5 39.* STACCATO 
1 LEFT HAND Part1| 40. REPETITION Part I 
II , i , 2/41.* REPETITION axnp TREMOLO i ie 
12 3] 42. _ : <r 
a 4) 43.* PART-PLAYING _. . Partt 
14.* ARPEGGIO Part 1 | 44 ” ” _ n 2 
15. » 2) 45.* ORNAMENTS ; ‘ ‘ Part t 
10. 3| 46. ia . , os 8 
17. VELOCITY Part 1} 47-5 ACCOMPANIED MELODY ... ' ‘ Part 1 
18 os 2] 40. “= ‘nie ; _ nh 9 2 
19 » 3 — = . 
20. 4/49 EXTENSIONS anpb SKIPS... ‘ ‘ Part I 
21 5 50. * on on 2 sen 9 32 
_ °} 51. RHYTHM : — on ae 
“2 os 6S) es.” , ‘ - » 8 
24. FIGURES IN SEQUENC! Part!) 53. EXERCISES FOR THE WEAKER FINGERS. 
25 ” ” » < By J. A. O’NEILI 
26. BROKEN THIRDS, SIXTHS, ay 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES Part I ARNOLD KRUG. 
27. BROKEN TIIIRDS, SIXTHS, Ay 55. EXERCISES FOR FACILITATING _INDE- 
OCTAVES » 2 PENDENCE OF TIIE FINGERS (Ubungen fir 
die Selbstandigkeit der Finger). By ARNOLD KRUG. 
28. SHAKES Part 1 56. PRELIMINARY STUDIES IN PLAYING 
29 « @ POLYPHONIC MUSIC (Voriibungen fiir das 
30 » 3 polyphone Spiel). By ARNOLD KruG. 
a Boo niain Studi mposed by Mr. Franklin Taylor specially for this Series. 
FIFT\-STIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOI'! 
SELECTED PIANOFORTE STUDIES 
I I y A ANGE Y 
FRANKLIN TAYLOR. 
THe pr t g | with a short urse of Pianoforte Technique adapted to the needs of the averag- 
pupil, the inte g " f sing a suf lection from the large mass of material existing, 2 
e same time t " ique shall be undertaken in the order which experience has proved to be the mos 
elicia 
The St r Se yg different Books in which they are contained may be taken in consecutive 
order, but puy . A f : ul t n wry stage represented by Set I. may commence at once with Set II., whic 
will be found istrate all the essential elements of technique 
Where a a " in subjects which are not touched upon in this series, the larger collection, pu red 
the ti f Progr 1 ot (from which the present examples have been selected), is of course available. 











rWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpox: NOVELLO AND COMPANY, Limitep. 
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SOEBEN ERSCHIEN. 


BEETHOVEN 
NEUN SYMPHONIEN 
GROVE. 

BEARBEITUN( 


ON 
IAX HEHEMANN. 


GEORG E 


DEUTSCHE 


» AND Company, Limited. 


»: Nove 


A HANDBOOK 
EXAMIN. ATIONS IN MUSIC 


600 QUESTIONS WITH ANSWERS 


BY 


A. DICKS, 


Mem 


ERNEST | 


























pe of this k wl Fi 
e ns in musk I i o 
andida entering for the al ail 
Knowledge held periodically the ‘ rs 
nd extremely useful to those who are prepari g for the | grades 
2 and Degree Examinations 
wk is therefore very ymprehensive. Its range includes 
s and answers in Theory, Harmony, Counterpoint, Form 
\ stics, Musical History, Organ Construction, and Choir 
By eans the least val n, 
g of upwards of one of 
examination papers set t 
Incorporated Society o 
Cambridge, Dubli lusi 
eR College The 
ant ft ha wf speci i 
ape within 1 vi t 
PREFACE TO THE FIFTH EDITION 
I revised editi 
s 1898 the autho 
si art B.A 
E. J. ¢ ud C. K. H 
i Papers 
for al su 
at d 
Up r the 
College Yr rs. In the igor e 
ss of Dr H. nry "Hilles, « abled to 
the tor rsity, and now, with the 
the to express his most s1 re igations to 
E rmission ea se f the papers 





ca 
> ° 
tme 
forte 
{rt The 
e inf ti y g l ersity of 
I ion S E. A. D 
\ ; 
P l S ing S 


The QUESTIONS (separately), Price One S g. 
MPANY, 


London: N« 


N USICAL OPIN 


new 


VELLO AND Cx 


SION 


numt er to 


Limited. 


2d.; order everywhere).— 
Send 4d. for s, Shoe Lane, London, E.C. 
Advertisements. Founded 1876 


About 2 5. interesting Read; 





BACH. 
INFLUENCE 
GERMANY 





AND ON THE 


OF 


WORK 
MUSIC 


HIS 


PHILIPP SPITTA. 


I ' 


CLARA BEL! xo J. A. FULLER MAITLAND 


Company, Limited. 


ABLE BooK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


EXPRESSION 
PIANOFORTE PLAYING 


FRANKLIN TAYLOR. 


PREFACE, 


a teacher of the pianc 


EXTRACT FROM 


experience as forte, an 


experience extending over many years, certain ideas have from time 
to time suggested themselves to me whic h have proved useful—to 





myself, as er ing me to express more clearly that which I desired my 
as tending to facilitate their 








pupils to understand, and to my pupils, 

mprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus celerating their general rate of 
pr gress. 

These suggestions relate to both the mechanical and intellectual 
sides of the stu of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters impliec the first of these terms being 
the production of various qualities me, the choice of suitable 





while 





fingering, and the best methods of attacking certain difficulties ; 

the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of tone 
the use of the pedals, e¢ catera 


EXAMPLES FROM THE 


MASTERS. 


NUMEROUS MUSICAI 
WORKS OF THE GREAT 


WITH 


y, Limited. 


I on: NoOvVELLO AND ( 


No. 66. Novello’s Music Primers and Educational Series. 


~ 


SCORE-READING EXERCISES 


EMILY R. DAYMOND 


D. Mus., 


+ 


Oxon. 


uest made some time agoto the author 


Tu k is the outcome of a req 
ises in Score-Reading similar to those 


mn for F.R.C.O 





to write some examples of Exer 


imposed as tests in the examinatic 

These Exercises Cony. -eight in number) ¢ omprise two sets « 
four examples, each set containing one ex: ample in every key, major and 
minor. The first and easier set is intended to prepare the way for the 
second, which is of greater complexity. 

The author eavoured to provide a certain amount of variety 
both in style a 1 it is hoped that the Exercises will 


of twenty- 






nd in difficulty, anc 





of use to candidates for the F.R.C.O. Examination and also to 
students who wish to be me proficient in Score-Reading. 
Price One St d Sixpence. 
] lon: Novel anD Company, Limited. 
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ja Rad THE JUNIOR VIOLINIST] A, 








POL ON: AISE ‘. EDITED BY 
VIOLIN AND PIANOFORTE C. EGERTON LOWE 


3. 


COMPOSED BY VOK 


W. WOLSTENHOLME. 1. SEVENTEEN MELODIES. _ Arranged for - j 
On. on) the Violin in the First Position, with Piano- 4 
forte Accompaniment ... cit a I 6 
Price Two Shillings net. 2. TWELVE MELODIES. Arranged for the 
Violin in the First Position, with Pianoforte 
Novi . Limited Accompaniment ... ue ‘ii —_ I 6 
Just Published. 3. TEN MELODIES. Arranged for the Violin 7 
—__——— in the First Position, with Pianoforte 
Accompaniment .. . “ie an ‘ I 6 
IDY ile 4. ELEVEN MELODIES. Arranged for the Six 
Violin in the First Position, with Pianoforte the 
lO r AN ) Accompaniment ... ne ‘a ane es 
VIOLIN AND PLANOPORTS 5. SONATA IN C MAJOR (Mozart). For 
‘Poss Violin (First to Third Position) and Pianoforte 1 6 
W. WO! STE NHOL ME. 6. EIGHT SONGS WITHOUT WORDS 
(Op. 56, No. 1.) (MENDELSSOHN). Arranged for Violin (First with 
; to Third Position) and Pianoforte 20 to t 
Price One Shilling and Six t 7. SONATA IN F MAJOR (Mozart). For Posi 
Novenie ano Coserany, iimhed Violin (First to Third Position) and Eac 
Pianoforte ; ae Pon ; 1 6 repe 
Just Published. 8. PHANTASIESTU C ‘KE, ‘Op. 73 (SCHUMANN). Incl 
. For Violin (First to Third Position) and adv: 
; ow t@ « T Pianoforte hs = esi ne » a 
M El ) I A I I( N 9. SONATA IN E MINOR (Mozart). For int 
. Violin (First to Third Position) and Pianoforte 1 6 will 
VIOLIN AND PIANOFORTE 10. THREE PIECES:—Funeral March, Prelude 
eoecenn Bt in E minor, and Waltz in B minor (CHopIN) 
W. WOLSTENHOLME. Arranged for Violin (First to Fifth Position) - 
maggie and Pianoforte ... oc scan nes 7 c 
: ; tr. THREE ROMANCES, Op. 94 (ScHUMAN)). Pr 
Price One St g Sixpence net. For Violin (First to Third Position) and an 
- , : Pianoforte a Pe x ' 1 6 ex! 
: 12. SIX DUETS FOR TWO VIOLINS, Op. 8 m 
Just Published. (PLEYEL). First Position : 1 6 cor 
13. SIX DUETS FOR TWO VIOL INS, ‘Op. 48 
2 4 hy (PLEYEL). First to Third Position ... ; 1 6 
BALLATA 14. SCALES AND ARPEGGI (C. EcErtox la 
é Lowe) . ia I 6 aA 
VIOLIN AND PIANOFORTE 15. SIX SON ATINAS FOR ‘VIOLIN (WEBER). 3A 
Nos. I to 3. First to Fourth Position I 6 : 
: apse . 16. SIX SONATINAS FOR VIOLIN (WeEsE R). % 
HENRY GIBSON. Nos. 4 to 6. First to Fourth Position 1 6 as 
(UP. 3-) 17. EIGHT MOVEMENTS, from the String 
P One S Sixp et Quartets (MozArT). Arranged for Violin 
(First to Third Position) and Pianoforte 
Novt ( any, Limited (with 2nd Violin ad /#é.). Nos. 1 to4 mw eS 


Se ae aoe . 18 EIGHT MOVEMENTS, from the String 
( ) LI ) E N ( Y L | S | | Quartets (Mozart). Arranged for Violin i1 
(First to Third Position) and Pianoforte (with tl 
TS i 2nd Violin ad /#4.). Nos. § to8 ae nw, Qe 
V LOL N Ml SIC 19. SONATA IN F MAJOR (KOCHEL, No. 376) n 
(Mozart). For Violin (First to Third Position) 


and Pianoforte .. 
ALF RED MOF FAT. . RONDO IN G MAJOR (BEETHOVEN). 


—— Violin (First to Third Position) and Pianoforte 

PREFATORY NOTI 21. FIVE CELEBRATED PIECES (ScHuUMANN : 

Althoug 2 ehtant ee ee ** Lonely Floweret”; HANDEL: Largo; 

t ) and even Harpsichord HANDEL: Sarabande; CLEMENTI: Adagio ; 

le has been done k SCHUMANN : *‘ Slumber Song.”) Arranged for 

csldiinenhs Deanne the Chant aif Peal tem len a + ger se wean once cee Violin (First to Third Position) and Pianoforte 

These works for t ty t of Suites or Sonatas written for a1 2% FOUR CELEBRATED PIECES 

vl with a figure . for two violins and violoncello with a (TscHATKOwsSKY: Chanson Triste; HAYDN : 

— a oe rgan, another favourite form was Menuet and Trio; RUBINSTEIN : Melody in F ; 

L ee the nubiie a eshection of the HAYDN: Gipsy Rondo.) Arranged for Violin 

posit t the present series has been undertaken. (First to Third Position) and Pianoforte 28 

ALrreD Morrat. 23. SONATA IN C MAJOR (KOcHEL, No. 296) 

(Mozart). For Violin (First to Third Position) 

; . eae and Pianoforte ... ini a 2a 
SONATA in D minor bieary Eccles a ‘!24. FOUR CHARACTE RISTIC PIECES :— 
SONATA in B flat ma William Babel : Romance, ; Humoreske, Intermezzo, Arioso 

(HERMAN KOENIG). Arranged for Violin (First 5 

Position) and Pianoforte ... 5 ees nt a 


J 
oO 


For 


ia) 


= at fe tt Od Od Od Od 
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BY 


AUGUST WILHELM] ann JAMES BROWN. 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
** 4 Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practice, 
Six Books of Studies for Violin alone, and a large number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 
SECTION A.—TECIINICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/l Practice is divided into ‘*‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progress 
in the mastery of the Jnstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of S¢zdzes (18) is written in the Ist Position ; the Second Book (2B) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 14 and 18 are to be taken 


concurrently, then Books 2a and 28, 3A and 38, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) ” ie 2s. od. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2. Ditto (1st, 2nd, and 3rd Positions) 2s. 6d 
3a. DitTo (Ist to 5th Position) 3s. od. 3B. Ditto _ (Ist to 5th Position) 3s. od 
4a. Dittro (all positions) 2s. 6d. 4B. DittTo (all positions) 3s. od 
5A. Ditto ‘ B.8 wal 5B. ae va i 
6a. Ditto 6B. nee ea ner ; ae 

Books 1, 2B, 3B, and 48 now ready. 


Books 1a, 2A, 3a, and La now re dy. 
PIECES. 
In completion of the scheme of *‘ A Modern School ” 


in a form designed to fulfil the requirements of Violin Teachers and Students. 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 


a large number of /ieces will be published, 
In each number 


methods of rendering, &c. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (tst Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. TartiNi. (All Positions) ee — os 2s. od 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... 2s. od 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) a 2s. od. 
No. 17. EIGHT HYMN TUNES... VARious Composers. (Ist Position) i ao Is. 6d. 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) 2s. od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. (Advanced) me 2s. od. 
No. 20. SONATA IN G. JoserH Haypn. (lst to 5th Position)... os a 2s. od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position) cs 2s. od 
No. 22. CONCERTO IN A MINOR. PieERRE Rope. (Op. 9.) (All Positions) 2s. 6d 
No. 23. TWELVE CAROLS. (ist Position) ... = se as oe ni 2s. od 
No. 24. SQNATA IN A. W.A. Mozart. (Ist to 5th Position) ... ad 2s. od. 
No. 25. REVERIE. Henri ViEUXTEMPs. (Op. 22, No. 3.) (Advanced) ee a. 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (1st Position) ... as 2s. od. 
No. 27. SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) a ei aa Is. 6d 
No. 29. BALLADE AND POLONAISE. Henri VieEUXTEMPs. (Op. 38) 2s. od 


Lonpon: NOVELLO AND COMPANY, LimiTED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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AN EXCEPTIONAL OFFER FOR A LIMITED TIME ONLY _ 
TWELVE HANDSOME VOLUMES FOR THREE POUNDS 


THE FIRST COMPLETE UNIFORM EDITION OF 
THE WORLD-FAMOUS 


‘ ) . r\t. ’ ‘ y y » ~ ~ 
GILBERT AND SULLIVAN OPERAS 
THE MIKADO. THE PIRATES OF PENZANCE. 
THE GONDOLIERS. H.M.S. PINAFORE. 

THE YEOMEN OF THE GUARD. RUDDIGORE. 

PATIENCE. 
IOLANTHE. 
PRINCESS ID.\. 


UTOPIA, LIMITED. 
THE GRAND DUKE. 


THE THIRTEEN OPERAS, WORDS AND MUSIC, BEAUTIFULLY 
CLOTH, COMPLETE, 


FoR £3 cash. 


PROSPECTUS WILL BE SENT POST-FREE UPON APPLICATION TO 


Cuaprect & Co., Ltd., 50, New Bond Street, London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 


Chappell & Co.’s Latest Ballad Concert Successes. 


PRICE TWO SHILLINGS NET EACH. 
MAUDE VALERIE WHITI EDWARD GERMAN. 
IN GOLDEN JUNI WHEN MAIDENS GO A-MAYING. 
IN THE SUMMER GARDEN “LOVE IS MEANT TO MAKE US GLAD 
GUY DHARDELOT FRANCO LEONI. 


BOUND IN SCARLET 


I THINK COOLAN DHU 
FOR PROPRIETY'S SAKI ateineiads - . 
“MY HEART WILL KNOW HERMANN LOHR, 
“I HID MY LOVI ‘THE HUNT'S UP 
4 CHAIN OF ROSES. 
TERESA DEL RIEGO REMEMBER ME. 
rO PHYLLIDA I WISH I WERE A TINY BIRD" (Song; buet) 
EGLANTINI " ly © IN THE HEATHER, MY LADS. 
\N OLIVE BRANCH ™ : ernie 
“THI BELI ' PAI I A. Rl BENS. 
“LOOK UP, O HEART ONCE, WHEN YOU BROUGHT ME ROSES 
“THOU LITTLE TENDER FLOWER “ONCE UPON A TIME, 
“REST THEE, SAD HEART W. H. SOUIRE. 
ORENCE , WARD LOVE IS WAITING. 
si na n- R44 _ “THREE FOR JACK. 
CLAIM YOU MINI THE OLD BLACK MARE. 
rHE SLEEPY SON« ERNEST NEWTON. 
: » THE MAGIC MONTH OF MAY 
GEORGS H. Li SAM “LOVE'S ECHO. 
SWEET, |! OT PROUD saad Re é 7” 
IN THE DAYS OF ROSES FRANK LAMBERT. 
: rHE BURIEI ROS}! 
WADDINGTON COOKE 


DEAR HANDS. 
DEEP IN MY HEART. 
NOEL JOHNSON. 


“VISITORS 
“DREAM SHIPS 


-COLD GREGORY (A WILD ROSES. 
Fee HEBI ‘ LITTLE MAID'S SLUMBER SONG. 
WHEN I WAS A BACHELOR ROBERT CONINGSBY CLARKE. 
‘EC RNAR BETTYS WAY. 
staat ~~ a rAKE YOUR LUTE AND SING. 
MINIATURES (each rs. 6d. net) :— 
rHE LILY OF BOULTER’S LOCK were 'v— ) 
“SILHOUETTES OF LONDON a 
te x . M J ; Yon lilac fair. 
} vig 4 A Bow R 


f veliness 
\ Dre from R wl 


CHAPPELL & CO., Lrp., 50, \ew Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 
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Sold also by Simpxin, Marsua Hamitton, Ke , 


rks, Soho, and published at 1, Berners Street, W. 
td., Paternoster Row, E.C.- , 1906. 


NT AND € 


rRIAL BY JURY axnp THE SORCERER. 











Ong 


~m mR ARAAAD 


— =. 


KUM 








. God, 


. Hark! what news... 
. Harvest Hymn os 
. Haste Thee, O God John Shepherd 
7. Have mercy upon me, Kellow 

. Have mercy upon me 


. Have mercy upon me 


. Hear, O heavens 
. Hear, O Lord 

39. Hear, O Lord eo Cc. 
. Hear, O Lord 
. Hear,O Thou ee Dr. Clarke 


. Ho! every one 
. Ho! every one 
- Honour the Lord 


. Hosanna 


The Musical Times, 


+ 


EXTRA SUPPLEMENT. 


SIXTEEN VOLUMES 


. S.S. Wesley 


Glory be to God 
. Glory to Godinthe E, M. Lee 
. God be merciful ... A. H. Mann 


God be merciful . S.S. Wesley 


. God be merciful unto us C. F. Lloyd 


God came from Teman Dr. Steggall 
Dr. Croft 


. God is gone up oe 
5. Godis my salvation C.F. Bowes 
31. God is our hope .. Dr. Greene 
. God is our refuge ... Dr. H. Hiles 
. God is our refuge ... A. Foote 


. Godsaid, Behold Sir G. Macfarren 


God so loved the world J.V. Roberts 
that madestearth A.C. Fisher 
God, who at sundry times J. H. Mee 


. God's peace is pe ace eternal Grieg 
. Grant, we beseech Thee 
. Grant, we beseech Thee M. Elvey 
. Great and marvellous 


Roberts 


Dr. Monk 


Ditto . F. Bridge 


. Greatis Jehovah (Male) Schubert 


M. B. Foster 
Dr. Hayes 


Great is our Lord 
Great is the Lord ... 


. Great is the Lord Sir F. Ouseley 
. Great is the Lord ... 
3. Great isthe Lord A, W. Marchant 
. Great is the Lord E. 
. Grieve not the Holy Spirit Stainer 


B. Steane 
A. Sydenham 


Guide me, O Thou H. Blair 


. Hail! gladdening Light J. T. Field 
. Hail! gladdening Light 
. Hail, thou that art... 
. Hail to the Christ 

. Hallelujah, Christ is risen Steane 
. Hallelujah! the Light 
. Happy is the man ... 

. Hark the glad sound M. B. Foster 
. Hark the glad sound E. 


Martin 
A. Carnall 
. J. Barnby 


O. King 
E, Prout 


V. Hall 
Hark, the heraldangels E. V. Hall 
. O. King 
“F. Tozer 


. Pye 
L Shaw 
J. Goss 
J. Barnby 
W. H. Bell 


Have mercy upon me 


Hearken unto me 


. Hear me when I call (Male) Distin 
. Hear my prayer 
. Hear my prayer 
. Hear my words Cc, 


. Stroud 
Mendelssohn 
H, H. Parry 
A. Friedlander 
P. Humphreys 
Sir John Goss 
King 
Sir F. Ouseley 


Hear, O God ... 


Ditto . A. Walmisley 
Hear the voice me: prayer Tallis 
He sendeth the springs into the 
valleys. .H. W. Wareing 


. He shall swallow u up death Greenish 


He that dwelleth ... . Booth 
He that shall endure to the end; 
and, O rest in the Lord 


Mendelssohn 

. Hide not Thy face Kellow J. Pye 
Holy Ghost, toearth .. Dvorak 

. Holy, holy, holy Dr. Crotch 


. G.C.Martin 
J. M. Crament 
J. Stainer 
.. O. Gibbons 
: Sir G. A. Macfarren 
Hosanna to the ty Lord 
. Luard-Selby 
Hosanna to the vig . x 
W. Jordan 


Hosanna 


Lonpon: NOVELLO AND COMPANY, 
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NOW READY, BOUND IN CLOTH, PRICE 7s. 


260. How beautiful are the feet Handel 
691. How blest are they Tschaikowsky 
321. How excellent is Thy .. Cowen 
615. How great is the loving kindness 
John E. West 
373. How long wilt Thou Oliver King 
647. How lovely are . Salaman 
104. How lovely are « Spohr 
539. Iam Alpha J._V. Roberts 
766. Iam Alpha ... Ch. Gounod 
623. lam He that liveth T. Adams 
664. Iam the Resurrection ... Croft 
662. Iam the Resurrection R. Rogers 
265. lamweilpleased J. Rheinberger 
120. I beheld, and lo Dr. Blow 
280, I beheld, and lo «. Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537- I declare to you . Cruickshank 
168. I desired wisdom ... . Stainer 
230. I didcall uponthe Lord Pattison 
117. I have set God Dr. Blake 
130, I have set God os i Goldwin 
420. ILhaveset God Hamilton Clarke 
122. I have surely built Dr. Boyce 
21g. I have surely built T. T. Trimnell 
590. I hearda great voice G. F. Cobb 
396. I heard a voice Sir John Goss 
171. I saw the Lord . J, Stainer 
743. I was glad Cc. H. Parry 
114. I was glad on we pte ood 


. Sir G. E Ivey 


32. I was glad 
79. I was giad wy 3 Horsley 
379. I was glad T. T. Trimnell 
119. I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 
73. I willcry untoGod _ Dr, Steggall 
502. I willextol Thee C. M. Hudson 
29. I will give thanks ... J. Barnby 
156. I will give thanks ...E. J]. Hopkins 
568. I will give thanks ... Mozart 
674. I will give you rain H.W.Wareing 
225. I will go unto .Dr. Gauntlett 
591. I will go unto the altar C. Harris 
437. I will greatly rejoice Cruickshank 
195. I willlayme down .. _ H. Gadsby 
209. I will lay me down... Dr. H. Hiles 
739. I will lay me down A. C, Edwards 
495. I willlift up mineeyes D. S. Smith 
126. I willlove Thee,O Lord J. Clark 
394. I will love Thee ... Kingston 
78. I willmagnify Thee J. B. Calkin 
27. I will magnify Thee Sir Johan Goss 
153. I will meantly Thee . Shaw 
405. I will magnify Thee . King 
633. I will magnify Thee ..._ F. Lliffe 
760. I will magnify Thee W. H. Bell 
780. I will magnify Thee E. M. Lee 
154. Iwill mention ... Sir A. Sullivan 
575. I will not leave you B. Steane 
790. | will not leave you comfortless 
Byrd 
519. I will open rivers E, Pettman 
371. I willset Hisdominion H.W.Parker 
too, I will sing anew song Dr. Armes 
608. I willsing ofthe mercies J. Booth 
| 134. L willsing of Thy power Greene 
192. I will sing unto the Lord Wareing 
6. I will wash my hands Hopkins 
z1o. Ifany man hath not H. W. Davies 
319. If Christ be not raised 
C. Macpherson 
758. Ifthe Lord Himself Walmisley 
825. If the Lord Himself W. Child 
53. If we believe that Jesus died Goss 
453. Ifye love Me H. W. Ay 
544. If ye love Me B. Steane 


69. pmennes risen (s. a.) M. B. Foster 


EACH. 
58. Ifyethen be risen... Dr. Naylor 
7389. If ye then be risen Ivor Atkins 
61. In Christ dwelleth Sir John Goss 
61g. Inevery place incense John E.West 
655. In heavenly love H. Parker 
403. In my Father's house Crament 
777 Ditto H. Eliiot Button 
102. In sweet consent ... E. H.Thorne 
278. Inthat day ... «» Sir G, Elvey 
802. In that Day (Christmas) 
J. F. Bridge 
582. Inthe beginning ... F. Tozer 
720. Inthe beginning C. Macpherson 
33. In Thee, O Lord B, Tours 
148. In Thee,OLord ... J. Welton 
385. In Thee, O Lord S. C. Taylor 
338. In the fear of the Lord J.V. Roberts 
282. In the Lord ... Sir R. Stewart 
659. In the Lord ... C. Macpherson 
467. Isit nothing(s.a.) M. B. Foster 
571 Ditto (4 voices) M. B. Foster 
725. Is it not wheat-harvest T. Adams 
gt. It came even to pass Ouseley 
180. It is a good thing J. Barnby 
231. Itisagoodthing T, M. Pattison 
215. It shallcometo pass Dr, Garrett 
397: Sore lover of my soul (Male) F.lliffe 
455. Jesus Christ isrisen Oliver King 
788. Jesus Christ is risen to-day Gaul 
654. Jesu, Thoujoy ... E.H. Davies 
548. Joy inharvest ... ... B. Steane 
7- Judge me, O God ... Mendelssohn 
677. Just Judge of Heaven .. Garrett 
614. Justorum anime Byrd 
179. King all glorious ... J. Barnby 
581. Kings shall bethy G.C. Martin 
37- Lead, kindly Light... J. Stainer 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C. L. Naylor 
589. Lead, kindly Light D.Pughe-Evans 
706. Let all the world C,. W. Jordan 
132. Let God arise Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint (Male) Thorne 
509. Let not thine hand... J. Stainer 
438. Let not your heart... M. B. Foster 
438." Ditto (8 v. ) M. B. Foster 
807 Ditto ° Eaton Faning 
795. Let the heavens be glad H. M. Higgs 
226. Let the peace of God J. Stainer 
565. Let the righteous... R. F. Lioyd 
328. Let the words of my A. D. Culley 
494. Let Thy mercifulears W. B. Bell 
308. Let us now praise (Male) Thorne 
96. Lift up thine eyes ...Sir John Goss 
18. Lift up your heads... J. L. Hopkins 
409. Ditto S. Coleridge- Taylor 
343. Lift up your hearts.. J. Barnby 
408. Lighten our darkness G. R. Vicars 
595. Light ofthe world .. E. Elgar 
393. Like asthe hart Thomas Adams 
799. Ditto H. Clarke 
530. Lo, God, our God ... B. Haynes 
711. Look on the fields C. Macpherson 
639. Look upon the rainbow T. Adams 
8or. Lord God of Abraham A. H. Brewer 
165. Lord, how are they... H. Clarke 
391. Lord, I have loved.. F, Iliffe 
722. Lord, I have loved G.W. Torrance 
54. Lord, let me know mine end Goss 
351. L ord of all power (Male) J. Barnby 
459. - ord of our life < {. T. Field 
566. Lord of life A. C. Mackenzie 
404. Lord of the rich and golden F. Tozer 
411. Lord of the Harvest’ }: Barnby 
318. Lord, Thou art God... - Stainer 
803. Lord, Thou art good H. Coward 
434. Lord, Thou hast . A. Whiting 
LIMITED. 2 


3d. 
4d. 
34. 


d 
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6d. 
2d 


4d. 


4d. 
8d. 
3d. 
3d, 
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FULL ANTHEM FOR HARVEST 


COMPOSED BY 


E. A. SYDENHAM. 
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NOVELLO’S OCTAVO ANTHEMS—-Continued. 


William Rea 
S. Wesley 


O give thanks ee 
...Sir John Goss 


O give thanks 





O give thanks m B. Steane 
O give thanks ve E. V. Hall 
O give thanks H. }. King 
O give thanks E. A. Sydenham 
O God, have mercy... J. B. Calkin 
O God, my soul... F. R. Greenish 
O God of my righteousness Greene 
O God, the King of Glory H, Smart 
O God, Thou art my God H, Purcell 

Ditto B. Luard-Selby 

Ditto F. Tozer 
O God, Thouart worthy A.Sullivan 
O God, Thou hast A Purcell 
O God, Who hast . . S. Baker 

Ditto “A. Aw Batson 

Ditto es V. Roberts 
O how amiable J]. Barnby 
O how amiable M. Pattison 


"Oliver King 
E. Faning 


O how amiable 
O how amiable 


O how plentiful T. M. Pattison 
O Jerusalem, look about E. Naylor 
O Jesu! Victim Rev, J. B. Powell 
O joyful Light : B. Tou - 
O Lamb of God ... J. Barnby 
O Lord God (Male) Ernest Ford 
O Lord God Dr. Clarke 
O Lord, look down }. Battishill 
O Lord, my God ° Nares 
O Lord of hosts Kate Boundy 
O Lord, our Governor H. Gadsby 
O Lord, Thou art my God 

Ch. H. Lloyd 
O Lord, Thou art my God J. Goss 
© Lord, Thy Word J. F. Bridge 
O lovely peace Handel 
O love most 4. H. Brewer 
O love the Lord Sir A. Sullivan 
Open to me the gates F. Adlam 
O perfect love ]. Barnby 
O praise God ; Dr. Clarke 
O praise God T. T. Trimnell 
O praise God . G. C. Martin 
O praise God Theodore Distin 
O praise our God, ye people Boyce 
O praise our God, ae 4 Buhler 
O praise the Lord ... Jj. Barnby 
O praise the Lord ... Handel 
© praise the Lord T. M. Pattison 
O praise the Lord Sir) »hn Goss 
O praise the Lor 1 Ouseley 
© praise the I Zingarelli 


O praise the L — W. G. Wood 


O pray for the peace E. H, Thorne 
O pray for the peace W. Child 
O rest in the Lord; and, He that 
shall endure to the end 

Mendelssohn 

O Saving Victim(No. 2) Gounod 
Ditto Rossini 
Ditto W.A. Cc Cruickshank 

O Saviour of the (Male) Roberts 


UO sing unto the Lord Purcell 
O sing untothe Lord Cruickshank 
O taste and see .. Sir John Goss 
O taste and see A. H. Mann 
O that I knew where I Bennett 
O that menwould J. B. McEwen 
© Thou the Central Orb Gibbons 


O Voice of the Beloved H. J. King 
O where shall wisdom Dr. Boyce 
O worship the King... E. V. Hall 
Oworshipthe Lord... Dr. Hayes 
O ye that lovethe Lord Sir G. Elvey 
Ditto H, W. Wareing 
Ditto Docker 
Ditto J. Naylor 
Our Blest Redeemer E. V. Hall 


Our Father, which art J. Barnby 
Our God is Lord . E. Mundella 
Out of the deep . Dr. Naylor 
Out ofthe deep’ F. E. Gladstone 


Out of the deep J. B. Calkin 
Out of the deep H, W. Davies 
Out of the deep . G. C. Martin 
Plead Thou my cause -- Mozart 


Ponder my words ... Henry Gadsby 
Ponder my words (Male) Sawyer 
Praised bethe Lord C. Steggall 
Praised be the Lord C.H. Lloyd 
Praise God in His holiness B. Tours 
Praise, my soul ». V. Hall 
Praise ‘O praise our God . ‘ . Selby 
Praise our ~ Hall 
Praise the Lor Sir'G.Elvey 
Praise the Lord Sir J. Benedict 
Praise the Lord Dr. Hayes 


LONDON: 





Praise the Lord 
Praise the Lord 


oe J. Clark 

. S.S. Wesley 
Praise the Lord... J. M. Crament 
Praise the Lord... J. H. Maunder 
Praise the Lord,O my soul Mozart 


Ditto Sir John Goss 
Ditto J. W. Elliott 
Ditto i Garrett 
Ditto Royle 
Ditto i. Purcell 


Praise the Lord, O Jerusalem Bliss 
Praise the Lord, O Jerusalem Hall 
Ditto Purcell 
Praise the Lord, ye... B. Steane 
Praise to God, immortal praise 
John E. West 
Prepare ye the way ... Dr. Garrett 
Prepare ye the way ... M. Wise 
Prepare ye the way J. M. Crament 
Rejoice greatly Henry Gadsby 
Rejoicein the Lord H. Purcell 
Rejoice in the Lord F.R. Statham 
Rejoice in the Lord G. C. Martin 
Rejoice in the Lord J. Redford 
Rejoice in the Lord Philip Armes 
Rejoice in the Lord... A. Hollins 
Rejoice,O ye rig hteous Rheinberger 
Remember now Dr. Steggall 


Remember, O Lord Walmisley 
Rend your heart J. Clippingdale 
René your heart A. E. Godfrey 


weary Earth A. M. Goodhart 
:, Lord,and hear us Dr. Hayes 
Save me,O God ...J. L. Hopkins 
Save me, O God . John Blow 
Save us,O Lord E. C. Bairstow 
Saviowr, abide with us T. Hanforth 
Saviour, again to . dear Name 
W. Chadwick 

Say where is He bora Mendelssohn 
Seek ye the Lord Hague Kinsey 
Seek ye the Lord V. Roberts 
Sing aloud with gladness S. Wesley 
Sing a song of praise O. King 
Sing asong of praise J. Stainer 
Sing and rejoice . B. Harwood 
Sing joyfully unto God W. Byrd 
Sing, O daughter of Zion Dr. Rea 
Sing, O heavens A. C. Mackenzie 
Sing, O heavens’ T. T. Trimnell 
Sing, O heavens H. D. Wetton 
Sing, O heavens Bruce Steane 
Sing praises to the Lord Dr. Croft 
Sing praises unto the Lord Gounod 


Sing to the Lord with thanksgiving 


J. Barnby 
Singtothe Lord ... Henry Smart 
Sing to the Lord . Mendelssohn 
Sing unto God (Chos. only) Purcell 
Sing unto the Lord J]. F. Bridge 
Sing unto the Lord C. Harris 
Sing unto the Lord 
E. A. Sydenham 
Sing we merrily . E. V. Hall 
Sing we merrily F. A.W. Docker 
Sing ye tothe Lord C. H. Lloyd 
Stand up and bless the Lord Goss 
Suffer the little B. Harwood 
Sun of my soul .. R. Dunstan 
Ditto G. W. Chadwick 
Teach me, O Lord J. W.Gritton 
Teach me, O Lord G. J. Elvey 


Teach me Thy way .. Spohr 
Ten thousand times... F. Tozer 
Ditto E. V. Hall 


Thanks be to God ... 
Thanks be to God ... O. King 
The arm of the Lord - Haydn 
The Angel said (s.& 8.) A. H. Brown 
The blessing of the Lord Mackenzie 

Ditto J. F. Bridge 
The day is past J.C. Marks, jun. 
The Day of Resurrection E.V. Hall 
The day Thou gavest Woodward 
The earth is the Lord's Trimnell 
The eyes of all ..Orlando Gibbons 


J. W. Gritton 


The eyes of all ... . Adams 
The eyes of ail ... 3. J. Elvey 
The eyes ofall ... M, ‘s. Foster 
The face of death . Parratt 


The First Christmas ‘ Barnby 
The first day of the week B.Steane 
The fool hathsaid Sir W. Bennett 
The fool within his Rheinberger 


The fost’ring earth J. L. Hopkins 
The glory of Lebanon ...Wareing 
The glory of the God T. Adams 


The glory of the Lord...Sir J. Goss 
The God of Jeshurun ...Sir J. Goss 
The hallowed day B. Luard-Selby 


4d. 


Is. 


8d 


2d. 
6d. 


3d. 


3d. | 


| 804. ™ Heavens declare the glory of 
- Macpherson 
299. The hills stand ‘about G. Gardner 
755. The hymn oftheangels J. E. West 
313. The King shall rejoice Stewart 
733. The King shall rejoice E. V. Hall 
734. The King shall rejoice C. Harris 
193. The Lord gave A.C. Mackenzie 
270. The Lord give ear J. Rheinberger 
526. The Lord hath (Male) Mendelssohn 
312. The Lord hath been E. T. Chip; 
477. The Lord hath been S. S. Wesley 
163. The Lord hathdone ... H. Smart 
224. The Lord hear thee J. Barkworth 
| 823. The Lord hearthee John Blow 
44- The Lord is great... W. T. Best 
248. The Lord is in Dr. G. Saunders 
704. The Lordisin Hisholy  Stainer 
83. The Lord is King Henry Gadsby 
41. The Lordis King T. T. Trimnel! 
367. The Lordis King... H. J. King 
39. The Lord is loving Dr. Garrett 
483. The Lord is loving...A. W. Batson 
50. The Lordismylight Dr. H. Hiles 
407. The Lord is my light C. W. Jordan 
815. The Lord is my light 
E. A. Sydenham 
632. The Lordis my Shepherd Higgs 
67 Ditto (s.s.A.A.) Schubert 
594. Ditto (s.A.T.B.) Schubert 
152. Ditto J. Shaw 
305. Ditto C. V. Stanford 
733 Ditto D. S. Smith 
793. Ditto (s.A.T.B.) H. Smart 
243. The Lordismy strength Sir ].Goss 
398 Ditto S. Coleridge-Taylor 
422. The Lordisrisen G. M. Garrett 
696. The Lord liveth A. W. Marchant 
731. The Lord Omnipotent T. Adams 
304. The Lord preserveth ... Armes 
$74. The Lord shall be J. V. Roberts 
384. The Lord that made - Turle 
112. The Lord willcomfort... Dr. Hiles 
86. The morning stars J. Stainer 
767 Ditto G. A. A. West 
749. The New-born King P. E. Fletcher 
465. The night is far spent (s.a.) Foster 
607 Ditto (s.A.T.B.) Foster 
640. The Parableofthe F. J. Sawyer 
762. The promise which was Bairstow 
736. The reproaches .. J. B. Dykes 
174. The righteous live ... J. Stainer 
255. The righteous living (Male) 
Mendelssohn 
155. The righteous shall flourish Calkin 
140. The souls of the cee Nares 
614 Ditto ° Byrd 
559 Ditto Elvey 
249. Ditto My ‘les B. Foster 
285. — Rev. H. i. Woodward 
294 Dit Wm, Rea 
452. The Story ‘of the Cross J. Stainer 
457- itto M. B. Foster 
531. Ditto A. Somervell 
557- Ditto . V. Roberts 
300. The strong foundations F.Brandeis 
493. The whole earth V. Robeits 
31. The wilderness ..Sir John Goss 
110. The wilderness . S.S. Wesley 
649. The Word is made... T. Adams 
19. Therefore with angels V. Novello 
576. There is a green hill Gounod 
302. There is nocondemnation _ Irons 
809. There is none that can resist Thy 
Voice ; .. Ivor Atkins 
85. There shalla Star ... Mendelssohn 
600. There shall be anheap_ F. Tozer 
670. Ditto Cuthbert Harris 
685. There shall come a star C. Harris 
574. There shall come forth Mansfield 
750. There shall come forth F. Tozer 
253. There wasa marriage J. Stainer 
414. There was warin ... Cruickshank 
93. These are they which came Dykes 
324. There were shepherds C. Vincent 
447. Ditto . W. Wareing 
406. Ditto (s.a.) M. B. Foster 
516. Ditto E. Pettman 
817 Ditto E. A. Sydenham 
157. They that go down T. Attwood 
546. They that go down G. J. Elvey 
432. They that sow W. Batson 
705. They were lovely Stainer 
221. Think, good Jesu ... .Mozart 
359. Think notthatthey F. Brandeis 
161. This is the day Ss. Cooke 
327. This is the day ie E V. Hall 
621. This is the day H. Lemare 
13. This is the day . John Sewell 
4. This is the day . Turle 
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